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The Rank Organisation presents 


DIRK BOGARDE 

MURIEL PAVLOW 

DONALD SINDEN 

JAMES ROBERTSON JUSTICE .. 


DOCTOR AT WARGIE 


EASTMAN COLOUR VISTAVISION by Richard Gordon 


Also Starring 


SHIRLEY EATON 

DEREK FARR MICHAEL MEDWIN 
Screenplay by Nicholas Phipps 

Produced by Betty E. Box 


Directed by Ralph Thomas 
Made at Pinewood Studios Executive Producer Earl St. John 
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“The drink ona stick’ 


~ End of Film Import Quotas 


—— ee 


CEA and Fox jp QEEC Nations: 


Agree Over 
Magoptical 


EXHIBITORS who prefer not to 


modify their equipment to. show 
Twentieth Century-Fox magoptical 
prints will still be able to obtain 


optical prints from the company and 
the position garding availability 
and dating these will be = un- 


changed 


This assui 


re 
of 


ance Was given 
Pattinson, managing directo! 
company, to the officers of the 
al a meeting to discuss the 
magoptical prints, 

As a 
CEA 
from 
points 

The following agree 
was issued on Tuesday: 

* Twentieth Ce 


by J 
of the 
CEA 


use of 


meeting, the 
clarification 
number of 


of the 
obtained 
company on a 


result 
officers 
the 
d statement 


ntury-Fox will con- 


tuunue to make available optical 
prints in the same way as hitherto 
ind Mr. Pattinson gave a_ full 
assurance that the position’ of 


exhibitors using optical sound would 
in no way be worsened as regards 
availability and dating of optical 
prints if they decided not to change 
over to Foxhole sprockets and mag- 
optical prints. 

‘In some cases in which Foxhole 
sprockets are fitted—and there are 
already a number of these—exhibitors 
will probably be able to obtain copies 
of films at an earlier date than was 
the case under the company’s pre- 
vious policy of issuing separate mag- 
netic and optical track prints. 

‘There is no increase in the 
number of film tins for the transit 
of magoptical prints over the number 
used for ordinary optical prints.” 


FROZEN JAPANESE 
PROFITS FREED 


UNDER the new Anglo- 
Japanese trade and payments 
arrangements signed in London 
on Tuesday’ evening, the 
Japanese government will per- 
mit the remittance of the pro- 
fits of United Kingdom film 
companies blocked in non- 
resident accounts. 


| 


LIBERALISATION OF TRADE WOULD STILL 
PERMIT EXHIBITORS’ QUOTA 


THE FREE interchange of films between the 17 countries, including 
Britain, which are members of the Organisation for European Economic 
Co-operation is to be discussed by the OEEC council in April. 


All this week representatives of the European countries in the 
organisation have been meeting to discuss “invisible transactions.” 
which include films, Kine. understands that a Board of Trade films 
expert is representing Britain at this week’s talks 

Having agreed already to liberalise trade up to 90 per cent., OEEC 
must now decide whether films, included in the last 10 per cent., are 
to be liberalised too. 

A report is to be made on the 
subject by the representatives who 
have been meeting this week It EQUIPMENT SHOW 
will be handed to the OEEC council 
in March. After examination, the AT HARROGATE 
council will meet in April to make 
a final decisiof#f AN equipme nt exhibition is to be 

Other problems to be discussed | a feature of the Festival of Industrial 
include the transfer of receipts Films to be held in Harrogate from 
between countries October 8 until October 12. The ex- 

If the council agrees to 100 per hibition is to be staged by the Kine- 
cent. liberalisation, it would mean) matograph Manufacturers’ Associa 
the dropping of import quotas by tion, in association with the organ 
all the fe countries of OEEC. | isers of the festival, 

At the same time, however, The exhibition will mainly deal 
individual countries would have the with 16-mm, equipment, but there 
right to safeguard native production | will be scope for 35-mm. apparatus. 
by applying an exhibitors’ quota on It is being organised by H. A 
their own cinemas Bridges. of the KMA. 


. to Make 
“Block 


2 Bo a Year 


International Newsfilm Service Set 
Up Under Commonwealth Trust 


A NEW company has been set up 


scribers’ 


own newsreels or pro- 

to provide a service of international | grammes 
news on film to subscribers any- Lord Radcliffe is chairman of the 
where in the world operating in tele- | trust. Other members are J. Arthu 
vision or making cinema newsreels, | Rank, chairman, The Rank Organi- 
or who require newsfilm for any | sation; John Davis, managing direc- 
other purpose. tor and deputy chairman, The Rank 
The company, British Common- | Organisation; Sir Edward Benthall, 
wealth International Newsfilm | governor, BBC; Sir lan Jacob, 
Agency, Ltd., is under the aegis of | director-general, BBC; H. Carleton 
the British Commonwealth Inter- | Greene, director of administration, 
national Newsfilm Lng, Trust | BBC; R. G. Leach, pariner in Peat, 
newly set up by The Rank Organisa- | Marwick, Mitchell and Co.; and 
tion, the BBC, the Canadian Broad- | J. A. Ouimet, general manager, CBC. 
casting Corporation and the The directors of the company are: 
Australian Broadcasting Commis- | Kenneth Winckles, joint assistant 
sion. managing director, The Rank Organi- 
The trust will ensure that the | sation: Harry Norris, joint assistant 
service is provided, that the com- | managing director, JAROFD;: A. IL. 
| pany remains under British contro] | Callum, The Rank Organisation: 
| and that the newsfilm is supplied | Tahu Hole, news editor, BBC; Cecil 
impartially and free of all restric- |McGivern, deputy director, BBC 
tions on presentation in the sub- | television broadcasting; § G 


RKO IS detinitely maintaining 
ee ribution organisations in h ¢ 
reign field. This was confirmed to 
on by Bob Wolff, on Tuesda 
after his return from talks with ¢ 
RKO executive in the U.S 

The company has 16 films con 
pleted for release in the comin: 

he RKO policy is to use the no 
productive money formally tied up 
in the uneconomic U.S distributio 
organisation to make big pictu 
‘block busters “ was th rm Bo 
Wollfl used RK ) proposes to mak 
n such pictures year 
Independents 

In addition to own product 
company will also distribute the pre 
duct of independent producers. Dan 
O'Shea and Bill Dozier are at p 
semt working on production cn Ju 
embracing pictures from independer 
producers, said Mr. Wolff 

Money ts also being made avai 
able for the financing of British p 
tures. RKO was, in fact, expected 
to acquire one this week 

*T would like to have six Britis! 
pictures a year.”’ Mr. Wolff said 

RKO, in common with other dis 
butors, iS investigating ways and 
means of streamlining the distribution 
organisation to Meel cu nt ceo 
omic conditions 

* We may close our Liv Tpoo 
branch, as other renters have done 
said Mr. Wolff 
Williams, controller. BBC television 
administration; and W. H. Hogg 
chief news editor, CBC 

The names of the trust and thx 
director representing ABC have 
to be announced 

Managing editor in charge of th 
company is Kenneth Dick, former] 
assistant head, BP television news 


Staff cameramen will be appointed 
in Commonwealih and = European 
countries and correspondents and 
freelances will be used throughou 
the world 

The SeTVICC will 
independent and fre« 
any kind 


he 


politically 
from. bias { 


?) 


From time to time consideratior 
will be given to offering shares in 
the company to British and Com 


monwealth concerns making cinema 
newsreels, operating TV services 
producing programmes. 


oT 
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LIVE NEWS 


S the cinema newsreel dead? 

This question has been 
posed following the recent 
decision to cease the inter- 
national Paramount news- 
reel, and widespread criti- 
cism that the cinema news- 
reel cannot compete with 
television in conveying the 
day-to-day news, in pictorial 
form, to the public. 

The Rank Organisation, obvi- 
ously, believes that the news- 
reel will continue to be an 
important service to the 
cinemagoing public. This 
belief is implicit in the news 
of an interesting and unique 
development. 

The organisation has joined 
forces with the national 
broadcasting corporations in 
Britain, Canada and Austra- 
lia to form a British trust for 
the operation of an interna- 
tional news film service for 
cinema and television inter- 
ests throughout the world. 

The primary object of the new 
organisation, which is des- 
cribed as politically indepen- 
dent, will be to supply fac- 
tual newsreel material, free 
from political bias, to be 
used in a way that the sub- 
scribers to the service con- 
sider expedient. 

ideologically, the new service is 
significant in that it should 
play a vitally important part 
in the advancement of the 
interests of the British and 
Commonwealth countries 
abroad. 

The development of parallel 
services to the cinema and 
television does not necessarily 
mean that the cinema news- 
reel must suffer threugh even 
greater competition from 
television, for the benefits 
that are likely to accrue to 
the industry through the par- 
ticipation of a British film 
group can be applied to the 
provision of more vitally 


Kineweek, London 


alive documentary news pre- 
sentation in the cinemas. 


COMMITTEE STAGE 
WARWICK e ¢ 


HE whole principle of the 
compulsory levy on exhibi- 
tors to benefit producers ts 


to be strongly challenged by Labour 
MPs during the committee stage in 
the Commons of the Films Bill 
which received a second reading on 


Wednesday of this week. 
Details of prospective amend- 
ments have not yet been worked 


out. MPs on both sides have been 
taken by surprise by the speed with 
which the bill has been launched in 


the Commons after its passage 
through the Lords. 

cetings are therefore planned 
by the film committees of both 


partics for the end of this week to 
settle terms of amendments which 
in any case can be tabled only 
after second reading. 


MPs, according 

KINE. parliamentary 
correspondent, already agree that 
since a compulsory levy is both an 
extra tax on exhibitors and a sub- 
sidy to producers it would be more 
sensible to deduct it from ET 
revenue and entrust its distribution 
to the Board of Trade. 

This method, as has been pointed 
out by sections of the trade, would 
have the advantages of cutting out 
the proposed new machinery, 
would be more flexible and would 
keep the whole process’ under 
more direct parliamentary control. 

Another argument against the 
compusory levy will be that it may 
lead to resjrictive practices among 
producers 

MPs say that if a fixed annual 
sum is to be distributed there will 
be a strong incentive to restrict 
production, cut out competition 
and make a smaller number of 
films among which benefits can be 
shared. 

So there will be a demand in the 
Commons for safeguards against 
these possibilities. 


| UT Labour 
to 


A THIRD line of attack will be 

+2 on the quota provisions with 
an effort to write in a much stricter 
definition of what constitutes a 
British film. 


Trade union MPs are especially 
worried about what they believe 
to be the danger of American com- 
panies adjusting their returns to 
secure levy payments for pictures 
which have not really been pro- 
duced by the means of the British 
industry. 


This, they contend, would mean 
in fact that the British cinema trade 
was being taxed to help British pro- 
ducers when the money” was 
actually going to help their rivals 


Well, that’s the line of thinking 

in Westminster 
RVING ALLEN came _ back 
from America at the end of 


tas’ week and laid his cards on the 
tubie to suppress wild speculation 


‘LOSURE 


KINEMATOGRAPH 


e PROSPECT FOR 


THREAT 


about the future of Warwick when 
ihe break with Co.umbia occurs at 
tne end of the year. 

lic and partner Cubby Broccoli 
are nol i an immediaie hurry to 
make a new deal for the distribu- 
tion of their future pictures, 

They had had offers, Irving said, 
f.om distributors on both sides of 
the Atlantic, And Irving made it 
clear that they are ac’ unrfavour- 
abl y disposed toward a dea! with a 

sr'ish company. 

‘There is more enthu: asm for 
selling on this” side than in 
America,” Irving declared. 


PPPHERE is no doubt that War- 
wick has nad a remarkably 
successful run since the inception 
of the company. In partnership 
witn Columbia, Warwick has com- 
pleted 12 pictures and four are in 
various stages ol production, 

In consequence, the financial 
status of the company is said to be 
very strong. 

Irving confirmed the reason for 
the break. The partners could not 
reach agreement with Columbia on 
the terms of a new deal. It was 
no secret that they were secking a 
nigher share of profits, ‘ Distri- 
bulors get too much of the cake,” 
is Irving's view 

The possibility that the partners 
‘nay form their own distribution 
set-up cannot be ruled out. 


| AST year Sir Philip Warter, 
4 chairman of ABPC, gave 
the news that a number of ABC's 
cinemas would close. The organisa- 
tion has been extremely cautious in 
dealing with this aspect of the busi- 
ness, following a policy of avoiding 
over-dramatised statements likely 
to have unfortunate repercussions 
for the corporation and the trade. 
So far ABC has closed 15, 
because they are uneconomic in the 
present circumstances. Jack Good- 
latte frankly told his champion 
managers last week, that at least 
50 more would be closed if tax 
relief is not granted this year. 


l' is to be hoped that this in- 

formation will not escape the 
notice of the Chancellor of the 
Exchequer. Perhaps he will dwell 
upon it when considering the 
Treasury's review of entertainments 
tax. 

ABC has a_ fine record of 
economic ‘stability and solidarity. 
It has maintained its position by 
good housekeeping and, as Jack 
Goodlatie pointed out, by effec- 
tively streamlining the administra- 
tion with the help of the men in 
the field. 

But the limit of prudent economy 
has been reached. The burden of 
the tax must be eased to save the 
cinemas—and the jobs of the staffs. 
It is an inescapable fact for we ex- 
pect the sober truth from ABC. 
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Among the larger circuits, ABC 
is not alone in this predicament 


FIYHE independent owners of 
small theatres, fighting for 
their existence, are inclined to the 
view that the majors are well able 
to nourish uneconomic theatres on 
the fat of the more prosperous 
ones. It is an unrealistic attitude 
of mind in view of the ever-tighten- 
ing economic circumstances. 

As Jack Goodlatie pointed out 
large as well as small theatres of 
the circuit are seriously affected. 

And everyone must bear in mind 
the plain truth that the prosperity 


of every side of the business 
depends upon the maintenance of 
the largest number of cinemas, 


large and small, on a_ sound 
economic footing. 
The Chancellor should — give 


priority consideration to the urgent 
needs of the small men in the busi- 
ness, but to deny the circuits a fair 
share of the benefits that he may be 
able to bestow on the industry will 
not be in the best interests of the 
trade. 


[' would be wrong to assume 
that there is a deep-rooted 
feeling of depression within the 
organisation. Far from it. The 
luncheon given by ABC to honour 
Albert Sidi, the circuit’s top 
manager and the champions of the 
districts, reflected confidence in the 
future of the company and the 
happy relationship’ that exists 
between executive and staff, on 
which the success of the organisa- 
tion has been built. 

Sir Philip, suffering the effects 
of a chill, could not be present. 
C. J. Latta, usually present on these 
occasions, is visiting the States, but 
the appreciation of the directors of 
the parent organisation was con- 
veyed to the award-winners by 
ABPC’s deputy chairman, Eric 
Fletcher. 

The close contact that the execu- 
tive maintains with the men in the 
field was apparent when Jack 
Goodlatte presented the awards. He 
recalled the individual distinctions 


and achievements of — every 
recipient. 
DERHAPS we at the Kune. 


can share the sense of pride 
that was manifest at the luncheon. 
Eight of the champions are 
Honorary Life Members of the 
Kine. Company of Showmen. 
Several others are on the verge 
of joining their ranks. The 
majority are members of the com- 


pany. Several, too, have won 
awards in the various King. show- 
manship contests, including the 
annual one promoted in associa- 

tion with Metro. 
YWENTIETH CENTURY- 
FOX can be more than 


satisfied with the wonderful recep- 
tion accorded to “ Anastasia.”’ The 
national newspapers were in accord 
in acclaiming the film; I have not 
seen a notice that has not been 
culogistic about what is un- 
doubtedly a highly entertaining, as 
well as a prestige picture. 

In addition, the premicre at the 
Carlton, attended by Princess 
Margaret and organised in support 
of a charity in which the Princess 
takes an active interest, has main- 
tained public interest in the film. 

Quite apart from this grand 
send-off for the film, Jimmy Pattin- 
son is delighted with the results at 
the Carlton. His policy has been 
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to make provision for an extra 
performance cach day, bringing it 
up to five in all 

On Monday the takings were 
higher than for any day during the 
run of “ The King and I,” includ- 
ing Saturdays. 


JARIETY Club's annual 
dinner and bal! can rightly 
be regarded as the members’ night 
oul, after a busy year of entertain- 
ing Others—in the worthy cause of 
underprivileged children. But even 
on this occasion the cause is not 
forgotten. 

Ihe jamboree this year is 
expected to raise a minimum of 
£7,500 for the club’s funds—a 
record total. 

By that token alone it can be 
rated a highly successful evening 
bringing immense satisfaction to 
the Crew and, indeed, to everyone 
who devoted their energies to 
making the evening the enormous 
success that it was 


he many deserve the warmest 
b congratulations. But | 
think everyone present on_ the 
night was in accord with Chief 
Barker Mike Frankovich, when he 
singled out immediate-past Chief 
Barker Nat Cohen and his pre- 
decessor, Jimmy Carreras, for top 
honours. They were co-chairmen 
of the general committee which 
organised the event. 

In briefly reviewing the achieve- 
ments of Variety Club, Mike, with 
great sincerity and feeling, paid a 
deserved tribute to Nat for the 
grand job he did, during his term 
of office, in carrying on and 
advancing the good work of his 
predecessors. 

Nat was somewhat overwhelmed 
by the warmth of the plaudits, but 
found words to express apprecia- 
tion for the support he had 
received. A nice token of his 
appreciation—a gold watch—went 
to Press Guy David Jones, a gesture 
that was applauded by all present 


HE handsome brochure pre- 
pared for the occasion by 
the committee headed by Dickie 
Pearl produced a handsome revenue 
of £4,500 by way of advertising. 
The sale of the brochures on the 
night realised another £200 
I draw for the car, presented 
by the National Sporting Club, 
through the good offices of Charles 
Forte, realised £1,850. The waning 
ticket, number 8422, was held by 
Len Hope, of Renown. A poodle, 
put up as a consolation prize by 


Monty Berman, went to Stuart 
Levy. 
The tombola produced £1,681. 


This was not surprising, for the 
carpet of the ante-room where the 
sales kiosks were located was 
turned white by the blanks drawn 
and discarded. But few went away 
without at least one prize from 
the magnificent collection of gifts 
secured by Irving Allen and his 
committee. 

And the evering was rounded off 
by a magnificent cabaret—worth a 
king’s ransom—which no impres- 
ario could afford for one bill. 


HE lunch to Ken Hargreaves 

that is being given by the 
London Cinema Luncheon Club on 
March 13 is going to be very well 
attended, Arthur Taylor tells me 
There has beeg a big demand for 
tickets, but some are still available 
and applications should be sent 
immediately to Arthur to avoid 
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Mike Frankovich, Chief Barker, Mrs. Frankovich (Binnie Barnes), Nat 
Cohen, immediate past Chief Barker, and Miss Cohen, who received the 
guests at the Variety Club annual banquet and ball last Saturday 


disappointment. Ladies. I am told, 


will be welcome 


Jewast of its kind in the world 

and the first international 
film festival in England—that is the 
claim of the International Animated 
Film Festival that opened with a 
truly festive first night last Saturday 
at the National Film Theatre. 

The Czech, Polish and Chinese 
ambassadors, many trade associa- 
tion personalities and production 
people were in the audience that 
heard Frank Hoare, president of the 
festival, praise John Halas and his 
secretary, Irene Lee, for their initia- 
tive, enterprise and hard work in 
getting the festival off to so success- 
ful a start, 


U looks like being a success all 

through, too, for I learn from 
the NFT that advance bookings 
have been heavy. 

After the first performance 
“Snow White,” the Czech “ The 
Angel's Coat"; * The Indian Fan- 
tasy,”” short made out of a sequence 
from the unfinished pre-war British 
production “ Around the World in 
80 Days,” and John Halas’ own 
satirical ** The History of the Cine 
ma "—the guests were received in 
the Royal Festival Hall by Frank 
Hoare and his wife, John Halas and 
Joy Batchelor, and James Quinn, 
BFI director. 


HE Edinburgh and East of 
Scotland section of the 
CEA made a departure from its 
usual practice of asking the Lord 
Provost to propose the principal 
toast at the annual luncheon last 
week and chose’ instead Dr 
L. T. M. Gray. president of the 
Edinburgh Chamber of Commerce 
The choice was both apt and 
happy. Dr. Gray is a racy speaker 
and the chamber has been most 
sympathetic towards the cinema 
trade’s battles on entertainments 
tax. Dr. Gray was at one time, too, 
managing director of the Welwyn 
Garden City Company and as such 
he had to keep an eye on the local 
cinema 
“It did let me in for the privilege 
of listening to the manager refusing 
to take a dud film from a distribu- 


tor—I have never heard = such 
picturesque language,”” Dr. Gray 
told the section 

“Sometimes,” said Dr. Gray, 


e &eeeeeeeom 


“J tried to get this manager to 
show a film which I liked, but he 
was quite adamant in turning down 
my request. * No, no, Mr. Gray ’ 
(as he was then), said the manager. 
‘It ts not what you like that mat- 
ters, it is what that likes that 
matters,” said the manager, point- 
ing to the box-office.’ 


IM POOLE, proposing the 
toast of “ The Guests,” 


welcomed the large number of 
ladics present. Apart from the 
exhibitors’ wives, my Edinburgh 
correspondent noticed several 


women on the exhibiting or 
managing side of the business 
Miss di Rollo, Miss Burns, Mrs 
Henderson and Mrs. Battison 

Everyone appreciated George 
Singleton’s ** bouquet” to the Fdin- 
burgh section—** liveliest in Scot- 
land "’ was a nice tribute, especially 
from a Glaswegian! And the 
members of the section would be 
first to ackowledge that one of the 
reasons for their alert attitude to 
things is that they have a driving 
force in their secretary Graham 
Salmon. He was there with 
Mrs. Salmon and his sister, Miss 
Salmon 


YEORGE SINGLETON said 
BW he had intended preparing 
his speech on the train from Glas- 
gow, but he found it was full of 
film salesmen and he told his 
travelling companions that he 
hoped to have sufficient time to 
deliver “a spell-binding oration.” 
** Quick as a flash came the com- 
ment from Willie Carruthers.” said 
George *““He told me, ‘ Talk to 
them about a minute.’ ” 


HE chairman of the lunch 

and of the section—Robert 
McLaughlin, was recently adopted 
as prospective progressive candidate 
for St. Andrew’s Ward of Edin- 
burgh Town Council, a fact upon 
which the immediate-past chairman 
of the section, Denis McGee com- 
mented, when proposing his health 

If Mr. McLaughlin is elected 
he'll be returning to the council 
where he did excellent work for 
several years. 

Mr. Mclaughlin paid a_ nice 
tribute to Mr. McGee at the start 
of the lunch, saying he had made 
a great chairman of the clion 


‘I hope some day to sce him a 
branch chairman he said 


/ RNOLD WILLIAMS, of 

- National Screen Service, in- 
forms me that there is a big demand 
for the two tax trailers. They are 
being widely used, he tells me, as 
follow-ups to the = special Pathe 
newsreel sequence 

In addition to the orders rece ived 
from individual exhibitors, several 
CEA branches have acquired copies 
for the use of members 

Both Sir Alex King and Jack 
Prendergast have obtained copies 
for showing at the theatres under 
their control 


side the princypality could 
¢ imagined than last Thursday‘s 
premiere at Studio One, Oxford 
Street, WI, of the new SuperScope 
and stereophonic sound version of 
Walt Disney's “ Fantasia.” The 
evening. was n aid = of the 
funds of this year’s Royal National 
Eisteddfod. 

As might be expected, three- 
quarters of the audience was Welsh 
and three times they brought back 
for encores the London Welsh 
Youth Cho which opened the 
evening with the Welsh anthem. 


TIYHE Welsh atmosphere was 
enhanced by a colour short, 
‘North to Wales,” and two songs 
one in Welsh, which he does not 
speak—from pop singer David 
Hughes. Usherettes were dressed 
in the Welsh national costume 
I hear reports of exceptional 
business starting the following day 
and on Saturday, according to 
Charles Selvage, Studio One general 
manager, the takings totalled more 
than four capacity houses, 


PORTSMOUTH exhibitor 
James Holland has succeeded 
in getting Portsmouth Chamber of 
Commerce interested in the enter- 
tainments tax campaign 
Mr. Holland, who represents the 
Portsmouth and Isle of Wight 
branch, CEA, in the chamber, has 
been asked to prepare a case for 
consideration and action by thé 
chamber’s parliamentary committce 
Said Mr. Holland: “If othe 
chambers throughout the country all 
take up the campaign then I think 
we Stand a chance of getting some- 
where with all this additional sup- 
port for our own association.” 
No doubt many exhibitors up and 
down the country have done the 
same as Mr. Holland, but those 
thai have not ought to consider a 
similar course of action. Every 
little helps. 


N° more Welsh occasion out 
- 


TIVHE Lancs Cinema Old Boys 
Association 1s to hold its 
annual reunion on Friday, March 
1S, at North Leigh Club, Seymour 
Grove, Old Trafford, Manchester 
C. B. Brown, the secretary, tells 
me that the assembly time will be 
4.30 p.m. The meeting will start 
at S p.m. and will be followed by a 
steak pie dinner at 6 p.m 
President James Brearley will be 
in the chair Tickets for 
union, price 7s. 6d., can be obtained 
from Mr. Brown at 261, Windsor 
Road, Coppice, Oldham, Lanc 


the re- 


TINONY REDDIN flew to 
America on Tuesday fo 
conferences with Paramount execu 
tives, mainly in connection. with 
The Ten Commandments.” He 
will be away for about a fortnight. 


THE STROLLER 


Up Revenue an 
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One-price Stalls Would Put 


SAYS E. B. DICKINSON 


HE economic survival of any business 
or industry depends upon the frequent 
examination of policies and the adop- 
tion of new methods of operation to meet 
changing conditions. But the film indus- 
try, it is true to say, is bound by obsolete 
conventions, and the exhibiting side ol 
the business follows a pattern only slightly 
different from what it was thirty years ago 

Yet changes must be made. 

There are comparatively simple and 
straightforward plans which could easily be 
idopted by all managements, both of circuits 
ind independents, to improve the net takings 

1 am going to put forward now two sug- 
gestions which, if carried out by managements, 
can do three things: help solve the staff 
problem, cut staff wages and increase takings 

When cinemas were first built, or theatres 
and music halls converted to operate as 
cinemas, there was the inevitable front stalls 
section, usually about one-fifth of the ground 
floor capacity, to cater for those who, at that 
time, were unable to afford higher-priced 


SEALS 


Better Off 


But today the situation has changed for 
those people for whose benefit the cheapei 
front stalls were introduced. Today, many of 
these people, because of the much-improved 
scale of wages paid in industry, are financially 
better off than those who regularly pay for 
the back stall seats, 

Nevertheless. probably mostly through 
habit, they still patronise the front stalls, 
although quite able to afford more for their 
entertainment 

Now let us consider what it means to have 
cheap front stalls in terms of additional staff 

In many cases it means an additional pay- 
box, with a cashier and relief cashier, a 
checker and relief checker 


Inconvenient 


I would agree that, in some situations the 
front stalls are fed from the same entrances 
that serve the back stalls. While this policy 
eliminates the use of a front stalls paybox 
with its additional staff, it is a most in- 
convenient method of operation 

It imposes extra work on usherettes and 
causes much waste of time conducting patrons 
for the front stalls from the back almost the 
entire length of the ground floor 

Furthermore, it will no doubt have been the 
experience of many managers that, during a 


Save Staff 


es 


New methods of operating cinemas are essential to the 


ie atieel 


survival of exhibitors, says the author of this article, in 
putting forward for discussicn some ideas that he thinks 


would help put exhibitors cn a sounder financial footing 


change-over of the house, quite a number of 
front stalls patrons proceed to occupy back 
It is naturally quite impossible 
for this to be checked by usherettes who, at 
that particular time, are fully occupied in 
Sealing newcomers 


stalls Seats 


So this is my suggestion. Do away with the 
varied price range for stalls seats 

This would mean that the whole of the 
ground floor seats would cost the same 
amount, no matter whether they are near the 
screen or not. The price would be determined 
in advance so that it would be known that, 
provided the same number of customers used 
the stalls, an increase in the takings would be 
shown 


Easier to Seat 


At the same time, it would mean that the 
theatre would be easier to seat, and the labour 
costs of maintaining an additional paybox 
would be reduced. 

It must be admitted that, for a short time, 
there would be some disgruntled patrons, but 
it is all too apparent that the public, always 
ready to grumble about increases in the cost 
of living and innovations that seem new, 
inevitably accept them eventually as part of 
the changing pattern of life. 

If such a plan were put into operation, the 
front rows might have to be re-sited so that 
those who occupy them would have a perfect 
view of the picture without undue strain. It 
might even mean losing a row or two of seats, 
but this would, nevertheless, be more than 
balanced by the increased money-holding 
capacity of the stalls at the new single price. 

It should not be forgotten in considering the 
merit or otherwise of this plan that the wages 
of some classes of patrons have trebled in the 
last twenty years and may go on increasing. 

The prices of seats, however, have increased 
only slightly above the incidence of tax 
increases. 


Furthermore, the costs of management have 
increased considerably in recent years, particu 
larly where large staffs are employed. 

Rateable values and rates are increasing 
every year, as are the costs of labour, elec 
tricity, fuel, uniforms, carpets, film transport, 
furnishings and equipment. 

There is no corresponding raising of prices, 
in common with other businesses, to offset 
these increased overheads. 


So is it so unreasonable at this time to 
suggest that cinema entertainment seat prices 
should be proportionately comparable to the 
high wages and salaries now being paid to all 
classes of the population? 

What would be the reaction of the public 
if, on a pre-arranged date, it found that all 
cinemas had raised prices? 


I am of the opinion that the public would 
not stay away. 

It is not a good plan to rely entirely on 
the possibility of entertainments tax reduction. 
For it may prove to be only a gesture of 
appeasement on the part of the Chancellor of 
the Exchequer. 


‘Financial Morass’ 


The trade has got to make its own efforts 
as well to extricate itself from what is nothing 
less than a financial morass. 

Fear of even a temporary reduction in 
takings is the one thing, in my opinion, which 
is the cause of the present vacillating policy 
regarding price increases. 

If the public was taken into the confidence 
of managements and even informed by means 
of the screen and through the press that, 
owing to the increasing costs of everything 
necessary to run the cinemas efficiently it had 
become necessary to raise prices, 1 am quite 
sure the public would accept the position 
as inevitable and not deliberately withdraw 
its patronage, 


KINEMATOGRAPH WEEKLY 


NEWS FROM U.S TO YOU 


FEBRUARY 28, 


1957 


by LEONARD COULTER 


Clearer Picture of Plans for 
Rank ‘Invasion’ 


LOOKING a little travel-tired. | 


thought, after his 


U.S | 


COaSL-LO-COaSL 


tour to organise the new Rank company’s American branch network, Ken- 


neth Har greaves, 


ing for London on February 21, 


It was originally planned to have 
six distribution centres. This has now 
been extended to nine, “due to the 
optimistic outlook for 1957 and the 
specific interest in the Rank line-up 
of product by exhibitors.” 

District branches will, therefore, be 
established in Boston, Washington 
(D.C.)., Atlanta, Dallas, Los Angeles, 
Denver, Chicago, Cleveland and New 
York. A branch office will be opened 
in San Francisco. 

Each district branch will be headed 
by a sales manager: additionally, 
branch managers will be appointed 
in Boston, New York, Chicago, Los 
Angeles and San Francisco. 

The number of offices will be in- 
creased if necessary. 

Answering questions, Mr. Har- 
greaves said that full-scale operations 
would start early in April, on his re- 
turn from London. The first picture 
to be put into release by the com- 
pany will be ** Reach for the Sky ” at 
the Sutton Theatre, New York, on 
which cinema a two-year lease has 
been taken. 

No other show-cases are in con- 
templation at present, although, Har- 
greaves added, “We were = ap- 
proached by several exhibitors with 
this in mind.” 


Exploitation 


It is hoped to have Kenneth More, 
star of “* Reach for the Sky” in New 
York for about a week, for an initial 
exploitation campaign, and other per- 


sonal appearances will be arranged 
whenever possible so that the U.S 
public can be made more familiar 


with the actors and actresses involved 
in the Rank product. 

Premiere performances will not be 
restricted to New York. Some of the 
company’s pictures will open in other 
cities, every film being handled on a 
territorial, rather than a_ national, 
basis so as to reduce print costs. Re- 
lease prints will be made in the U.S. 

Mr. Hargreaves would not disclose 
the names of the directors of the new 
American company; its capitalisation 
was, he said, quite nominal. It is 
incorporated in Delaware. 
tails of the directorate will, however, 
be made public in April. 

The New York office will have a 
staff of about 20 people, all recruited 
locally. 

Most of tbe exhibitors he had seen 
on his nationwide tour, Mr. Har- 
greaves said, were interested in get- 
ting more money-making pictures, 
irrespective of the country of their 
origin. Generally speaking. they 
seemed more optimistic about future 
prospects than they were three 
months ago, thanks to several big 
grossers having come into the market. 

There were a few, Mr. Hargreaves 
admitted. who had told him that 
their primary objection to British 
films was the “so-called English 
accent,” but, he commented, “ It 
seems to me that in the south they 
even have some difficulty in under- 
standing a New York accent.” 

Other objections were to the length 


|in each of 


its president, vouchsafed enough information, before leav- 
to enable a picture to be drawn of the 
machinery being created for the Rank “ 


invasion,” and how it will work. 


of the average British picture, which 
is considered excessive by some U.S 
exhibitors, and to the titles, which 
are not exciting enough for American 
tastes. Adjustments will be made to 
meet these two objections when the 
release prints are being processed; 
there may also have to be some altera- 
tion in trailers. 

It is not the company’s inten ion 
to concentrate on art theatre release, 
for twq reasons: Ken Hargreaves 
and Irving Sochin, general sales man- 
ager, do not think that of the films 
to be marketed in the U.S, there are 
more than two or three which qualify 
as “art pictures: and, anyway, 
most of the intimate cinemas have 
recently expanded into non-art films. 


U-I Contract 
When I asked whether there had 


been any discussion of the question 
of abrogating The Rank Orgenisa- 
tion’s distribution contract with Uni- 
versal, which still has several years 
to run, Mr. Hargreaves said there 
had been no such talks and he did 
not anticipate there would be any 
complications such as, for instance, 
Universal exercising options to take 
1 high percentage of Rank product 
for U.S release. 

That is the plan of operations as 
now envisaged. It seems modest and 
workmanlike, and the most encourag- 
ing thing about it is that no one ap- 
pears to have any expectations of an 


PRODUCERS’ 


immediate deluge of American 
lars. Rather than a shock 
this is apparently to be a 
by infiltration, 


dol- 
assault, 
conquest 


he n R 
THE NAME of B. Gerald Cantor 
will be familiar to those who have 


closely studied the recent history of 
Republic Pictures, for he is the 
gentleman, a partner in the Beverly 
Hills investment firm of Cantor, Fitz 
gerald and Co., who made an unsuc- 
cessful bid to purchase Herbert Yates’ 
controlling stock interest. 

Mr. Cantor’s desire to 
industry, however, is a very strong 
one, for he has now contrived his 
election to the board of National 
Theatres, Inc... the important West 
Coast circuit headed by Elmer 
Rhoden. 


enter the 


MIKE TODD, announcing be in- 
tends to film cight or nine of the La 
Scala operas for limited release, and 
then to follow with “* Don Quixote,” 
to be filmed on location in Spain 
during 1958, is apparently working 
on some new technical gimmicks. 

He claimed. in New York the 
other day, to have almost completed 
a process by which wide screen pic- 


|tures of Todd-AO dimensions could 
be projected from a 35-mm. print. 
Additionally, he said, a new  three- 


dimensional] sysiem, which does not 
necessitate the wearing of polarized 
spectacles, will be ready for demon 
stration this year at Cannes. Todd 
added, “ We can get the effect now 
within a 30-degree angle from the 
straight eye line facing the screen.” 


FEDERATION 


DOWNGRADES CORK 


DESPITE the great success of 
Ireland's first international — film 
festival at Cork in May, 1956, this 
year the International Federation of 
Film Producers’ Associations has 
refused to accord the event the full 
status of a prize-giving A festival. 


Consequently the 1957 Cork 
Festival will follow a_ different 
formula from that established last 


year: prize awards will only be made 
to short and documentary films and 
new feature films will be screened on 
a non-competitive basis. 

This * World Film Week,” form- 
ing again an integral part of An 
Tostal (Ireland's Spring Festival) 


will take place from June 3 to 9| 


inclusive. 

A jury of five members, one of 
whom will be Irish, will award a 
bronze statuette of St. Finbar to the 
most outstanding work in cach of the 
four categories included in the com- 
petition : 
tional films, films of general interest 
and animated films. 

Each country may enter two films 
these categories, but 
only pictures issued on or after May 
1, 1956, can be accepted, provided 


documentary films, educa- | 


that they have not been shown in 
Ireland before the film week. 
Notice of participation, with pub- 
licity material, should arrive in Cork 
not later than April | and the prints 
of the competing films by April 15 
As for the feature film section of 
the festival, seven major film-pro- 
ducing countries have been invited 
to participate, thus providing pro- 
grammes for each evening. A lead- 
ing director from each country is to 
address the audience before the 
screening of his most recent work, 
possibly illustrating the lecture with 
excerpts from his earlier pictures 


International stars from many 
countries have promised to atiend 
and gala evenings and civic recep- 


tions are planned. 
The festival director is Dermot H 


Breen, of 25, Patrick Street, Cork,_ 


Sir Henry French told Kune. that 
it was the general view of the 
|members of the administrative 
council of IFFPA that the Cork 
festival, while very successful in its 
first year, was not one they would 
contemplate as an annual function. 

The Cork festival organisers had 
| been warned of this fact in the first 
! year. 


Union Calls 
for National 
Film Unit 


AMONG the majo tems to b 
ACTT's nnu 
meeting (March 9-10) 
resoluuion calling upon the govern 
ment to reconsider is policy toward 
the industry to ensure “* generous 
and mMaginative 
documentary films 
In another resolution the ¢ L101 
of a national film circurt (the union's 
oft-demanded fourth circuit) 


called for 


\ third 


discussed al ine 
gkenerai 


; YPONsorsh.p ot 


esolution on the age rd 
Calls for the establ. shment ol i 
national film unit, to be contre d 
by a national fim board 

Several resolutions dealing wit 
tclevision are also listed In on 
the umon’s policy of 100 per cen 
membership in T\ s crated 

his resolution, put 
name of the genera! 
out that the BBC 
to recognise the union in the tel 
vision field and seeks th *whok 
hearted support of members in any 
action that may be deemed nece 
sary ” for the establishment of union 
standards in’ television 


SCMA fo Recruit 


in Scotland 
A BIG recruit 


be started by 
open 


down in th 
ouncil, poin 


continues to rett 


ng drive in Scotland 
SCMA on Sunday 
meeting at the 


orth Brittsh Hotel, Edinburgh, at 
2 w p.m 

All cmema manager whethe: 
association members or not, in- the 
area have been invited to this and 
other mectings later in the week 

Apart from recruiting new mem 
bers, the managers will also be dis 


cussing problems facing the industry 


today and the association’s plans to 

deal with them on members’ behalf 
General secretary Bill Ellison w 

be at all the meetings at the invit 


tion of the Scottish branches. 
[he second open meeting will bx 


at the Palais, Tay Street, Dunder 
on Tuesday, at 10.45 a.m. This will 
be followed by a third meeting at 
the Royal Hotel Bridge Place 
Aberdeen, and the final one at th 
Grand Hotel, Charing Cross, Glas 
gow, on Sunday, March 10, 


2.30 p.m 


ECCLES MEETS TORY 
COMMITTEE 


SIR DAVID ECCLES, president 
of the Board of Trade, has had a 
private meeting with members of the 
Conservative films committee and the 
trade and industry committee to dis- 
cuss the Cinematograph Films Bill. 

The meeting took place at the 
House of Commons last week. 


G. B. HENSHAW has been ap- 
pointed area cinema supervisor in the 
Lancashire district for the Eldorado 
Ice Cream Co., Ltd. He is new to 
the ice cream trade but has been con- 
nected with the cinema business in the 
North-west for several years. 


Tax Officials 
Ask AIC for 
ET Details 


CUSTOMS §$ and 
have asked the AlC 
with an “ over-all 
effect ot enter 
association members 


be this week 


was ide du ne a 
meeting at which AIC representatives 
Harry Mears, Arthur Inskip, Charles 
Brown and Aubrey Partner discussed 
with the officials all aspects of 
entertainments tax and levy 
A afte the 
said "AIC presented its 
the AITC tax relief plan 
mitted its own suggestions 
illeviation of the burden 
aimments tax on exhibitors 
‘It was learned that a 
oe k has already been done 
Chancellor's review of tax 
this is still under review.”’ 


*t nlikely’ 


Kini 
AlK 
the assoc 
that the 
re ] ef will 


' 


Excise officials 
to provide them 
picture’ of the 
tainments tax on 
The reply will 
sent 


The request m 


statement Meeting 
views on 
and sub- 

for the 
of enter- 


4 


deal 
on 
and 


great 
ol 
the 
that 


while the 
AITC case, 
s unlikely 
million tax 
[hat is why 
is Own lax remis- 
was submitted Jast 


understands that 
s satisfied with the 
ation beheves it 
request for £21 
be granted 
pressing 
which 


is still 
son plan 


year 


This plan suggests that there should 


be no tax paid on gross takings up 
to £100 

Up to £110 one per cent. would be 
paid; for each additional £10 up to 
£200 gross an additional one per 
cent. would be paid 

From £200, on which 10 per cent 
would be paid, an additional one per 
cent. would only be paid on each 
extra £20 

Thus, for £500 gross, 25 per cent 
tax would be paid: £600, 50 per cent 
Gross takings of £700 and = over 
would pay 35 per cent 


Question on Eady 


in Commons 


MR. STEPHEN SWINGLER is 
asking the President of the Board of 
Trade in the Commons this Thursday 
how much Eady money has gone to 
Anglo-American companies financed 
from blocked sterling in each of the 
last five years 

He also wants to know how many 
films granted British registration for 
quota in the last five years have been 
made with less than half United 
Kingdom labour. 


From Cinema Into 
Swimming Pool ? 


THE RITZ. Crayford, recently 
closed as a cinema, may re-open 
as a competition swimming poo! run 
by the local council 

Ihe council has been recom- 
mended by its parks committee to 


approach ABC with a view to taking 
over the building as soon as possible. 

The plan is to knock down a reat 
wall and extend the building. 
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50 ABC Cinemas’ Fate Pullman Cinemas 
in Balance 


AT LEAST 50 ABC cinemas will 


relief for the trade in the next budget. 
at the 
manager 


Goodlatte, ABC 
Albert Sidi, the 
champions. 

Mr. Goodlatte said that 15 theatre 
had been closed because they were 
uneconomic. In addition, 50 other 
cinemas in the circuit were showing 
a trading loss 

‘We are holding our hand at the 
moment,”” he said “We hope the 
Chancellor of the Exchequer will bc 
ible to give a tax remission that will 
enable us to keep them open.” 

Referring to a popular misconcep- 
tion that only small cinemas were in 
difficulties. Mr. Goodlatte emphasised 
that large and small theatres in the 
circuit were affected. 


“ At least 50 will close if we don't 
get relief,” he declared. “ We still 
have hopes, The Chancellor has 
made some sort of promise. We can 
only wait and see.” 


* But,” he added, “ there will be 
hardship and economic crisis in the 
industry if it doesn’t come.’ 


Receipts, he told the managers 
were higher in the circuit today than 
they were in 1950. That was because 
of the increase in prices, for admis 
sions had declined by 1S per cent. 


managing director, 
circult’s champion 


* Consistent” 


ABC. he said, stood out as show 
ing the most consistent trading re- 
sults. This was because of economics 
within the organisation. 

Mr. Goodlatte told the managers: 
‘The board asked you to streamlinc 
management This has been done 
progressively over five years.” 

The savings achieved by the men in 


the field, he said, had filled the gap 
They had made great contribution 
to the organisation, 


In paying tribute to the efforts of 
‘my lieutenant and good friend, Bil! 
Carthdge,” the district managers and 
managers, Mr. Goodlatte said that 
they had made personal sacrifices. 

* But,” he went on, “* there 
limit to what you can do. ABC has 
done everything possible. The time 
has now come when we are depen- 
dent on getting something from the 
Chancellor. 


is al 


‘There is no doubt about it, we 
ire down to rock bottom.” 
VP's View 

Deputising for Sir Philip Warter, 
who was slightly indisposed, Eric 
Fletcher, MP. said it was perfectly 
true that if there were no tax relief 
SO or more ABC cinemas will have 
to close. 


The industry's case for a reduction 
in tax is quite overwiielming, he said. 
and he hoped that the trade would 
keep up the pressure on the govern- 
ment. 

“ After all,” he continued, “ the 
government has done pretty well out 
of the industry for a great many 
years and it seems to us quite irra- 
tional that now cinemas have fallen 
on less prosperous times that they 
should be condemned to pay an ex- 
orbitant tax.” 

Referring to the ABC competition 
for managers, Dr. Fletcher said it 
was an incentive the company was 


lose if there 


is no entertainments tax 
This warning was given by D. J. 
lunch, last week. to honour 

for 1956, and the district 


wise to develop. The board appreci- 
ated the skill of the managers. The 
cinema circuit, he said, was still the 
backbone of the ABPC group. 

He read a congratulatory cable 
from C. J. Latta, ABPC managing 
director, at present in the U.S. 

Presenting the awards, Mr. Good- 
latte said that Mr. Sidi, a trainee in 
1941, 


spotlight in 1950. He had consistently 


| 


had come into the showmanship | 


plugged away, year after year, and | 
now had carried away the top 
honour. 
New York Trip 

| 


His prize: a trip to New York as 
guest of ABC's _— associates—-the 
Stanley Warner Corporation. 


Mr. Goodlatte said that success tn 
the contest created the opportunity 
for further promotion. That was the 
real reward. He looked forward to 
the time when he could offer Mr. 
Sidi advancement. 

In congratulating the runners-up, 
Mr. Goodlatte also offered them a 


few words of sympathy: “ You don't 
know how near you were to Mr. Sidi. 
It was a photo-finish. It should be 
an encouragement to you all to make 
an extra effort next year.” 

He noted that there were nine new 
district champions. 
had done consistently well in the con- 
test. but lacked that extra bit of luck 
that carried the winner to the top. 

Mr. Sidi said that he was proud to 
belong to ABC. ** We have the finest 
bunch of governors that anvone could 
wish to have.” He paid tribute to 
the support he had received from his 
staff and to the encouragement ac- 
corded to him by his district manager, 
R. White. 


District Champions 


The district champions 


NW London—F. C. Spencer, 
Dominion, Harrow. SW _ London 
P. F. Jewett, Regal. Hounslow. NE 
London—S. Burgess. Capitol, Bark- 
ing. SE London 
Old Kent Road. 
and Sussex—S. L. 


Dover. 


are: 


Salc, 
Bournemouth 
W. Couzens, Forum, Southamp- 

Devon and Cornwall—R. W 
Savoy, Exeter. 

S. Midlands—R. J. Crabb, Lyric, 
Wellingborough. Eastern Counties 
E. C. Bigny, Playhouse. Colchester. 
West of England, R. L. Cook, Savoy, 


Swindon. 

Birmingham—R. A. Fielder, Bris- 
tol, Birmingham. East Midlands- 
D. J. Archer, Empire. Coventry. West 


Midlands—R. J. Kirk, Majestic. 


Stoke. 

Manchester—A. Cooper, Ritz, 
Hyde. NE and Carlisle—C. S. Wat- 
son, Elite, Middlesbrough. North 
West—G. E. Preston. Ritz, Barrow. 
Leeds—J. B. Fisher. Regal. Hull. 

West Scotland—D. J. MacLeod. 
Coliseum, Glasgow. East Scotland 
E. J. Dineen. Rex, Motherwell. N. 
Ireland, D. Slane, Majestic, Belfast. 

The staffs of all the champions’ 
cinemas receive an extra week's pay. 


The eleven others | 


Taken over by 


Property Man 


THE Pullman International group 
of cinemas has been acquired by 
John Gaul, chairman of the Sun Real 
Estates, Lid. 

Under the deal, Mr. Gaul now has 
control of the Pullman cinemas 
Lee Green, Herne Hill, Bromley 
Brixton. 

He has told Kine. that the deal 
was a personal one, quite uncon- 
nected with his chairmanship of the 
Property business. 

He has no intention of selling the 
cinemas for conversion to other uses 
Each will continue to operate 
repertory cinema. In fact, Mr. 
hoping to acquire more = small 
cinemas to add to his new “ circuit.” 

Where necessary, they will be re- 
decorated and re-equipped. In the 
city, Mr. Gaul is known as a de- 
veloper, and it is with this aspect of 
his cinema ownership that he will 
be most closely concerned. 

He will direct the expansion and 
financial control of the business, , 
leaving the day-to-day running to his 
staff. 

R. Shulman, former booking man- 
ager for the cinemas, has been ap- 
pointed general manager. 

H. Wernham, manager 
Bromley cinema, has resigned. 
succeeded by bk. H. Anderson. 


TODD FILM FOR 
PALACE THEATRE 


AMERICAN producer. Mike 
Todd, has become director of the 
Palace Theatre board of directors 
and. after alterations have been made. 
will launch his Todd-AO film 
*Around the World in 80 Days” 
there. 

An architect has already surveyed 
the theatre for the project. Work to 
be done includes the building of « 


“ft 
al 


and 


as at 
Gaul 


Is 


of the 
He 


Is 


| projection box and alteration of the 


L. H. Berry, Regal. | 


accommodate the wide 

Kine. understands that Todd saw 
the pantomime “ Dick Whittington ~ 
at the Palace, liked the theatre, and 
bought himself on to the board by 
acquiring a substantial share hold- 
ing following talks with live theatre 
producer Emile Littler. 


Slage to 


screen. 


Levy Contributions 


LEVY collections for the 26 weeks 
to January 26, 1957, amounted to 
£1,353,305, compared with £1,288,327 
during the corresponding period of 
the- previous year. 

Rentals for the four weeks to Janu- 
ary 26 were £651.701 (features. 
£601,960: shorts, £49,741), compared 
with £556.776 for the four weeks to 
January 28, 1956. 

The cumulative total of all rentals 
for the 26 weeks to January 26, 1957. 


was £3.908,539, compared with 
£3,392.653 for the 26 weeks to Janu- 
| arv 28, 1956. 

The BFPF states that the sixth 


interim allocation to producers/dis- 
tributors in the seventh year, for the 
four weeks to Januarv 26, 1957, will 
be at the rate of 29 per cent. of 
cumulative rentals to that date. 
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ULSTER NOTES by GORDON S. DUFFIELD 


Ulster Valuations Are 
‘Colossal’ Says Expert 


NORTHERN IRELAND branch, CEA, which held a special meeting | 


in Belfast last week to consider the effect on the cinema trade of the new 
valuation figures, found its case more than sympathetically dealt with by a 


cross-channel expert on the problem. 


Mr. A. H. Bean, of a London firm | 


of chartered surveyors which 
been acting on behalf of CEA 
England, was not reticent in describ- 
ing the new Ulster valuations as 
* colossal.” 

He pointed out that from his in- 
vestigation he had found that some 
Belfast cinemas had been given new 
rateable values comparable to those 
of cinemas in Piccadilly. The Ritz 
had been given the same figure as 
the Odeon in Leicester Square. 

Everywhere throughout the pro- 
vince, cinemas had far higher values 
than comparable cinemas in England. 
This, in spite of the fact that the 
industry in Ulster had yet to feel the 
competition of commercial television. 

He was critical of the way in which 
revaluation was carried through in 
Northern Ireland and contrasted the 
position where the new figures were 


has 


decided upon in all cases by govern- 
ment officials, with that in England 
where the new assessments could be 
carried out by contractor valuers 


who belonged to private firms. The 
latter system, he maintained, allowed 
for more “ round the table” discus- 
sions and resulted in a decision which 
was fairer to the exhibitor. 


Less Than Before 


What surprised the members of the 
branch most of all, was his state- 
ment that in England a number of 
cinema owners were paying less in 
rates than under the old figures. In 
Northern Ireland the new figures are 
in some cases two-and-a-half times 
those of the old, so that even with 
the 20 per cent. reduction that 


in | : . 
| coole, near Belfast—to be epened in | 


for Northern Ireland’s newest 
cinema, the 918-seater Alpha, Rath- 


a few weeks’ time. 

Situation is a new estate, about six 
miles from the centre of Belfast, 
which will have an eventual esumated 
population of 12,000. 

The operating box is equipped 
with Gaumont-Kalee 21 projectors 
witb President arcs and Varamorphs. 
A Perlux screen in a magnascopic 
tubular frame will give a Cinema- 
Scope picture size of 39 ft. 6 in. by 
16 ft. 


‘Anastasia’ Premiere 
‘Greatest Carlton 
Has Ever Seen’ 


*“ THE greatest the Carlton has 
ever seen” Twentieth Century- 
Fox's assessment of the royal charity 
premiere last Thursday of * Anas- 
tasia "in aid of the Invalid Children’s 
Aid Association, attended by Princess 
Margaret. 


Is 


This charity is one in which the 
Princess has long been personally 
interested and the premiere’ was 


planned in association with Mr. Billy 
Wallace, Miss Judy Montagu and the 
Princess’s circle of friends, who have 


| raised funds for the association in the 


the | 


Northern Ireland Minister of Finance | 


has already promised, the local 
valuations will bear little or no rela- 
tion to those existing across the 
channel. 

Louis Hyman, the chairman, and 
Albert Dougan, secretary, made a 
strong appeal to the members to 
submit details of their year’s operat- 
ing costs and turnover in order that 
a further approach might be made 
to the minister. It was made clear 
that all such returns would be 
treated in the utmost confidence. 

Mr. W. J. McAlister, the local 
valuation adviser to the branch, also 
attended 


THE total collected 
Ireland cinemas for 


the Hungarian 


| = 
with 
in Northern | 


Relief Fund has now reached £1,242. | 


Last week, in Belfast, Mr. 
handed over a cheque for £686 to the 
Lord Mayor as a_ contribution 
towatds his fund and one for £228 
to local representatives of the ** Save 
the Children Fund,” which is also 
providing assistance for the refugees. 

The balance was handed over to 
locally-organised funds on a previous 
occasion. 

Sy cs a) 

GB-KALEE, LTD., is making 

the major installation of equipment 


Hyman | 


past. 

Programmes were sold by debu- 
tantes and ex-debutantes organised by 
the Hon. Katherine Smith and Miss 
Elizabeth Hoyar Millar, daughter of 
the former ambassador to Germany. 

Many of the Princess's friends who 
have in the past sat with her in the 
small circle at the Carlton, on this 
occasion bought tickets for the stalls 


because the demand for the limited 
circle seats was bringing in more 
money for the charity. Sir Bernard 
Docker, for example, paid 100 
guineas for two 10° guinea seats, 
which he gave to friends. 

Extensive press publicity is now 


being backed by exceptional follow- 
ups, to cap favourable national re- 
views. For the first time, the London 
Evening Standard is serialising the 
story of the film and on the day of 
the premiere covered the West End 
double crown posters bearing 
the head of Ingrid Bergman, star of 
the film, advertising the series, which 
was also announced on the paper's 
front page. 

The same serial is being syndicated 
so that it can be published through- 
out the world to coincide with play- 
date. 

At the premiere itself, Jimmy Pat- 
tinson, managing director of Twen- 
tieth Century-Fox, and his wife, were 
the only representatives of the film 
industry presented to the Princess. 
Fox waived the right to have execu- 


tives and stars presented so that the 


Princess might meet matrons of the 
homes serving the charity. 


| the 


| appeal 


Pathe Anti-tax 
Newsreel is Criticised 


AFTER having carefully studied 
matter, he was convinced that 
it would be impossible for the ET 
committee to have made better 
to the Chancellor of the 
Exchequer, said Harold S. Gent. at 


a 


the Sheffield CEA meeting last Fri- 
| day. Great credit was due to Mr. 
Barclay, chairman of that com- 
mittee 

But he thought there were some 


things that exhibitors could do them- 
selves—write to their respective MPs 
with facts, including that attendances 
had gone down about 25 per cent 
since 1947 There had also 
many increased costs. With facts 
like these placed before them, he was 
convinced that they would the 
justice of the exhibitor’s 

Jack Reiss said he was 
pleased with the Pathe newsreel. It seemed 
to aim its appeal particularly to children 
and old age pensioners. It did not appea 
to 90 per cent. of cinemagoers, who were 
between the ages of I8 and 26 

Mr. Kirkham said he favoured the idea 
of the secretary writing to MPs on behalf 
of the cinemas n the respective 
stituencies 


“we 
Cause. 
not a hb 


cor 


* Prejudiced’ 


Mr. Smeeton said tha MP, 


were ore 
judiced against well-organised campaign 
entailing hundreds of letters and tele 
grams. One well-presented letter to each 
MP would be better. This was carried as 
a resolution, and was also agreed to 
have 500 pamphicts pr 1! for members’ 
benefit. 

In a discussion on Fox's magoptical 
sound controversy. Mr. Blake said he had 
gone into the matter very carefully and 
he was particularily unbiased He was 
concerned with three sma!! halls, on which 
a1 of money had been spent In the 
main, it was the larger halls who had 


magnetic prints because thev could better 


afford to pay for them 
There would always be optical prints 
for those who could wait for them and if 


Not a Bit Pleased’ 
hey spent money on sprockets th { 
run anything, he said 
It the sprocke were interchangeabk 
und SO per cent. of the sprockets in the 
country must be fairly we'll worn-—they 
could put in these new sprockets and have 
mixed sprockets on the machines 
Mr. Reiss was thanked for his idea that 
a letier asking that films could be carried 
} on Corporaiuion buses and trams might he 
received sympathetical It would save 
taxi flares, etc 
Now that films wer ion-inflammabd!« 
there was no reason why the ban should 
continue ind the regulation should 
rescinded 


been | 


Sheffield CTBF 
Annual Meeting 


IN 
comMmMittec 
District 
Benevolent 
the 


DEALING with cases, the 
of the Sheffield and 
Cinematograph Trades 
Fund would lean towards 
side of generosity, said S. Kirk 


ham, chairman, at the annual meet 
ing held on Friday. 

In his report, Mr, Favell stated 
that a similar number of cases to 
the previous year had been assisted 


They had continued to take advan 
i tage of the excellent facilities offered 
by the Craggs. 

In addition to sending the usua 


contribution to the CTBF, partially 
to meet the cost of maintenance of 
those sent to the Cr they also 
paid for the furnishing of a sitting 
room for the nursing staff 

Income had been well main 
tained, except for a fall in receipts 
from the Cinema Day appeal, and 
this tendency would continue if more 
cinemas were sold circuits which 
did not contribute to the Sheffield 
fund. They were happy, however, to 
have again received £250 from Shef 
field Corporation out of S.O. 


agys 


to 


The Sheffield branch, CEA, dinner-dance, held at the Royal Victoria Hotel 
last Thursday, was attended by representatives of all sections of the industry 
and was again highly successful. In this picture are (1. tor.): A. R. Favell, the 


branch secretary; A. 
Columbia representative ; 


G. Smeeton, the branch chairman; 


Fred Wilson, 


Mrs. Smeeton; C. Fewtrell, Paramount represen- 


tative; and J. M. Reiss 


10 


The Financial Angle 


TECHNICOLOR 
DOWN 


by V. J. Burtt. ' Kine.’ city editor 
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Latest Week 
Price Change 
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Planning a premiere: 
representatives in conference on the organisation of the charity premiere of 
THE GOOD COMPANIONS. Seen here are, back row (I. to r.): James 
Brewster, assistant publicity manager, Pathe; B. Cottaa, NTP public relations; 


R. N. Paterson, exploitation manager, Pathe; H. T. 


relations officer; front row 


K. S. 


KINEMATOGRAPH 


Associated British-Pathe and National Trade Press 


Traynor, NIP public 


Lee Langley, press representative, Pathe; 
Allen, publicity manager, Pathe; 


and R. J. Jackson, advertising 


Pathe Premiere Tie-up 
With Textile Show 


THE charity premicre of the 
Associated British Technicolor and 
CinemaScope production, * The 
Good Companions.” at the Warner 
Theatre, WI, takes place on March 7, 
during Britain's Textile Show, the 
Firls Court exhibition. The premiere 
will form the highlight of the exhibi 
tion week, with manufacturers and 
buyers from all over the world in 
ttendance 

Held in aid of a textile and 
film charity, the occasion will be un- 
usual in that the bulk of ticket buyers 


will be fashion and textile people 
ipporting their own charity 
valuable send-off will be given 
to the film during the Textile Show 
for National Trade Press. which js 


co-operating with AB-Pathe to put 
on the premiere, is the organiser of 
the exhibition and will be flooding 
Earls Court with publicity and also 


Staff Register 
Introduced 


AT A recent meeting in Birming- 
ham Birmingham — branch, AIC, 
decided to set up an operators’ 


gisicr to help members in need of 


aff and operators who might be 
ither unemployed or secking better 
POsILIONs 


Among other matters discussed at 
the meeting, over which Miles Byrne 
presided, was the introduction by 
20th =Century-Fox of magoptiéal 
prints, which it was suggested would 
mean that exhibitors would have to 
provide new sprockets and other 
equipment. A resolution was passed 
resisting such a change and opposing 
expenditure which would be incurred 

was also decided to ask the 
ouncil of the association “to make 
sure that cinemas were exempt from 
the new Shops Act.” 


giving Pathe a display stand to adver- 
tise the event. In addition, compere 
Peter West will publicise the premiere 
over the loudspeaker, several times a 
day. during peak hours of attendance. 


The Warner Theatre premiere will 
be preceded by a stage presentation. 
and the evening will be covered by 
IV and newsreel cameras. 


Starring Eric Portman, Celia John- 
son, Hugh Griffith, John Fraser and 
Janette Scott as Susie Dean, “ The 
Good Companions ™ is based on J. B. 
Priestley’s novel and follows the ad- 
ventures of a touring theatrical com- 
pany The film features dancers 
Paddy Stone and Irving Davies, and 
contains several potential hit-parad 
songs, plus some big production 
numbers, with Janette Scott dancing 
for the first ume. It is distributed by 
Associated British-Pathe. 


FIRST CMA DANCE 
SCHOOL OPENS 


THE FIRST of a number of Victor 
Silvester Dancing Schools duce to open 
at Odeon and Gaumont 
under the agreement with CMA 
(reported in Kine., February 14) was 
opened at the Gaumont, Lewisham. 
on Tuesday evening. 

Victor Silvester ind his orchestra. 
Tony Wright and Jill Ireland. and 
prominent dance-world personalities 
were in altendance. 

The next school is scheduled to 
open at the Gaumont State, Kilburn, 
on March 12. 


Auto Coffee Vendor 


AN AUTOMATIC Coffee Service, 
made by Coolers and Venders, has 
been installed by 20th Century-Fox in 
the Rialto, Coventry Street. London. 


cinemas 


WEEKLY: FEBRUARY 28, 1957 


“Employer Has 
Right to Pick 
Deputy" 


IRRESPECTIVE of the licensing 
question, the right of the employ 
to appoint a deputy in the absence 
of the manager must be acknow 
ledged, said W. J. Ellison, gener 
: Society of Cinema Man 
north-western branch 


week. G 


secretary, 
agers, al tv 
meeting at Liverpool last 
A. Bleakley presided 

Mr. Ellison said the employer was 
paying both of the individuals con 
cerned. It was desirable, from = th 
standpoint of the licensing requir 
ments, that the © licensce-manag 
should cover himself by either (a) ob 
taining instructions in writing from 
his principal regarding the nomina 
tion of a deputy or (b) state on 
written authority handed to th 
deputy “On my employers’ instruc 
uiONns. 

In view of the concern felt by som. 
members, he would place the subject 
on the agenda for the next executive 


meeting and ventilate their views 

Rey yw to a member who pointed ou 
that some managers already had worked 
on their days off without payment ’ 
eu Mr Fllison said that, under he 
rims f the nationa ugreeme " 
manager Who did not reccive his day off 
was entitled to compensator time off 
within one month or payment r leu 
Initial members must make a stand t 


their entitlements under the terms ot 
sreement ssu ‘ 


support 

mie oprictors were 
fu ware regulations wer 
ve stir 1 Liverpool and 
certain o In one sectior 


of Liverpool the police was especla 
t problems cot 


fr wees had peen raised il Wa 

' 
hoped that a m , I 1 view would 
preva 


Voluntary 


In the course of iddress, Mr. Ellis 
reviewed the range SCMA activ 
* The national agreement he said 

ee. miered int b 
wo 1 ybviOUS 
follow ind ynditions 
prov members of tho 
two of mn-members canno 
righttu emen to the 
benefits 

N Ager sometim refused to K 

) ci n the unds tha thes 
re ved a benef th could 
pr 1 Tha wa a " Peop! 
critical of the work of the seciety should 
hear n mind that cond ms in th 
ndustry today were less prosperous than 
they wer when the nation iureement 
was negotiated Since 1952, m 
members had received an imereas ot 
£2 2s. 6d and on a percentage basis 
this compared very tavourably with 
creas granted to NATKE members 


Disappointment 


v's relationships with othe 
the industry were as high as 
er been It was a disappoint 
representation on the AIT 
en granted, but he was hopetul 
approach by the society and 
emplovees’ organisations would 


other 
have better results The 
applied for representation on the Cine 


society had 


matograph Films Council. and it was 
hoped to achieve closer co-operation with 
the Children’s Film Foundation in one 
way or another 

Membership had not made the > 
strides hoped for, but, in view of the 
wastage due to closures, young men 
leaving the industry, and the number of 
deaths of older pioneer members. they 
had done well to maintain their position 
In this connection, he was hopeful of the 
Chester and Manchester branches of the 
society being resuscitated 


ee 
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UP WEST 


‘Anastasia’ 
Seen, and 


\NASTASIA 
tury-kox—-CinemaScope) came to 
the Carlton, Haymarket, Thurs- 
day and immediately conquered. It’s 
being shown five times a day—the 
first programme starts at Il a.m 
and so each performance has 
been crammed. What a stable com- 
panion to “ The King and 1"! 


20TH-FOX’S “The = Girl 
Help It (CinemaScope). still at 
Rialto. Coventry Street, 1s, 
less tO Say, made of entirely 
different stuff to “ Anastasia.” but 

too. has the Midas touch. Fox is 
reaping a rich reward for ng 
for all and classes 


JARFID’S “The Hunchback of 
Notre Dame (CinemaScope— 
French) got a fearful drubbing from 
the press boys, but the criticism, 
much of it undeserved, has not, I'm 
pleased to say, affected the takings. 
The film opened big at the Odeon, 
Leicester Square. 


AB-PATHE’S “ War and Peace ” 
(VistaVision) continues to play to 
large audiences at the Plaza. Whether 
or not it will run to Easter remains 
to be seen, but if there is a change of 
programme it will only be because 
of quota or other commitments. Box- 
office momentum is still terrific 


* GIANT (Warner) has just 
finished its season at the Warner 
Theatre It did marvellously and 
confirms that people will always tind 
the time and money to see long 
films, provided they worth the 
effort and the outlay 


MGM'S “The 
(CinemaScope) 
to-day, ready 
Monday It 
approval Its 


(Twenticth Cen- 


last 


Cant 
the 
need- 


cate! 


Lastes 


are 


Sex * 
mpire 
next 
with 


Oppos ic 
leaves the 

to begin its tour 
definitely met 
SUCCESSO! ed The 

Barretts of Wimpole Street ” 

(MGM—CinemaScope—British). 


a e oo 
“HIGH SOCIETY (MGM 


VistaVision) has really dug itself in 
at the Ritz, where it 1s. taking 
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OUR FILMS 


Came, Was 
Conquered 


terrific money. despite the fact it’s 
been generally released 
= Ld * 
PARAMOUNT’S “The = Rain- 
maker” (VistaVision) is scoring 


fluently at the Astoria, Charing Cross 
Road. Apparently the hoodoo on 
any film starring Katie Hepburn has 
been broken. 


* 2 a 
Ot the JARFID British pictures in 
the West End, “ The Secret Place ” 
did excellently at the Gaumont, Hay- 
market, “ True As a Turtle” has 
setiled down nicely at the Leicester 
Square Theatre and “TIl Met by 
Moonlight” (VistaVision) ended in 
a blaze of zlo y at the Odeon, 
Leicester Square 
i w 2 


AFTER having reversed its X cer- 
tificate policy overnight by allowing 
“The Passionate Stranger” (British 
British) to succeed “* Baby 
* the London Pavilion has 
quickly reveried to type. It’s now 
featuring i JARFID - Universal 
double bill headed by * The Creature 
Walks Among Us” (X) 


is eB 2 
AND BY the way, Universal's 
“The Great Man” stepped right 
into the money at the Dominion, Tot- 
tenham Court Road, and the New 
Victoria. Not bad when you realise 
that both halls draw very mixed 
iudiences 
* Ly 2 
IN THE Continental field Gala’s 
pulled off a nice double with * Too 
Bad She's Bad“ at the Cinephone, 
Oxford Street. and “Scandal in 


Sorrento’ at La Continentale, Tot- 
ienham Court Road. 

ON RELEASE 

“HIGH SOCIETY” (MGM 

VistaVision) completed the last leg 
of its current London runs as it 
began, loaded with cash. The film 
has been a sensational turn-up and 


believe me the opposition is not sorry 
to see it go. It'll be back! 


COLU MBIA’‘S “ Town on Trial ” 
(British) flew from the gate. A really 


by Jesh Billings 


first-class thriller, it's making a deep 
impression on the high as well as the 
low class box-office. 


* ZARAK (CinemaScop: Bri- 
tish) is another feather in Columbia's 
cap. It’s just entered its third week 
in the suburbs and the receipts have 
been consistently good 

MGM'S “The Man in the Sky” 
(British) took off smoothly. It’s the 
first Ealing film to be handled by 
MGM and so far Mr. Leo and his 


customers 
satisfied 


have every reason to be 


AND talking of British films, ** My 
Wife’s Family * (AB-Pathe) has also 
held its own against all comers. It’s 
breezy. down-to-earth comedy, pre- 
sented in colour, and the ninepennies 
ire not missing the chance of a 
laugh 

RKO 
Jov ™ 


Back 


start 


RADIO'S “A 
(American) and 
(British) made an auspicious 
and continues to build up. The 
first named, a musical with hit parade 
songs, 1s delighting the fair sex 


Bundle of 
“No Road 


ANOTHER pair, * The Counter- 
feit Plan” (Anglo Amalgamated 
British) and “Don't Knock The 
Rock * (Columbia), finished in the 
top box-office bracket. By some 
happy alchemy the mixture’s got Just 
what it takes 


GOOD to see that the last two 
double bills were half British. In fact, 
since the year began the home pro- 
duct has rapidly come into its own. 


SHOWMEN’S DATES ON 


February 
COSHAM, 
DERBY, Coliseum 
GILLINGHAM, Grand 


HARROW RD., 
Prince of Wales 


Essoldo 


LEEDS, Gaumont 
MANCHESTER, 
Theatre Royal 
PORTSMOUTH, Tivoli 
PORTSMOUTH, Troxy 
oe CAMBERWELL, ¢ j 
> » / . Gran 
ABERDEEN, Palace CARDIFF. 
BETHNAL GREEN, _. | DALSTON, Mam 
sso oO 


BARROW, Coliseum 
BURNLEY, Palace 
BELMONT, Essoldo 
BRIGHTON, Essoldo } 
BARNET, Essoldo 
BLACKPOOL, Princess 
CANNING TOWN, 


GLASGOW, 


The TV's 


Pavilion 
GRIMSBY, Plaza 


Grand Central 


| HAMMERSMITH 


HAYES, Essoldo 

| HARLESDEN, Coliseum 
HOLLOWAY, Essoldo 
HARRINGAY, Regal 


Essoldo 


TV’ Press 
Shows Could 
Help Us 


THE best bit of news I've heard for 


many a day is that the TV moguls 


are considering holding press 
shows for tele-films. Just think 
what this would mean to the 


cinema box-office. 

menace to the cinema is 
not that its programmes are out- 
standing, but that the “ magic 
box” has a mesmeric effect on 
the viewer. If the first item is 
poor, he hangs on in the hope 
that the next will be better, and 
so on, until he’s left it too late 
to seek other forms of  enter- 
tainment. 


If tele-previews are introduced the 
critic would do the viewer's select- 
ing for him—and if the tele-critic 


happens to be cast in the same 
grudging mould as some of his 
film brothers and _ sisters, it’s 


unlikely that he'll see much good 
in anything. 


For example, one of the toughest of 


all the film critics was TV guest 
critic of an evening paper the 
other week and, if I remember 


rightly, he only praised a couple 
of items during the entire six days. 
A few tele-critics with the “ knock- 
knock” mentality will soon drive 
viewers back to the pictures! 


True, we'll still have some hostile 
press film critics to contend with, 


but, oddly enough, a TV pro- 
gramme, “ Picture Parade,” put 
out on Monday nights by the 


BBC, is steadily stealing a march 
on them. More often than not it 
gives excerpts from, and opinions 
on, West End releases before the 
long-haired boys have had a 
chance to get into print. 

So here's to the day when TY critics 
start reviewing TV plays, quiz and 
other programmes in advance. It 
should be a glorious one for the 
cinema. 


NEWCASTLE 
SWANSEA 
TOOTING, 
WATFORD 
WOOLWICH, Century 

WOOD GREEN, Rex 

WARRINGTON, Regent 


Essoldo 
Castle 
Astoria 


Essoldo 


Broadway 


Imperial | ISLINGTON, Empire 
COMMERCIAL RD., LIVERPOOL, Kings 
Palaseum | LEICESTER, 
CALEDONIAN RD. LUTON, Savoy 
Essoldo | MANSFIELD, Century 
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four More From 
LPA for Release 


by Columbia 
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dl n rid 

[ UPA f fied th 

l ! oon 
( had been 

rd 

( ] t f new p 
P S “ d buted 

! ( ur initially [ 
d subsequently 
mming. The first 

fou ibjec currently in pro 
d I UPA "1 n studio in 


Vinter’s ‘Carry On, 


tdmiral > Completed 


GEORGE MINTER has completed 


production Carry On 
Adm \ h is an adap nm of 
4 .. “* Off the Record 

hy lan H d Stephen King Hall 
I} id David Tomlinson 
P Cummins, Brian Reece, Eunice 
G \. E. Matthews and Ronald 
Sh with Joan Sin Lionel] Mu 
ton. Reg d Beckwith, Desmond 
W Iter I d Px ‘ ( ok« 

The dk rv on which much of 

¢ filming took p s HMS 
Defend Sixty per cent. of the pic 
! Ww he on cation Mr 
Min hopes to release “* Carry On 
Adn n Ap It ts filmed in 
S Sec 

Irish Premiere 
of “Moby Dick 

WARNER'S “ Moby Dick had 
s fi lowing in the Republic of 
Ireland at i 1, the little fishing 
ywn where much of the film was 
shot, on Tuesday. when special 
nidr pren e. unde he us 
pices of t V « Club of Ireland 
Ww held a he ny loc cinema, the 
Regal, ‘n aid of the In of Blind 
Childrer 


Kerr, Niven and Seberg 


in’ Preminger’s Next 
DEBORAH KERR d David 
Niven will star in Otto Preminger’s 
Xt produc n. * Bonjour Tristess 
from Francoise Sagan's best-selling 
Miss Kerr will play th Du ot a 
Parisienne dress designer and Niven 
x youthful father of the heroine in 
} n, for which further 1s 
mad 
Locations will be filmed France 
July and the studio sequences will 
) n either England or |} ince 


Poeoo se 
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Teaser Poster for ‘Brothers in Law’ 


This eye-catching 48-sheet teaser poster is part of the publicity campaign that 
was planned by the Boultings and British Lion for BROTHERS IN LAW, 
the 


which opens at Gaumoint, 


Haymarket, 


London, tonight, Thursday 


| 15 Songs in 
| 


New Realm’s 


‘Rock You Sinners’ 


RIGHT 


presents th 


of the ¢ 
rock n 
Realm 


13 new 


the 


first 


height iZe 
British 
dis bu ed by Ne Ww 
by Denis Kavanagh, features 
Presley's famous * Heartbreak 


The film fea 


Oo be 


ures Art Baxter and his 

Rockin’ Sinners, Tony Crombie and 
he Rockets Dickie Bennett 

Joan Small, calypso singer George 
Brown Don Sollash. Curly Pat 
Barry, and The Blackjacks, starring 


s headed by Philip 


ting cast 


Gilbert Adrienne Scott, Colin Croft 
ind Jackie Collins 

The story tells how a disc jockey, 
determined to present his own tele- 
vision shows, is convinced by his 
issistant that rock ‘n’ roll is the 
inswer. With the help of musicians 
and singers they put on a successful 
show that persuades a television net- 
work to put on a rock ‘n’ roll series. 


Recordings of the 13 new numbers 


will be on sale from April 


Record Numbers 


1" 
ro 


n 


Pictur 
musical numbers. 


Hotel.’ 


his country, Smal! Film Distributors 
film, * Rock You Sinners,” which is 
es. This 60 minute feature. directed 


n addition to Elvis 


EP release featuring The Blackjacks, 


Don Sollash and Curly Pat Barry. 
Other published music from the 
film includes: ** How Many Times,” 


Robert Mellin: ** Rockin’ the Blues,” 


Florida; “Intro to the Rock,” 
Florida: and “ Rockin’ with Rory,” 
Florida 


Looking ahead to the calypso craze 
now sweeping America in the wake of 
rock ‘n’ roll, Small Film Distributors 
will shortly be starting production on 
a musical film centred on the story 
of calypso music. 


Zinnemann to Direct 
Hepburn for Warner 


FRED ZINNEMANN is to direct | 


and Audrey Hepburn to star in the 


film of Kathryn Hulme’s best-selling 


book. “* The Nun's Story.’ A Zin- 
nemann production, it is one of the 
most important of arner’s pro- 


gramme 


Archway's * Attila the 
Hun’ Release Date 


ARCHWAY'S “ Attila the Hun.’ 
which to have its premiere at the 
Queens. Bayswater. London on 
March 18, is to be released on April 
18 

TWO of the toughest American 
films ever made. “ Brute Force.” 

| which stars Burt Lancaster, and 


Here are the record numbers and 
heet music publishers so far avail- 
ible Tony Crombie—** Lei’s You 
and I Rock,” Columbia DB3859, 
B. F. Wood Music, Ltd.,: * Brighton 
Rock Columbia 3381108, B. F. 
Wood ta Stop It dl I ike It) , 
Columbia 3381108, Florida Music 
Co.: Art Baxter—** Dixieland Rock 
* Rock You Sinners.” * Art's 
Theme,” Philips BBR&1]07, Florida: 
‘You Can't Say l Love You,” 
Philips BBR8&8107, B. t Wood. 
Dickie Bennett—*Cry Upon My 
Shoulder,” Decca F10782 Peter 
Maurice Music Co Joan Small 
“You Can't Say J] Love You.” | 
Par ophone R4269 B. I Wood 
George Browne—** Calypso Rock 
— R ij,” Mi lodiss I lorida 

There is also a special Melodise 


* Naked City,” 
Mark Hellinger, 


both produced by 


are to be reissued 


| by Eros as a double bill. 
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"Seven Waves 
Away’ World 


Premiere Here 


THE WORLD premicre « 
Columbia's maritime drama, * Sev 
Waves Away,” starring Tyron 
Power, Mai Zetterling, Lloyd Nola 
and co-starring Stephen Boyd, Moir 
Lister and James Hayter, will 
place in London on March 7. 

The Copa British production, which 
is Power's first independent starring 
picture, was filmed on sea location 
in the English Channel. off Portland 


lak 


Bill: in the Thames Estuary; and 
completed in a British studio. 

he premiere is to be held at th 
Odeon Theatre, Marble Arch 


tten and directed 
th John R. Sloa: 


Richmond — was 


London. It was wr 
by Richard Sale, wi 
producing: Ted 

execulive producer. 


Trade Shows 


Third in JARFID’s 


‘Doctor’ Series 


THE FHIRD in the © series 
* Doctor at Large,” is to be trade 
shown by JARFID at the Leicester 


Square Theatre March 8 at 
10.30 a.m. 

Produced in VistaVision and East- 
man Color by Betty Box and directed 
by Ralph Thomas, the film stars Dirk 
Bogarde, Donald Sinden, Muric! 


Pavlow and James Robertson Justice 


on 


PARAMOUNT'’S 
“FUNNY FACE’ 


“FUNNY FACE.” Paramount's 
latest musical which was filmed in 
Paris, ts to be trade shown at the 
Plaza Theatre. London, on March 6 


10.45 a.m. 
The film, which has no connection 
with the Broadway play of a few 
years ago, tells the story of a noted 
fashion photographer and his quest 
for a photogenic mannequin. It stars 
Fred Astaire and Audrey Hepburn 
and revives some of the best music 
of George und Ira Gershwin. 

Roger Edeas was the producer and 
Stanley Donen the director. 


t 
} 


YGM'’s *The Wings 
of Eagles” 


THE TRUE life story of on of 
the U.S navy’s modern heroes, Com- 
mander Frank (* Spig™) Wead, is 
told in MGM's Metroscope and 


| Metrocolor production ** The Wings 


of Eagles.” starring John Wayne as 
Commander Wead, co-starring Dan 
Dailey and Maureen O'Hara. It was 
duected by John Ford and produced 
hv Charles Schnee. The picture is 
to be trade shown in London tomor- 
row, Friday, March 1, 2: the MGM 
(ieatre, Metro House, at 10.30 a.m 
2nd 2.30 p.m 


THREE one-ree!l colour shorts tor 
release by Archway have been recom- 
mended by the BBFC as being parti- 
cularly suitable for showing to child- 
ren. They are: “ Castles in Italy,’ 
* Underwater Symphony ” and 
* Patient Hands.” 


BIG, BRITISH & BOX- OFFICE 


ANDRE HAKIM WHO GAVE YOU— 
THE MAN WHO NEVER WAS” NOW PRESENTS 


ARRING Colour by TECHNICOLOR 


JOAN COLLINS - RICHARD BURTON & 
BASIL SYDNEY ss: GY » 


A SUMAR FILM PRODUCTION 


CinemaScoPE MN W \ ae 2 
PICTURE QS *) - ( 
RELEASED BY 20th CENTURY-FOX : as it 


PRODUCED BY 


ANDRE HAKIM 


DIRECTED BY 


BOB McNAUGHT 


From the novel ‘‘Sea-Wyf and 
Biscuit’ by J. M. Scott 


: “UP 
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HOLLYWOOD'S GREATEST PRODUCER, y) pl) ae 
MAKES HIS FIRST IN BRITAIN! rr 4 3 


JAMES MASON ~ JOAN FONTAIE.<° 7" 9%, 


DOROTHY DANDROE APES 4 
NGHEL RENE WI RAT 


_ 


+ by TECHNICOLOR 


FEATURING Colou 


DIANA WYNYARD - JOHN WILLIAMS - BASIL SYDNEY - PATRICIA OWENS — 
JOHN JUSTIN - STEPHEN BOYD - RONALD SQUIRE 


PRODUCED BY _—s DIRECTED BY 
DARRYL F. ZANUCK ROBERT ROSSEN 


A 20th CENTURY -FOX 


CINEmaScOPE 


7 PICTURE 


a bp et a aseaskas np meaelUcrlCUrh YT he al 


oa ew BIG, BRITISH & 
Se BOX- OFFICE! 


Colour by TECHNICOLOR 


| PRODUCED BY DIRECTED BY  * 


BUDDY ADLER * JOHN HUSTON. 


A 20th CENTURY-FOX 


| GinemaScoPeE 


& ik 


PICTURE — 


” 


ALSO AVAILABLE THIS 
YEAR...FROM THE TOP 
BRITISH BOX - OFFICE 
PRODUCER OF 1956— 


THE TOP BOX-OFFICE 


Colour by TECHNICOLOR 


CinemaScoPE 


PICTURE 


RELEASED BY 20th CENTURY -FOX CinamaScort 


BIG, BRITISH & BOX- OFFICE he x 


KINEMATOGRAPH WEEKLY: FEBRUARY 


Princess Margaret Attends ‘Anastasia’ Premiere 


Princess Margaret attended the royal gala premiere of Twentieth Century-Fox’s ANASTASIA at the Carlton, Haymarket, London, last Thursday evening. 
The premiere was in aid of the Invalid Children’s” Aid, Fund,’ in: which the Princess is particularly interested. She is pictured shaking hands with Jimmy 
Pattinson, Fox’s managing director 


KINEMATOGRAPH WEEKLY EBRUARY 


(1) Jimmy Pattinson and his wife. (2) Programme seller Miss Catherine Smith and Mr. Christopher Soames. (3) Lord Porchester and guests, (4) The Princess 


with Miss Judy Montagu and Mr. Billy Wallace. (5) Larry Kent and his wife with Tyrone Power. (6) Mr. Charles Sweeney and Mr. Charles Clore 
Judge Maude with the Marchioness of Dufferin and Ava 
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\ royal Welsh welcome was accorded to Walt Disney’s new version of FANTASIA when it was premiered last Thursday evening at Studio One, Oxford 
Street, London, for it was in aid of the Royal Welsh National Eisteddfod, 1957. The evening started with the singing of the Welsh national anthem by the 
London Welsh Youth Choir (three times winner of the Eisteddfod), and was followed by two popular Welsh songs from the well-known stage and broad- 
casting singer, David Hughes. The latter gave his services free of charge and delighted the audience by singing one of the songs in Welsh. Members of the 
Gwalior Girls Choir, dressed in traditional Welsh costume, acted as usherettes and escorted the guests to their seats. (1) Huw Thomas, T. Hywel Thomas, 
the general secretary of the Royal Eisteddfod committee, and E, O. Humphreys, the committee’s chairman; (2) D. J. James, proprietor of Studio One, and 
his wife; (3) David Hughes with Cyril Edgar, Disney organisation; (4) The Reverend D. S. Owen, chairman of the Eisteddfod premiere committee; (5) the 
London Welsh Youth Choir. Other well-known guests present were: Mrs. Clement Davies; Lady Beddoe-Rees; Sir David Hughes Parry, Chancellor of the 
University of London; Sir John Cecil Williams, secretary of the Hon. Soc. Cymrodorian; Mr. J. Alban Davies, sheriff of Cardiganshire; Mr. Cledwyn Hughes, 
MP for Anglesey; Mr. Alun Jones, vice-president, London Welsh Association; Mr. Tom Jones, secretary and treasurer of the Eisteddfod premiere committee; 
The Reverend Michael Parry, compere of the Eisteddfod; Mr. Kenneth Thomas, leader of the London Welsh Youth Choir ; Cyril James, Disney organisation 


ew 
Nun-Pat 


... the choice of your patrons 


It’s Sun-Pat for sales. No doubt about that. They’re 
part of the pleasure at any show. Sun-Pat quality 
never varies. Nor does Sun-Pat service. For speed and 
efficiency there’s nothing to touch it! 


Everybody's at home with this range 


SALTED PEANUTS POPCORN 

SALTED CASHEW NUTS MILK CHOCOLATE 

SALTED MIXED NUTS ROASTED PEANUTS 

SELSCTED RUNES NUTS MILK CHOCOLATE * NODDY” 

SELECTED HAZEL NUTS ne TEeNS 

MIXED NUTS AND RAISINS Saauer Gewrree 

MILK CHOCOLATE COATED Raisins NUT & FRUIT ASSORTMENT 

MILK CHOCOLATE And special 3d. lines for 
COCONUT SQUARES your matinee: 

ASSORTED FRUIT JELLIES MATINEE MIX 

MELODY MIX RAINBOW MIX 

CHOC-0-TOFFEES JELLY DROPS, AND 


KIDDIE CHOCS 


CHOC-O-TOFFEES 


Sample range available, apply 

L. G. HUTCHINSON, Sales Manager, Cinema Division, 
H. S. WHITESIDE & CO. LTD., LONDON, S.E.5 
"Phone: RODNEY 5432 (15 lines) 
Mentioning Kine Weekly 


SALES and Catering Review 


n every cinema you Il see everybody making a dive for 


\ roval Welsh welcome was accorded to Walt Disney's new version of FANTASIA when it was premiered last Thursday evening at Studio One, Oxford 
Street. London, for it was in aid of the Royal Welsh National Eisteddfod, 1957. The evening started with the singing of the Welsh national anthem by the 
London Welsh Youth Choir (three times winner of the Fisteddfod), and was followed by two popular Welsh songs from the well-known stage and broad- 
casting singer, David Hughes The latter gave his services free of charge and delighted the audience by singing one of the songs in Welsh. Members of the 
Gwalior Girls Choir, dressed in traditional Welsh costume, acted as usherettes and escorted the guests to their seats. (1) Huw Thomas, IT. Hywel Thomas, 
the general secretary of the Royal Eisteddfod committee, and FE. O. Humphreys, the committee’s chairman; (2) D. J. James, proprietor of Studio One, and 
his wife: (3) David Hughes with Cyril Edgar, Disney organisation; (4) The Reverend D. S. Owen, chairman of the Fisteddfod premiere committee; (5) the 
London Welsh Youth Choir. Other well-known guests present were: Mrs. Clement Davies; Lady Beddoe-Rees; Sir David Hughes Parry, Chancellor of the 
L niversity of London: Sir John Cecil Williams, secretary of the Hon. Soc. Cymrodorian: Mr. J. Alban Davies, sheriff of Cardiganshire: Mir. Cledwyn Hughes, 
MIP for Anglesey; Mr. Alun Jones, vice-president, London Welsh Association; Mr. Tom Jones, secretary and treasurer of the Listeddfod premiere committee: 
Ihe Reverend Michael Parry, compere of the Fisteddfod; Mr. Kenneth Thomas, leader of the London Welsh Youth Choir ; Cyril James, Disney organisation 


pe cuca oe 


SALES and Catering 


n every cinema you'll see everybody making a dive for 


n-Pat 


TOP-SELLERS 


... the choice of your patrons 


It’s Sun-Pat for sales. No doubt about that. They're 
part of the pleasure at any show. Sun-Pat quality 
never varies. Nor does Sun-Pat service. For speed and 
efficiency there’s nothing to touch it! 


Everybody's at home with this range 


SALTED PEANUTS POPCORN eo at 
SALTED CASHEW NUTS MILK CHOCOLATE Sun-Pat 
SALTED MIXED NUTS ROASTED PEANUTS 
SELECTED SIRED HUTS MILK CHOCOLATE “ NODDY 
SELECTED HAZEL NUTS MINT THINSIES 
MIXED NUTS AND RAISINS PEANUT BRITTLE 
MILK CHOCOLATE COATED RAISINS NUT & FRUIT ASSORTMENT 
MILK CHOCOLATE And special 3d. lines for 
COCONUT SQUARES your matinee: 
ASSORTED FRUIT JELLIES MATINEE MIX 
MELODY MIX RAINBOW MIX 
CHOC-0-TOFFEES JELLY DROPS, AND 


KIDDIE CHOCS 


CHOC-O-TOFFEES 


Sample range available, apply 

L. G. HUTCHINSON, Sales Manager, Cinema Division, 
H. S. WHITESIDE & CO. LTD., LONDON, S.E.5 
‘Phone: RODNEY 5432 (/5 lines 

Mentioning Kine Weekh 


The special ice cream pack 
to delight your audience 


VELVET LADY Dairy Ice Cream is made 
with butter, eggs and full-cream milk and it’s 
Neapolitan ice cream too, Vanilla-Chocolatc - 
Strawberry. Presented in this new pack it 
can’t fail to be a winner. 


Filmlets are available for your point of sale. 


Make a real drive now with this fascinating 
new line. 


ELDORADO CINEMA SALES SERVICE 


Devon Creamery, Stamford Street, London, $.E.1 ae WATERLOO 682! 
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by W. H. EMEK Y, -' A, M ( the Audut’ Bureau ( slatior 
N every branch of commercial business, cost- nz the public The pioneers of this essential part you ask *How can I giv 
ngs and controls loom largely in the overall of the catering business had these basic points in value than present af no exy 
schemi In this respeet the catering business mind Following this line of though you will 
Ss ho exception | Prevention of waste by culung over-produs cxamine and at various rane 4 tinned f 
Over he pas : “ — the margin of prot tion, bad buying and storekeeping and vegetables and note the following porn 
nthe — ng industry has narrowed to a = >. Prevention of theft in purchase, storage (a) Price per unit or tin 
t i i VETV al yuS 1! | 
when ¢ « ay ‘ arene on of on and bu ; receiving and selling (b) General indard of conten h ’ 
napa tape Rloudaigr taeda Tote ad Caleres The smart chef and manager will welcome a proporuon of whole to broken un 
: ; ae ee ech sanigdh high a Haga food sery oe food control system. By tts use they can both (c) Quality and flavour 
1S SUN CARI 2 TCASOREESE margin of ghaes show definite and preconceived results and thereby (d) The nett weights of both solids and liquid 
In our industry the complete cycle of trad prove their worth (ec) Colour and appearan 
o 1 t ' | t ‘Hime ' - ‘ c 
: me buying th wade mr — ‘h agate the To get a better understanding of the individual (f) Colour fastness under cooking and ho 
inished ‘ oduc ‘ ey aa a al irom. nd ments that go to make a food control system conditions is well . n bef ‘ d 
OuUs = often Ag oe That UA f om si will discuss the basis of each principk ration 
oom for guesswor n th Malle ( uving - , > mher o yortions } rina tal fras sion 
This phrase does not only mean the simple g) Numb . = from th 


cooking and portioning 


] ] n and cos per portvion 
It is all too easy to lose money by indifferen 


purchase and physical issue of the merchandis¢ 


, — f | n 
buving. carcless cooking and too generous po in the stores: there is more to it than that. In the Now | know that tests such OU d YOV 


uoning first place there must be a recognised standard tuke both tim ind troub I n ul 
Profit is usually the result of good food, good of purchase in keeping with the clientele, volum most rewarding Remember no } z 
hospitality, scrupulous cleanliness. plus controls of business and price range of your menu items 
Kitchen and stores control should be * standard In other words, you must first decide upon thx 
quipment "in any catering Orgamisalion, Just ats qian ty of the goods you wish to use in your ¢s ab 
controls are standard equipment on a ‘bus If lishment. and then be sure that all goods received 
‘bus has no brakes becomes a “ runaway, come up to that standard 
ind il so easy to allow your restaurant to b 
come a “runaway “bus.” ~ . 
Fundamentally, food controls fall into thr Standardise 
specific parts: buying and stores control: k chen 
control and portion contro! Ii is always good catering practice to standardis 
Food control is just what the detiniuon wo ild on as many nned and pre-packed items as po 
lead vou to believi control of food It may b wb | s also good practice oO make {requ nt 
simple or complex The only valid « cism ot sts of foods to ensure that they are producing 
any system is: “ Does it work? “ and, after a sys maximum value in terms of portions. Periodic 
should also be made on such items as mea 
fish, ice cream, elc ind check frequently the 


comparison between fresh, canned and frozen 
foods as regard quality, price and portion yicld 


By these frequent checks on all food purchased 
‘. t } } 


ueocan constantly sure that you ar iving 
he most economical foods th conform to vou 
buving standards 
For examp! suppose vou were buying custard 
powder at &&s. per cw nd th yual nd pric 
uted vour buying standird. Then suppose you 
were of d custard powd 9s. per cw 
On the face of it the price would be outside you 
buving range. Yet this high priced commodity 
7. hee " eo om — more economical bu * Keep the storeroom locked at all times *’ 
f ss quantity of powd was necded to produ 
a gallon of custard of similar consistency. Your 
overall co per gallon would be less, if th of the can tha np wh \ 
quantity of powder used more than balanced the out of the can in saleable merchand ha 
increased cost th ssential and 1s the ¢ rion of good buying 
Most caterers will agree that the only practical So make comparison muy to ndard heck 
way to upproach the question of food purchase ts and compare the dra dm hand frequently 
to ask the quesuion: “ Bearing in mind the selling It is of inestimable valu n th ontrol of pi 
price, how much can I afford to spend—-per po tions from the kitchen, and go + long way 
tion—on each separate commodity served ? to help establish a reputauon for consistently 
The answer, of cours Vil s from restaurant good food 
o restaurant, and d p nds upon the food cos So much fo buy ’ ( d 
percentage you require (oO giv n economic mat to stores contro 
*.. better and more economical buy . . .** gin of proht herefore, the standardisation of We have said that constant inspection of pu 
; buying qualitics must be approached upon this chases ensur hat vou get what you charged 
basis, and all food purchased must be made in re- for, and in this respect it essential to | 
tem has been installed, do you know more about lation to vour pre-determined c. sts Then, when accurate scales in rder that every n p 
your business than you did before. If the answe you test pre-packed foods such as tinned fruits chased can be checked and weighed. Now 
to both those questions is “yes.” then a control and vegetab! you do so with the following two this checking for granted, we now 
system is a necessary addition to your administr. points in mind few bas ' which govern efhi 
von Firstly, n relation to your costs you ask trol . : 
Complex systems were not designed for small * How many porvions can I serve from this unit Nev poder ths lise from th NIKE 
volume businesses. Nor was food control ever or tin, and how much per portion will it cost written requisilio Keep th ) n lo i 
ntended as a means for! ‘ducing qu lity or cheat Secondly n relation to vou ustomers. when continicd on page xvi 
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The special ice cream pack 


to delight your audience 


VELVET LADY Dairy Ice Cream is made 
with butter, eggs and full-cream milk and it’s 
Neapolitan ice cream too, Vanilla-Chocolate- 
Strawberry. Presented in this new pack it 
can’t fail to be a winner. 


Filmlets are available for your point of sale. 


Make a real drive now with this fascinating 
new line. 


ELDORADO CINEMA SALES SERVICE 


Devon Creamery, Stamford Street, London, S.E.1 SN WATERLOO 682! 
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KITCHEN COSTINGS 
AND CONTROLS 


by W. H. EMERY, FRSA, MHC] 


ings and controls loom largely in the overall 
scheme. In this respect the catering business 
is no exception. 

Over the past few years the margin of profit 
in the catering industry has narrowed to a point 
when today every application of science and busi- 
ness acumen is needed to enable the catere! 
to continue to give a high standard food service, 
and still maintain a reasonable margin of profit. 

In our industry the complete cycle of trade, 
from buying the raw materials to selling the 
finished product, is conducted at such a tremend- 
ous speed—often in one day—that there is little 
room for guesswork in the matter of buying, 
cooking and portioning. 

It is all too easy to lose money by indifferent 
buying, careless cooking and too generous por 
tioning. 

Profit is usually the result of good food, good 
hospitality, scrupulous cleanliness, plus controls. 

Kitchen and stores control should be * standard 
equipment ” in any catering organisation, just as 
controls are standard equipment on a ‘bus. If 
a ‘bus has no brakes it becomes a runaway,” 
and it is so easy to allow your restaurant to be- 
come a “runaway “bus.” 

Fundamentally, food controls fall into three 
specific parts: buying and stores control; kitchen 
control and portion control. 

Food control is just what the definition would 
lead you to believe: control of food. It may be 
simple or complex. The only valid criticism of 
any system is: “* Does it work?” and, after a sys- 


[ every branch of commercial business, cost- 


* .. better and more economical buy . . . 


tem has been installed, do you know more about 
your business than you did before. If the answer 
to both those questions is “ yes,”’ then a control 
system is a necessary addition to your administra- 
tion. 

Complex systems were not designed for small 
volume businesses. Nor was food control ever 
intended as a means for reducing quality or cheat 
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ing the public. The pioneers of this essential part 
of the catering business had these basic points in 
mind: 

1. Prevention of waste by cutting over-produc- 

tion, bad buying and storekeeping. 
Prevention of theft in purchase, storage, 
receiving and selling, 

The smart chef and manager will welcome a 
food control system. By its use they can both 
show definite and preconceived results and thereby 
prove their worth. 

To get a better understanding of the individual 
elements that go to make a food control system 
we will discuss the basis of each principle. 

This phrase does not only mean the simple 
purchase and physica! issue of the merchandise 
in the stores: there is more to it than that. In the 
first place, there must be a recognised standard 
of purchase in keeping with the clientele, volume 
of business and price range of your menu items. 
In other words, you must first decide upon the 
quality of the goods you wish to use in your estab- 
lishment, and then be sure that all goods received 
come up to that standard. 


Standardise 


It is always good catering practice to standardise 
on as many tinned and pre-packed items as pos- 
sible. It is also good practice to make frequent 
tests of foods to ensure that they are producing 
maximum value in terms of portions. Periodic 
tests should also be made on such items as meat, 
fish, ice cream, etc.; and check frequently the 
comparison between fresh, canned and frozen 
foods as regard quality, price and portion yield. 
By these frequent checks on all food purchased 
you can be constantly sure that you are buying 
the most economical foods that conform to your 
buying standards. 

For example: suppose you were buying custard 
powder at 88s, per cwt. and this quality and price 
suited your buying standard. Then suppose you 
were offered custard powder at 98s, per cwt 
On the face of it the price would be outside your 
buying range. Yet this high priced commodity 
may well be a better and more economical buy 
if less quantity of powder was needed to produce 
a gallon of custard of similar consistency. Your 
overall cost per gallon would be less, if the 
quantity of powder used more than balanced the 
increased cost. 

Most caterers will agree that the only practical 
way to approach the question of food purchase is 
to ask the question: “ Bearing in mind the selling 
price, how much can I afford to snend—per por- 
tion—on each separate commodity served ?” 

The answer, of course, varies from restaurant 
to restaurant, and depends upon the food cost 
percentage you require (o give an economic mar- 
gin of profit. Therefore, the standardisation of 
buying qualitics must be approached upon this 
basis, and all food purchased must be made in re- 
lation to your pre-determined custs. Then, when 
you test pre-packed foods such as tinned fruits 
and vegetables, you do so with the following two 
points in mind: 

Firstly, in relation to your costs, you ask: 
* How many portions can I serve from this unit 
or tin, and how much per portion will it cost? ” 

Secondly, in relation to your customers, when 
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you ask: “ How can I give better quality of 
value than at present af no exira cost?” 
Following this line of thought, you will 
examine and test various brands of tinned fruits 
and vegetables and note the following points: 
(a) Price per unit or tin. 
(b) General standard of contents, that is the 
proportion of whole to broken units, 
(c) Quality and flavour. 
(d) The nett weights of both solids and liquids. 
(ec) Colour and appearance. 


(f) Colour fastness under cooking and _ hot- 
plate conditions, as well as time before dis- 
integration. 


(g) Number of portions obtainable from the 
tin and cost per portion. 


Now I know that tests such as outlined above 


take both time and trouble, but the results are 
most rewarding. 


Remember, it is not the size 


* Keep the storeroom locked at all times *’ 


of the can that is important, it is what you get 
out of the can in saleable merchandise that is 
the essential and is the criterion of good buying. 
So make comparisons—buy to standard—check 
and compare the drained merchandise frequently. 
It is of inestimable value in the control of por 
tions from the kitchen, and goes a long way 
to help establish a reputation for consistently 
good food. 

So much for buying standards: now we turn 
to stores control. 

We have said that constant inspection of pur- 
chases ensures that you get what you are charged 
for, and in this respect it is essential to have 
accurate scales in order that every item pur- 
chased can be checked and weighed. Now taking 
this checking for granted, we now come to the 
few basic rules which govern efficient stores con- 
trol. 

Never issue merchandise from the store without 
a written requisition. Keep the storeroom locked 


continued on page xviii 
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s SALTED PEANUTS, 6d. & 1/- 


SALTED CASHEW NUTS, 6d. & 1/- 
SALTED MIXED NUTS, 6d. & 1/- 


SELECTED MIXED NUTS, 6d. & 1/- 
SELECTED HAZEL NUTS, 6d. 
NUTS AND RAISINS, 6d. & 1/- 
MILK CHOCOLATE COATED 
RAISINS, 6d. 
MILK CHOCOLATE COATED 


PEANUTS, 6d. COCONUT ICE, 6d. 
COCONUT CANDY, 6d. 
NUT TOFFEE BARS, 6d. 
TOFFEE POPCORN, 6d. 
SUGAR POPCORN, 6d. 
BUTTERED BRAZILS, 1/9d. 
FRUIT DROPS, 9d. 
NUT CRUNCH, 9d. 
BUTTER MINTS, 10d. 


| To: W. G. ADDISON, SALES MANAGER, CINEMA DIVISION 


| SOLO LABORATORIES LTD., 


103 WALMER ROAD, LONDON, W.10 


LAD. 2871 — 1884 - 6350 
Please send me a free sample range of your CINEMA PACKS 


| Name 


| Address 
: Theatre(s) Kwa | 


f } 
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ANCIENT 


NOR inspiration in redecorating the walls of 
the café at the La Scala Picture House. 
Glasgow, Clarence Elder. of Cosmos Decorators 
Lid., and the directors of the cinema company 
looked back about 15,000 years 


They have reproduced three of the famous 
preh’stor.c Lascaux Cave paintings—the red deer, 
wo bisons, and a horse between two bulls 


The reproductions are actual size and fill a 


wall space of about 40 ft. long by 18 ft. deep 


Beneath them a caption tells the patrons what 
the pictures are abou; 
The colour scheme of the tea room, although it 


is modern in conception, blends in well with the 
! 
murais. 


AND MODERN MOTIFS IN DECOR 


| ESIGN of Streits Theatre, Hamburg. is essen- 
tially modern This cinema wh ch 

built for the Rank Organisation and was large 

equipped by GB-Kalee. Lid., has a cockta 

off the foyer 


The bar itself n leather and hardwood, s¢ 
off with diabolo light fittings. The comfortably 
upholstered stools have a polka-dot pattern, and 
the rear of the show-case is mirrored 


The décor of the bar is in “ English” style 
» ceiling is of a deep red shade and the main 
are in gold-coloured Japanese grass pape 
Gay and amusing contrast is provided by 
feature wall covered in John Line's “™ carafe’ 
wallpaper 
The air of modern luxury has been extended 
to the well-padded wall seating and easy tub 


chairs 


An additional and unusual amenity at Streits 
Theatre is an Espresso coffee machine, which has 
been incorporated as an adjunct to the sales 
k osk 


The Espresso coffee machine fitted at one end of 
the sales kiosk at Streits Theatre 


: i “rekh 
“thi, Tek 


‘the 


e Kine Sales and Catering Review Supplement to KINEMATOGRAPH WEEKLY February 28. 1957 


EATING AT THE CINEMA... 


e277 e7e oe 


Good Value 
But No 


Showmanship 


by FRANK HAZELL 


NE of the main purposes of a cinema cafe SlTeoee , of the customers were obviously regulars I 
is to provide a light snack for patrons before { TELEPHONE could not understand this for, considering the 
they enter the theatre. The other day, after price, it Was a good meal 
accompanying my wife on an unsuccessful hat- ve telephone number of the editorial My bill amounted to 3s., and I musi say | 
hunting trip, we fetched up in Kingston with me offices of KINE. SALES AND CATERING have nothing to complain about. At the end 
panting for a cup of tea. This was at 6 o'clock Review has been changed and is now: he young lady even came over and asked if I'd 
on a Saturday afternoon, and | could not face Chancery 3344 ; enjoyed my meal, which is more than I've had in 
the drive home before having a bite to cat and The postal and telegraphic addresses re- ) restaurants where there’s littl change out of 
that ** cuppa main unchanged. The telephone number pound after eating : 
Half of the restaurant tables had “ no service ” and the addresses of the advertisement Aa amy rake, Reve were ra paeee aeee. eee 
notices on them, and the others, 24 in all, were and publishing departments also remain by no eens Seu, provided cheap and 
cup ed Two elderly waitresses were serving, unchanged. reasonable food: which is something to be thank 
briskly though courteously, and the tables were = Seectatinniaiied we for anywnere. 
filling and emptying at a fairly rapid rate. The only complaint I can think of is that both 
of them, but particularly the second, could, I'm 
coffee and (wonder of wonders) tea at 4d. extra sure, gain a lot if they could offer something a 
Clean a nd Neat the coffee being 6d. extra. littke more expensive and select in addition to thei! 
The meat portion was rather small but there current menu. I'm sure it would add greatly to 
Dressed neatly in black, the two waitresses were were plenty of vegetables. The soup was hot bu the attraction of the place in an area of that kind. 
obviously more concerned with getting on with the sweet, coconut pudding with custard. was As in every business where something is sold 
their job than making an impression. The cloths almost cold. There was only one lady serving to the public, it is admittedly, essential that one 
were clean and paper napkins were available: the and she also had to take the money, and in this should offer good value for money, but it is also 
cutlery was clean and not bent or scratched. case that entailed a certain amount of waiting. an advantage if you can contrive to garnish your 
I ordered egg on toast, and this was pleasant Only seven tables were occupied, and some offering with some attractive showmanship 


and cooked just right, with the toast warm and 
well butiered. We had a pot of tea for two, 
with plenty of boiling water available for adding 
to the second cup. f 

Looking round I saw a number of those vile 
portraits of film stars of apparently pre-war days, 


who were no use either for advertising or decora- 
tion Surely the local art shop could provide 
some pleasant pictures free of charge provided 
hey were given a credit 

The total bill for the tea was 4s. 10d., very 
reasonable—especially as, at that time, I would 
gladly have given a pound for a cup of tea. In 


all, t was quite a nice little snack, and we emerged 
well satisficd—though I didn’t like having to find 
my own way to the cash desk. I'm sure settling 
the bill wouldn't cost the waitresses much extra 
time. 


Reasonable 


Dut talking of value for money, I had a very 
reasonable little lunch the other day in Dorking 
I was visiting a business friend in the town and 
was amazed at the variety and number of places 
catering for people jn search of a meal. 

On finding a cinema, I saw that the entrance 
to the cafe was by a side door. There was obvi- a. 
ously a reason for this, but & does mean that WAAL OS 
eaters miss the concentrated sales message : Z “oe 
mounted in the main foyer 

The cafe itself was most attractive, with win- 
dows stretching the whole length of its front. The 
tables were well laid and covered with red and 
white checked cloths. The menu offered a 2s. 6d. 
lunch comprising soup, choice of roast veal, becf 
or lamb or a spaghetti bolognaise and choice of 
three vegetables; and there were three sweets to 


choose from. There were also cheese and biscuits, “ Since we started this, sales have gone up and up.”’ 


s. WMINICMUATMC DANY tal OCoCwiv oe ae 
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Every sale you make 
means 


DOUBLE the TAKE 


with 
shilling Hostess 


Lyons are first again with a line that 


will revolutionise your ice cream takings. Put 


Hostess Ripple on the tray and watch your takings leap. 
In an elegant carton Hostess Ripple at a shilling has 

real dairy cream added, giving it an extra richness and 
smoothness. Hostess Ripple is vanilla ice cream enhanced 
by Ripple chocolate sauce. Patrons who have tried 
Hostess Ripple once ask for it again and again, and find 
the extra quality well worth the extra cost. 


HOSTESS 


P RIPPLE * 
THE ice CREAM WITH ADDED crea™ 


J. LYONS & COMPANY LIMITED + CADBY HALL + LONDON W.14 


CVS——202 
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George K. Arnold 


of Lyons’ Cinema 


HERE was a day—it is a long time ago now 
when ice cream had never been served 
or sold in a cinema. 


It has been over the last 20 years or more that 
ice cream has established itself almost as an essen- 
tial part of a visit to the pictures, and one of the 
men who has had quite a lot to do with this re 
markable developmen is George Arnold, of J 
Lyons and Co. cinema sales management. 

The credit for George's interest in ice cream is, 
however, a matter of inheritance In his native 
Northampton, while George, at school, was pre- 
occupied with becoming a star soccer player, his 
father, veteran exhibitor Harold Arnold, was sow- 
ing the seeds of cinema sales in his own theatres. 


Harold Arnold. now retired, was one of the 
earliest members of the Kine. Company of Show- 
men, and even in those days he firmly believed 
that there was a great future for cinema sales. 


When George was in his teens his father, who 
was then running a cinema in Theobalds Road 
London, had an arrangement with a local ice 
cream maker who used to dash into the cinema 
with a tray of wafers at the interval. 


Arnold senior naturally wanted George to fol 
low his footsteps, but George had other ideas. He 
did not want to manage cinemas, but he sul 
wanted to stay close to the industry. 


The result was that Arnold senior introduced 
Arnold junior to Lyons’ ice cream department, 
where George was interviewed and engaged by a 
certain Walter Allen, who instructed and en- 
couraged him, and who, of course, is still giving 
Lyons the benefit of his experience and persona! 
popularity. 

In those days Lyons had only a very small num- 
her of ice cream representatives, and the first 12 


4 


Kh 


Representatives from all parts of Great Britain att 


Sons, Ltd., at the Royal 


Sales Management 


months of George’s career were spent actually 
selling ice cream to patrons in every type of 
London cinema trom the humblest in Hoxton to 
the haughtiest in the West End 


George and his few colleagues were, in fact, 
the precursors of the present-day salesgirls; they 
wore white forage caps, jackets, trousers and plim 
solls: they each carried a tray and they were 
given a proper * Service " inspection before each 
show started. There was no question of sales in 


ervals either: they were selling all the time. 


George’s motto was then, and ever 
been ** prosecute the sale of ice cream to the maxi 
mum, but with the minimum of discomfort to the 
patrons.” 


since has 


That early experience has been invaluable since 
n assessing the public’s reactions 


In the carly days there was, of course, a hard 
core of exhibitors who refused to have anything 


to do with this new-fangled idea of ice cream 
sales: who were convinced that it would ruin 
their seating and carpets; but they were soon 


won over by observing the profits that their more 
enterprising rivals were making 


Further valuable experience came to George 
when he was put in charge of Lyons’ ice cream 
orgamisation at the huge Glasgow Exhibition: it 
was a tough assignment, but it taught him a lot 
about the human approach, and he obviously did 
well, for Lyons then made him a district supe! 
visor, working southwards from Birmingham. 


Ice cream sales were now really beginning to 
fulfil their early promise: the trade was well o1 
gaunised and prepared for further development 
1939. 


Arnold 


It was 


George joined the Royal Air 


Force 


sl, 


ended the recent sales conference held by Welch and 
Station Hotel, 


Newcastle 


ling ice cream to cinemas 
however, more coincidental thar 


and Lyons stopped s« 
these events wer 
consequential 


George's cinema career was put on ice for a few 
years while he flew as radio operator in Beau 
fighter from Biggin Hill and later had 
charge of the operations room at Malta 

When he got back to civilian life—and to 
Lyons’ ice cream department—George found that 
the pre-war organisation had to be rebuilt unde: 
the handicap of limited supplies until 1949 


have seen the ice 


sorties 


The post-war years, however, 


cream trade in cinemas grow to proporuons 
greater than anything previously known: they 
have seen also the introduction of the phenom 
nally popular * Orange Maid and, recently 


the higher class confection ** Hostess,”” both of 
which are pointers to trends in taste and custom 

During all those years George has believed in 
looking and keeping cheerful, and, even today, 
he is quite cheerful about the future of the cinema 
industry 


* The 


difficult period the cinema is going 
through,” he says, “is only phas It is a fine 
business that gives the cheapest form of good en 
tertainment available to the public, and there is 
no doubt that it will survive and progress to 
economic stability 
**As the cinema progresses, so the ice cream 
trade will progress with it: the full potential of 
ice cream sales in cinemas has certainly not been 
reached yet 
George Arnold's well-known smile will not 
reach its widest until that potential has been 
ichieved by the co-operation of the suppher and 
the customer 
— 


People in the News 


BARTLETT has 


controller 


becom 


co C 


marketing 
Kunzle, Ltd 
C 


R . Lo 


sales 


Working with the managing director, C 
Bason, he will have an important part in the 
company’s development plans Before joining 


Kunzle, Mr. Bartlett was on the executive of the 
Rowntree-controlled Associated Chocolate 
Manufacturers 


Oo Oo oO 
AN ADDITION to the staff of Wall's ice 
cream theatre sales service is P. V. Sandford- 
Johnson, who has been with the company in 
other capacities for a number of years 


oO | oO 


IN THE Eastern Counties area J. Whitehead, 
of Kings Heath, Birmingham, has taken over from 
R. A. Dungar, the representation for Welch's 

oO Oo Oo 

A CHEQUE and a diploma were presented to 

Arthur Gibson to mark his completion of 560 


years of service with Needlers Lid. He was 
originally a drayman on one of the three rulleys 


that were used by the firm in those days 


Awards for over 30 years’ service with Needlers 
have been made to J. C. Gowland, chief chemist, 


J. J. A. Eastwood, transport department super- 
visor, F. White, chief motor engineer, and J. I 
Ombler, offic 


cc 
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George K. Arnold 


ot Lyons’ Cinema Sales Management 
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Here’s good news for cinema-going 


sweet eaters—and the people who sell to them 


Welch’s have now brought out a range of Giant Packets 
selling at | -. That means more sweets for your patrons, 


bigger unit sales and BIGGER PROFITS for you! 


Already firm favourites, Welch's sweets in the new I - 
packets are even more attractive, being quicker and easier 


than ever to serve and sell. 


Here’s Welch’s way of making shillings tumble into your 
trays. Let your patrons choose from Chocolate Eclairs, 
Windsor Eight, Fruit Tangoes and Sherbet Tangoes and 
take advantage of our generous terms right from the 


introduction of these new lines. 


You can also sell the ever popular range of 9d. and 10d. lines 


and 18 varieties of sixpenny packets. 


Fen c as CQ. “hrokira 0f the biggat celiatine 

<WeicHS-, pect etn ae Cay 
TRADE ENQUIRIES :- 

WELCH & SONS LTD. Tynemouth, Northumberland. 
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PLANNING 
SALES 
: FOR 


IRELAND 


@ The start of a Wall's 
demonstration in Belfast of 
auditorium selling, ilustra- 
ing the scene at the begin- 
ning of an interval, with the 
salesgirls correctly posi- 
tioned and their trays 
properly loaded so that they 
are ready to move at the 

prearranged signal 


@ A member of the Wall's 
Theatre Sales Service, M. A. 
Luxton, gives a_ point-by- 
point commentary on_ the 
various aspects of cinema 
sales technique 


@ Managers playing the part of 
patrons, have the correct method of serv- 
ing ice cream demonstrated to them. The 
meeting arranged by the Wall’s Theatre 
Sales Service was for managers of the 
Odeon (Northern Ireland) group, and was 
part of the Wall’s policy of co-operating 
with cimema_ circuit executives and 
managers in the common aim of achieving 
first-class service and increased sales by 
good planning. After the demonstration 
the managers and the demonstrators had 
a “get together” at which ideas and 
experiences were exchanged and discussed 
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Newslines on 

o-oo -- 


New Lines 


THIS TRAILER MAKES 
SOUND IMPAC 


NEW cs interva iiler has been issued by ttractively designed with the company’s * Ace ” 
I. Wall and Sons as a successor to the pre mouf under the name * Those Toffees."’ The fol 
4 


vious Trumpet and “Street Band owing variciies are available: Assorted Tofices, 

railers, Wall's is aiming at setting a new standard Chocolate Caramels, Dairy Toffees and a new 
for this specialised form of advertising which is line Milky Mints. Packets are done up 24 pet 
iS Successful as it 1s novel and imaginative Outer, cight Oulers to a case, and the price per 

Once again, Wall's has made full use of sound xross of packets is Sls. 9d 
In fact, without the use of sound this traik 
would not be so eflective, cither as entertainmen Miniatures 
Or a8 a powertul sales stomulant ‘ 

The theme is a ballet school treated in a cartoon AN ATTRACTIVE addition to the Clarnico 
style The sequence opens with a shot of a mar- 


range is Winkies, a sixpenny film bag of small- 


inet teacher pianist strumming an old-fashioned size fruit drops. These have been put up in a 


waltz introducing the entrance of three charming 


; U variety of animal designs that should appeal par- 
figures of gir) ballet pupils who ™ dance on, ticularly to children, and are supplied jn a gaily 
juggling with three cards which fall into position coloured display carton. 
0 read “ It's time for Wall's There have been changes in the prices of some 
Immeciately this phrase is established thc Clarmico lines. Prices now operating are 
rhythm of the muUSIC changes and becomes a Regency Candies, 1 Ib. 4s. 6d.. 4 Ib. 2s. 
syncopated “ hi number and the three girls Peppermint Creams, $ Ib. Is. 8d.: Fruit Jellies 
jive through the remainder of the sequence, not 1 i. 4c.. 4 1b. 2s. 24.: Dairy Fudge. 4 Ib. Is. 8d, - 
n unlimited ‘rock ‘n’ roll style, but with up- Iced Caramels. § th. 6 3d: Mitcham Mints. 
to-date abandon As a pay-off to the music of 1 oz. 44d . 
the familiar Wall's chimes, the girls explode one 
by one into the three main Wall's lines. Extras 
Another innovation by Wall's is the Cremier 
Fe the em incorporaur® 2 THREE more lines of Welch’s popular boiled 
pees. ayy Wy . pF gy 9 _ +1 sweets are being made available in new, individu- 
dex < 11S as outst l < ? " . > acke 
per cent. butterfat ice cream in the luxury class. Se ee ii | , 
It has been very carefully launched in certain aheag ctr sae ants, Faracise Fruits ane 
aa on al ante teen bees deen Clear Mints, and they increase the range of 
pero set nag ff their total ice  elch’s lines offered in sixpenny packets to 17 
cream sales an Cremier Tubs. One West End Yti¢ties of totfees and boiled sweets. Each packet 
cereal SICS \ ' ; > > ‘ “ar > . . 
cinema reported that patrons had actually asked = individually ; designed and carries the price 
to see the manager after the show to say how printed on a disc. 
» they had enioved this ice cream The pack of sixpenny packets is 30 per box. 
— including a display dispenser especially suitable 
for counter display. 
Unusual Four lines—Chocolate Eclairs, Windsor Eight 
toffees, and Fruit and Sherbert Tangoes—are now 
A FIRM that is now paying special attention offered in large-size packets at Is. each. Each 
to the development of lines suitable for cinemas packet is priced with a special sticker. These lines 
s Lockharts (Distributors), Ltd., of Abergavenny, are packed 20 to a box. 
Moninouthshire, which is the distributing company 
n° ynfectionery made by Lockharts (Usk Vale) Expansion 
ic 
An unusual line from this source is “ Thos 1) THE cinema division of H. S. Whiteside and 
Milk Chocola Macaroons They are smal Co., Ltd., through its sales manager, L. G. 
nacaroons, done up in sixpenny cartons, 24 to 


Huichinson, is now able to offer a range of 


, on save % en rj heing : ' 
in Outer, with six outers to a case, the price being Rogall’s confectionery products along with its 


56s. 3d. per gross of cartons 
Another development is a serics Of sixpenny continued on page xv 
packs of toffees The plast c film packets are 


Above: The new trailer issued by Walls is a 

logical successor to its predecessors in that sound 

is again used very effectively. The theme, this 

time, is of a ballet school treated in cartoon style, 

and the trailer advertises each of Wall's main 
lines for cinema sales 


¥ 
7 2ane eet 5 Left: Wall’s new Cremier Tub has a Wedgwood 


motif in its design. It is a 144 per cent. butterfat 


Iwo cinema lines from Lockharts ice cream in the luxury class 


Tll get the ices — 


but they must be Wall’s’ 


Mg ere e 


— 


. “a “s . 
SEE 


It's as simple as this: two out of three families buy Wall's. 
So it is important, when people come to your cinema, that 
they should be able to get the ice cream they prefer. If they 
can’t get Wall’s, some might accept the available brand, but 
some will refuse altogether—you'll never know just how 
many! 

This means that if you don’t sell Wall's, you aren’t making 
the most of your business. Think about it. And have a word 
with Wall’s—they’re only a phone call away. 


. 
Wall... 1CE CREAM MOST PEOPLE PREFER 
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Ideal for Theatre Trade 


DUNCAN COUNT LINES 


4d - Merrols (Butterscotch Bon-Bons in Roll Pack) 
4d - Mink (Buttermint Bon-Bons in Roll Pack) 
4d - Nutty Crisp (New centre. Lots of nuts. Milk Chocolate) 
6d - Carols (Chocolate Caramels in Roll Pack) 
6d - Hazelnut (Milk Chocolate crammed with 


golden roasted nuts) 


- DUNCAN 7he Scots word for Chocolate 
N SS A!) 


W. & M. DUNCAN LTD. EDINBURGH 


Book Early /, DUNHILLS 


LATEST GENERAL RELEASES 
PACKAGED SWEETS in 
EXTENSIVE RANGE with 
GENEROUS MARGINS 


Send for Samples and Prices to: 


DUNHILLS (PONTEFRACT) LIMITED 


POST OFFICE BOX 1 + PONTEFRACT + YORKS. 


February 28. 1957 


Newslines on 
New Lines—conid. 


own popular * Sun-Pat” products and the re- 
cently introduced Elizabeth Shaw range 

Rogall’s, manufacturer of Candyland Confec- 
tionery is one of the oldest established 
and has now joined forces with the 
Shaw group 

The cinema division of H. S. Whiteside is ma 
keting eight lines from the 
range. 


houses, 
Elizabeth 


extensive selected 


Ine products being marketed are: &d. 4-02 
Mint Chews—individually-wrapped mint chews, 
packed in transparent film wrapper; 4d. French 


Nougat Bar, in two colours (pink and white); 
3d. Krispy Krunch, milk chocolate covered honey 
crunch: Id. Nougat Bar, a smaller edition of the 
4d. bar: 9d. 4-0z. Luxury Toffees, an individually 
wrapped variety of tofices, pycked in a tran>- 
parent film wrapper: and 6d. Almond and Fruit 
Nougat Bar. 


Zenith 


INQUIRIES made by Jewsbury and Brown. 
Lid., have shown that the contents of the norma 

oz. carton of Tanzaro fruit 
nsufficient to slake the 
cinemagoers 

The company has, therefore, introduced a 
new and larger pack, under the name and slogan, 
“Zenith Orange Squash, the Super-Quality 
Drink in the Giant Pack.” It is a high quality 
orange squash, packed in cartons containing ten 
fluid ounces (half a pint), and it retails at Is. 
per carton. It is now available to all cinemas 
n the Tanzaro twice-a-week delivery area. 

Liberal discount is offered, and the new line 
s being supported by a Technicolor trailer 
Advertising cards and illuminated sales trays are 
also available. Samples can be obtained from 
the company’s depots at Manchester, Wood- 
setton and Bradford. 


squash are 
thirst of many 


Unusual Tray 


A NEW cinema sales tray has been produced 
by Eldorado Ice Cream Co. It is in the same type 


of plastic as the company’s previous sales trays, 
and is coloured blue and cream, with a silvered 


Frames from one of three trailers produced by Eldorado. 


Kine Sales and Catering Review Supplement tc 


Liquorice Bon-Bons by W. and M. Duncan 


light shade, but the design is unusual. Eldorado 
has apphed for a patent and has registered the 
design. 

It has been produced after 
cinemas of various 


exhaustive tests in 
types and has already proved 
successful in houses where it has been put into 
regular use, 

At the moment the Eldorado policy will be to 
le new trays only as replacement for dam 


Wide-Screen Pack 


ALREADY good seller in cinemas, chocolate 
Penguin is now making its appearance in a new 
type of pack that has been introduced by William 
Macdonald and Sons 


The display box follows the modern trend in 


screen rauios, and is twice as long as Ss wide 
this gives an unusually large display space on thi 


stand-up flap. On this appears the theme of the 
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hrispy hrenet 


Jewsbury and Brown’s “Zenith’’ squash 


current Macdonald press and television advertising 
campaign—-three pictures of a litte girl going 
through the motions of the Penguin theme song, 
* Shut your eyes and open your mouth.” The 
pack is brightly printed in red, yellow and black 
and holds three dozen Penguins 


Development 
MAIN development by W. and M. Duncan, 
id.. is in the marketing of a threepenny 


continued on page Xxvul 


I wo feature the Polar Bear trade mark, and the third advertises Velvet Lady 
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Choose the 
sweets you sell 
as careiully as the - 
films you show... & 


Batgers are good— 


and your patrons know it! 


Choose Batger’s and you’re sure to have the swects your patrons 
want. Batger’s is the name that has been famous for quality 
sweets for over two hundred years. Yes, Batger’s mean extra 


Batger's SILMOS LOLLIES scsi aan S22 lO casbeatalt hie 


The fruitiest fruit drops now in a new handy pack. If you are not already stocking Batger’s confectionery— 


| SEND OFF THIS COUPON TODAY 
Batger's JILLYS a 


BATGER & CO. LTD., CLAPHAM COMMON, LONDON, S.W.4 


c 


| 


The juiciest fruit pastilles with that fresh-fruit : ir Representative to call on me with samples. 
flavour. 
Batger's JERSEY CARAMELS 
The creamiest of caraincls in transparent bags. { —s 


— ee me — a A SS CS Se EE ee ee ee Oe ee 
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Newslines on 
New Lines—contd. 


Liquorice Bon-Bon line recently introduced. It is 
strikingly packed in a pink and brown striped 
wrapper: and the same colour and motif are 
repeated in the display outer. 

Later this year Duncan’s hopes to market vari- 
ous lines of boiled sweets in this type of outer 
to link up with the liquorice. 


Prize-winner 


A NEW and novel pack of the popular Lyons 
Milk Chocs has just come on the market, price Is. 
The pack itself won a first prize at the recent 
Packaging Exhibition and was designed by the 
Design Research Unit. This pack comes in a 
display outer suitably designed for counter and 
window displays. Four flavours are included in 
each carton of Assorted Milk Chocs—Lemon, 
Lime, Tangerine and Coffee. 

Also proving particularly popular in the cinema 
trade just now is the 3s. $ Ib. box of Lyons 
Assorted Chocolates. Attractively packed in six 
different designs—Life Guards, Windsor Casile. 
Arc de Triomph, Hunting Scene, Pansies and a 
Garden Scene—these Doxes carry * corners * with 
Easter or Mother's Day messages for use as 
appropriak. 

There is a new container for Lyons Hostess 
Ripple. a Regency. pink-lidded, dove-grey carton 
with white shadowed lettering and a cameo motif 
With each container js a plastic spoon, hygienic- 
ally sealed in a transparent packet. The new 
container is designed to emphasise the quality 


of the product. 


Trade Margin 


CAXTON is known in the trade as outstanding 
for the supply of chocolate couvertures, and 
some 40 different couvertures are being made at 
present 

Caxton also markets a _ restricted range of 
blocks under its own name. Of these milk, milk 
and nut, milk fruit and nut, superfine plain choco- 
late blocks, retailing at 6d. each, are 2 oz. nei 
weight, whilst milk whole nut and milk brazil nut 
chocolate blocks, also retailing at 6d. each, are 
slightly under 2 oz 

Trade terms are S4s. 9d. per gross, less 14 px 
cent., which gives a margin of nearly 25 per 


Jingos and Jersey Caramels in handy packs, 
marketed by Clarnico 


Pim’s Popcorn new large packet 
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A novel pack for the popular Lyons Milk Chocs. Four flavours are available 


cent. to distributors, On the small bars of milk 


chocolate, retailing at 14d. cach (recently reduced 
from 2d. cach), the margin is nearly 27 per cent 
The margin on milk brazil nut chocolate, a weigh- 


out line, is more than 29 per cent. Brazil nut milk 
chocolate is in 1 Ib. slabs and makes an “UTAactive 


bulked display. Retail price is Is. 2d. per quarter 
pound 
Caxton will send samples of its lines on request 
Demanded 


THI old-style break-up toffee slab has largely 
disappeared and Palm. one of the oldest firm 
in British confectionery (firsi sales were 70 years 
ago) has replaced this by convenient bars, selling 
at 3d., 4d.. 44d. and 6d.: but the company’s 
popular range of individual toffees are also 
available in plastic film bags at 9d. each 


Delight 

TWO changes have been made in the range 
of A. J. Caley. Ltd 

An addition to the list is Caley’s Turkish 
Delight. which retails at Sd. and is packed in 
two-dozen outers 

Phe company has withdrawn th Ib. Cranford 
carton 


Midget fruit drops by Clarnico 


Se Teed 


Lyons Hostess Ripple ice cream container 


Three additions to Welch's cinema range 


Wide pack for Chocolate Penguin 
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Restaurant Management—contd. 


ill 


, mes. Do not allow anyone in this depart 
ment unless he has business there Remember 
merchandise is money 


Use old merchandise before you issue new 
packs. Sort all fruit and vegetables on receipt, 
ind return for credit all spoiled merchandisc 


Remember, if you buy to standard. you expect 
that standard. Be sure to return for credit all 
empty cases and bottles Do not overcrowd 
efrigerators ; watch temperatures to see that they 
ire correct. Defrost as instructions. Keep doors 
closed. Stack foods carefully so that boxes on 
top do not crush foods underneath. Keep the 
chef advised on odds and ends that must be used 


February 28, 1957 


on training and habits. The more the prepara 
tion can be standardised, the less waste there 
will be, so standardise on everything possible 
standard recipes, standard cuts of meat, the right 
type of food for each use, the correct cooking 
temperatures and methods. Overcooking can 
reduce yield by 25 per cent. The wrong grade 
of food may step up costs from § to 10 per cent. 
Similarly, it is not unusual to have from 5 to 
10 per cent. of the gross food prepared each day 
left at the end of the period, to be made use 
of in leftovers. Naturally, if production can be 
geared to sales, there will be less of a problem. 
but in order to do this you must have good 
menu-making, cooking in small batches, a close 
watch on the weather (which affects the type of 
sales you make), and good records to show sales 


trends. 


Service standards should also be adopted to 
be sure that portion sizes are right. Have the 
correct ladle for use with each liquid sold, such 
as sauces, gravies, custards, ete. Check on the 
cooked weight of all joints from the oven, com- 
pare it with the raw weight to see how much you 
have lost in the cooking process, then check back 
with the chef to see that the correct number of 
portions has been obtained. Portions must be 
standardised and controlled by the adequate use 
of standard dishes, scoops and ladles. 

For a restaurant with a large volume of busi 
ness, an adequate checking system is necessary 
to check foods from the kitchen to the restaurant 
\ good checker or kitchen clerk is worth he: 
weight in gold, as she will see that all food is 
charged for. 

At the end of the day, all sales bills must be 
analysed so that each production department can 
be credited for the food that is sold, just as they 


the next day. Do not carry too large a stock of 
inything; there 1s profit in rapid stock turnover 


Most important: pay your bills regularly and 
quickly. Not only does this keep you in good 
credit with your suppliers, but often it entitles 
you to a discount, and any rebates that you get 
in this manner is that much off your food cost 

The above rules very briefly cover the efficient 
control of stock 

Now we turn to kitchen controls. In the first 
place: as you have buying standards that ar 
based upon your selling prices, volumes of sales 
ind the type of clientele, so you must have menu 
standards that fit the same factors. By this I 
mean that the type of menu that is suitable for 
a cheap cafeteria service would not be acceptable 
oO a medium-class establishment with a waitress 
service or, of course, to a high-class a la carte 
restaurant 

In the second place, after setting the menu 
standards, make the menu as short as is prac- 


a close watch on the weather *’ 


regularly, and they will form the backbone of 
your daily menus, and will! leave sufficient room 


ticable. In most restaurants 75 per cent. of sales for any high-profit lines or made-up dishes that are charged for the raw materials that were issued 
ire made on 25 per cent. of the menu items you may wish to include. to them from the store-room. In this way, you 
Short menus mean long profits It is also important to have preparation stan can arrive at a departmental costing: very valu- 
This factor may not be as difficult to operate dards. These will ensure that all food is of able if things are not going quite satisfactorily 
is it may first appear. All that is necessary is uniform quality from day to day and that the and you wish to check up on each section of the 
to keep a record of sales of all items that you food produces the required number of portions; kitchen. 
ire featuring at present. Very soon you will find that wastage is prevented and shrinkage con There is no doubt about it, controls do make 
that a pattern of “ customer preferences” will trolled. You see, no two cooks work alike the difference—-the difference between profit and 


emerge for certain items. These you can feature Some are wasteful, others careful. It depends loss-- and that is all the difference in the world. 


<A MUNI AAtHH808 


Three attractive Selling Lines in 
Film Bags: 


“GALA” ASSORTMENT 
of TOFFEES & CHOCOLATES 11 k 
d. 


to sell at 
Bu. 
CHOCOLATE 
BUTTER DAINTIES 8. 


PACKED IN SMART 
COUNTER DISPLAY UNITS 


SUPER TOFFEE at 


4 Other good profit makers for 
Enquiries to | the Cinema Trade: 


SALE 

: — CHOCOLATE WAFERS 4 
Area Representative to sell at d. 
HENRY THORNE & COLLTD. COFFEE CREAM TABLETS 5 4 
THE COCOA WORKS LEEDS2 to sell at 
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o POPULAR 


PARKSIDE 


CONFECTIONS 


| 


| 


| 
| 


ti 
e 
a 


(IM 


| 
| 


‘Even-priced 


Favourites 
(No bother with ha’ pence) 


| 
| 
{ 


Now offered in 


D 
1b. 9 bags 


no extra cost whatsoever for 
packaging in delightfully-design- 
ed clear-film bags. At 9d. per 
(guaranteed) 3 lb. bag, delicious 
Parkside Confections offer an ex- 


| 


||! 

| 
| 

{ 


| 
i 


'--‘@arsons 


ASSORTED 


cellent profit margin, contain a 


' a 
popularity-proved selection 
TRIXIE DESSERT ASSORTED TOFFEES * LIQUORICE — 
PIECES * LIQUORICE WHIRLS * BANANA WHIRLS upplied in 
CREAMY WHIRLS * SPEARMINT NOUGAT boxes of 
PINEAPPLE CHUNKS 2 dozen 
; : A star attraction 
Wide range of 6d. bags also available. 


with the movie fans. 
Production has been 
stepped up to meet demand, and 


The Parkside Confectionery Co. Ltd. 


ANGUS HALL WORKS © LIDDELL TERRACE + GATE HEAD 8 


ll] supplies are now readily available. 10d. per { Ib. 
9 
BUYERS’ GUIDE © ~ 
Index to Advertisers dt > 
iS “= eo ° 
CONFECTIONERY : Carsons 
Page al 
BATGER . ; xvi 
CARSONS, LTD. “eee xix | 
DUNCAN, W. AND M., LTD. xiv Lt 
DUNHILLS (PONTEFRACT), LTD. xiv 
PARKSIDE CONFECTIONERY CO., LTD. xix | 
PAYNE, G., AND CO., LTD. ... x | Another ‘best seller 
SOLO LABORATORIES, LTD. iw ; ;, : 
HENRY THORNE AND CO., LTD. xviii | with cinema-goers. 
WELCH AND SONS, LTD. — . x | Mil h 
WHITESIDE, H. S.. AND CO., LTD. Front Cover | k Chocolates and 
Toffees, in colourful 
ICE CREAM wens 
| 
ELDORADO ICE CREAM CO., LTD. aC wrappers, packed in 
J. LYONS AND CO., LTD... vii | 
T. WALL AND SONS, LTD. .. viii | handy aman 
bags. |= per { lb. 
NUTS | ' 
SOLO LABORATORIES, LTD. iv | Get full details without delay from 
WHITESIDE, H. S., AND CO., LTD. Front Cover | 
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the Five Family 


eA, Favourites 
st 


New Pack Milk 
Chocolate Assortment 
he pack to suit all 


Nut & Fruit 
Assortment 
Favourites with 


all the family 


Poppet 
Brazils 
milky Braz 
milk 


Poppet Cherries 
Cherries coated in 
milk chocolate 
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REVIEWS FOR: SHOWMEN Sin @7/74h0> 
YOUR NEW FILMS AT A GLANCE 
R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
Hold Back the Night ... 79 min. (A) John Payne, ... War melodrama, set in Korea. Story, cast in the Good second (C) 
(AB-Pathe)—U.S Mona Freeman, “Lost Patrol" mould, familiar, but approach 
Chuck Connors Original, characterisation crisp, romantic 
asides agreeable and thrills realistic 
tHunchback of Notre 107 min. (A) Gina Lollobrigida, Large-scale CinemaScope and Technicolor screen Outstanding star and 
Dame, The Anthony Quinn, version of Victor Hugo's classic, produced in title booking for the 
(JARFID)—French Alain Cuny France with international artists. Leading populars (C) 
players impressive, sentiment appealing, crowd 
scenes expertly handled and highlights breath- 
taking 
Mole People, The .. TWmin. (A) John Agar, . Science fiction thriller. Tale of clash between Tinpot shocker (C) 
(JARFID)—U.S Cynthia Patrick, members of American expedition and albino-like 
Alan Napier people living in the bowels of the earth, wildly 
incredible, acting uneven and staging cheap 
Silent Fear oa ... 62min. (U) Andrea King, Romantic melodrama dealing with checkered court- Acceptable second (C) 
(Eros)—U.S Peter Adams, ship of inhibited mining engineer and ailing 
Henry Brandon cabaret singer. Plot transparent, but cast sound 
and intermittent scenes of boating and shark 
fishing off Mexican coast bracing 
Storm Rider, The .- Ti min. (U) Scott Brady, Straightforward outdoors, presented in Regal- Good western pro- 
(20th Century-Fox)—U.S Mala Powers, scope, telling of roving cowboy’'s victory over grammer (C) 
Bill Williams unscrupulous landgrabbers. Teamwork virile, 
action brisk, love interest intriguing and finale 
hectic 
Victory atSea__.. ... 96min. (A) Commentary by World War Il documentary, previously unveiled on Doubtful commercial pro- 
(Archway)—U.S Alexander TV in serial form. Photography, commentary position (NC) 
Scourby and musical accompaniment first class, but sub- 
ject dated and footage excessive 
REISSUES 
Brute Force = ... 97min. (A) Burt Lancaster, Tough prison melodrama, powerfully acted and Excellent tough revival 
(Eros)—U.S Hume Cronyn, directed, with lusty climax. Originally re- (NC) 
Charles Bickford viewed in * Kine,’ August 7, 1947 
Naked City, The ... 95 min. (A) Barry Fitzgerald, . Intelligent police melodrama, with tense finale, Admirable thriller revival 
(Eros)—U.S Howard Duff, set in authentic New York backgrounds. Ori- (C) 
Dorothy Hart ginally reviewed in “ Kine,”’ July 1, 1948 
(C) SUITABLE FOR CHILDREN. (NC) NOT FOR CHILDREN * BRITISH QUOTA PICTURE 
t IN COLOUR 
THE HUNCHBACK OF NOTRE DAME = Quasimodo. now devoted to Esmeralda, saves THE STORM RIDER 
JARFID. French (A). CinemaScope. Photo- her from the gallows and affords her the asec Twentieth Century-Fox dmerican (U). Regal 
graphed in Technicolor. Directed by Jean tuary of the church. Later, the beggars of Paris scope. Directed by Edward Bernds. Featuring 
Delannoy. Featuring Gina Lollobrigida, Anthon) try to carry off Esmeralda, but Quasimodo mis- Scout Brady, Mala Powers and Bill Williams 
Quinn and Alain Cuny. 9.69% feet. Release April underst ands their motive and attacks them. 6.336 feet, Release not fixed 
1. 1957 Eventually, Esmeralda leaves just as the soldiers STRAIGHTFORWARD outdoors, — presented 
: arrive, and is subsequently killed. The grief- ; oe ie tell f eal alias 
LARGE scale medieval spectacle, photographed — gtricken’ Quasimodo then hurls Frollo to his ee ee ee eee 
n CinemaScope and Technicolor. Made in death. finds Esmeralda’s body and lies down and wrongly accused of murder, who outwits a ruth- 
France, it’s the third screen version of Victor dies beside her less landgrabber, but thinks twice about marry 
Hugo's massive, time-honoured novel, but its Production.—The picture has a ragged start, 198 his “ victim's” widow. The leading players 
authentic settings, to say nothing of its tremen- but within thirty minutes the basic theme is contribute stout potrayars CuO 16 brisk and 
dous international cast, give it the edge on its established and the pathetic beast’s unrequited the love interest intrigues. Its scenic qualities 
predecessors. It begins slowly, but once the love for the beauty becomes its focal point too, impress. Good western programm 
superfluous characters are weeded out and the Gina Lollobrigida puts plenty of fire into her Story.—Pete Coulton, a_ sheriff, orders Bart 
gypsy heroine and the hunchback, cleverly por- acting and generously displays her figure as Jones, a cowpoke, out of town because he had 
rayed by Gina Lollobrigida and Anthony Quinn, Esmeralda and Anthony Quinn, convincingly shot Red Rorick, a rancher. Shortly afterwards 
take refuge in Notre Dame interest quickens and made up, wins sympathy as the hunchbacked, Bart agrees to help law abiding citizens fight 
culminates in a crescendo of unprecedented one-eved. inarticulate, yet faithful, Quasimodo. Major Bonnard, a cattheman who had hired th 
hrills, A mighty film in every sense of the word, Alain Cuny registers as the crafty Frollo, but Apache Kid, a notorious gunman, to drive home- 
should attract and intrigue both the family the dialogue is not flattering to the rest of the steaders off free land. Unaware of Bart's part 
ind hoi polloi. Outstanding star and title book- players. The highlights are the scenes in which in Red’s death, Tay, Red’s widow, sells Bart her 
ng for the populars. Quasimodo tends the frightened Esmeralda when property for a nominal sum, and the pair fall 
Story.—In Paris in the Middle Ages, Claude she seeks sanctuary in Notre Dame, goes berserk in love. Eventually, Tay learns the truth, bu 
Frollo, an embittered alchemist, becomes ind swings dangerously on the bells, thereby although it is proved that Bart killec Red in 
sessed by Esmeralda, a beautiful gypsy. and drawing attention to Esmeralda’s hide-out, and self, defence, her feelings are mixed. When th 
ders Quasimodo, a hideously detormed bell- attempts single-handed to prevent both the Apache Kid becomes trigger-crazy, Bonnard 
nger of Notre Dame Cathedral. to seize her. vagrants and the royal troops from storming makes a truce with the ranchers and Coulton, 
oebus, a handsome captain, rescues Esmeralda Notre Dame; these scenes are spectacle at its but it is Bart who finally puts paid to the Apache 
d Quasimodo is publicly flogged, but best. CinemaScope and Technicolor, employed Kid. Bart then moves on, knowing that he and 
neralda takes pity on him. Esmeralda and to the fullest advantage, provide the finishing Tay could never be ee , tter 
ebus, in love, arrange a meeting. but Frollo touches Production.—The picture conforms to pattern 
ows them and stabs Phoebus. Phoebus sur- Points of Appeal.—Poignant and exciting tale, inasmuch as virtue ultimately triumphs over vice, 
but Esmeralda is accused of the crime, big stars, box-office title, stupendous thrills, true but its romantic angle avoids the obvious with- 
d and condemned to death as a witch. atmosphere, CinemaScope and Technicolor out sacrificing popular, or rather feminine, ap 
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fHunchback of Notre 
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107 min. (A) 
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62 min. (U) 


Storm Rider, The 
(20th Century-Fox) 


71 min. (U) 
U.S 


Victory at Sea 96 min. (A) 


(Archway)—U.S 


Brute Force 
(Eros)—U.S 


97 min. (A) 


Naked City, The 
(Eros)—U.S 


95 min. (A) 


le} 7 } 21 
NEW FILMS AT A GLANCE 
Stars Remarks Box-Office Angle 
John Payne, War melodrama, set in Korea. Story, cast in the Good second (C) 
Mona Freeman Lost Patrol mould, familiar, but approact 
Chuck Connors original, characterisation crist romant 
asides agreeable and thrills realistic 
Gina Lollobrigida Large-scale CinemaScope and Technicolor screer Outstanding star and 
Anthony Quinr version of Victor Hugo's classic, produced title booking for the 
Alain Cuny France with international artists Leading populars (C) 
players impressive, sentiment appealing, crowd 
scenes expertly handled and highlights breatt 
taking 
John Agar Science fiction thriller. Tale of clash betweer Tinpot shocker (C) 
Cynthia Patrick members of American expedition and albino-like 
Alan Napier people living in the bowels of the earth, wildly 
ncredible, acting uneven and staging cheap 
Andrea King Romantic melodrama dealing with checkered court Acceptable second (C) 
Peter Adam ship of inhibited mining engineer and ailing 
Henry Brand cabaret singer. Plot transparent. but cast sound 
and intermittent scenes of boating and shark 
fishing off Mexican coast bracing 
Scott Brady Straightforward outdoors, presented in Rega Good western pro- 
Mala Powers scope, telling of roving cowboy's victory over grammer (C) 
Bill Willian unscrupulous landgrabbers Teamwork virile 
ction brisk, love interest intriguing and finale 
hectic 
Commentary by World War Il documentary, previously unveiled or Doubtful commercial pro- 
Alexande TV in serial form. Photography, commentary position (NC) 
Scourby ind musical accompaniment first class, but sut 
ject dated and foota excessive 
REISSUES 
Burt Lancaster Tough prison melodrama, powerfully acted and Excellent tough revival 
Hume Cronyn directed, with lusty climax Originally re (NC) 
Charles Bickford viewed in “' Kine,’ August 7, 1947 
Barry Fitzgerald Intelligent police melodrama, with tense finale Admirable thriller revival 
Howard Duff set in authentic New York backgrounds. Ori (C) 


Dorothy Hart ginally reviewed in‘ Kine,” July |, 1948 
(C) SUITABLE FOR CHILDREN (NC) NOT FOR CHILDREN BRITISH QUOTA PICTURE 
t IN COLOUR 
PH HUNCHBRACK OF NOTRE DAME Oo { now d d I d \ PEE STORM REDE 
/4REID Frencl (4) CinemaScope P/ i y a nd thord } / a ] 1p : my R 
phed in Technic Directed ch. | of P D / Ber) / 
De 1). Featuring Gina Lollobrigida, Anthor i Q 5 B Mala P Bill W 
Quin , figin Cu 9 690) fee Re j I d 1 ( e f R j j 
I, 1957 , 47 nae STRAIGHTFORWARD 
1 ARGI ned spectacle, phe d ‘ 0; "ie * stg 7 R ( | of 
Ci Scop {1 Technicok Mad { ie fi { d Ane d 1 ot | 
' s 1e rd C \ Ss of \ d d a ! “A 
H . me-honoured ‘ u Production. — The p rod NidOW Ir} | 
c ng ) nothing of its : : | 
’ I on « Wi\ } edgy 4 j d ' c ' ru d | 
d ors. | I slowl alt one , 1 f * G 1 
uu I c ‘ ded o id re | | of ft Story. Pp ( " | B 
wron nd yunchback. clev | ; dist \ | ~ f tow 
dhy G 1 Le obrigid nd An ) | { \ QO C Red R S ‘ 
fuge in Notre Dame 11 quickens and d chhacked, BB p law abid 
! Soin cendo of unpreced d if Qu { M B d ‘ 1 | 
\ mighty film in every sense of the word \ ( fty Frollo. | \y Kid Is g d 
d ct and i ruc both the f d of d tf dt B 
polloi, Outstanding s nd cer n Ww Red's d | Red Jow B 
le pop s Oo d frigl d Esn da when ) I d J 
Story.-In Paris in the Middle Ages, Claud N D berserk | I 
) emb ¢ tlchen } | d ye « i d B b 1 Red 
a Exm d beautifu Vp | { nN I d d | ! ! mixcd W 
Quasimodo, a hideously detormed led p \ Kid B 
of Not Dan ( ed / oop 1 ( Yn k B¢ 
] handsome ¢ ) t rescues Es d NX > < 1 B A 1 j \y 
Quasimodo s public flovged bu ( S d Technic np 1 Kid. B Know 
l 7 p on him. Esn d nd f x. provid fir ng I d 
) } t | Production. — | 
m and <s Pho Phoecb Points of Appeal. Poignar nd exe 1 
Esm ld . ccused of C ’ \ j stupend d ; 
nd conden d oO de n ‘ WILE } Scop nd I C4 > ] p j I 
7 
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REVIEWS FOR SHOWMEN 


| Scout Brady ac resolutely as Bart, Mala 
Pow displays plenty of sp as Tay and Bill 
W , ound Coulton. John Goddard 
Ww m kawe nd Rov Engel also do th 
i ougn I number ol x 
; ov iW fl and at pholography s 
Points of Appeal. Lusty virile cast, pro- 
Te . han roolag Reg cop ind | 


NIGHT 
1B-Path fmerican (A) Directed by ijlan 
Dwan. Featuring John Pay Mona Freeman 
md Chuck Connor 7.131 feet. Release April 

x 195 
WAR melodram . in Korea. | ale, a 
bu o th American Marin Ss cast in th 
d wal Patrol mould, but its central 
charac i bo of Scotch p ovides a new 
wist and, a , im me, furnishes valid cues 
fo tb omantic interludes. The acting 
onvine flug-wagging is reduced to a minimum 
nd the combat scen neatly combine mordant 


iumour with punch. Good second 
Story..-During World War Hl, Captain Sam 
MacKenz eceives a bottle of Scotch from his 


fi r \nne, who la becomes his wife He 
i h rif nd tak« t with him when 
put in charge of tough “Easy Company ™ of th 
ith Marin in Korea. But just as victory seems 
riain and MacKenz prepares to open the 
0 n ord O71 ious given. He and his 
nen ifl priv yn id casualties heavy 
mul MacKenzie d i vital enemy nk. @ 
ugh bad wounded. He then hands the bout! 
( irvivo u } decid o sive u for 
k pp recoy y 
Production. ~The pictu which unfolds on 


now covered, enemy menaced terrain, artfully 
uses the bo of Scotch to introduce flash-backs 
wowing MacKenz with Anne and = another 
charmer nd these cleverly relieve the tension. 
John Payne impresses as the rugged, but human, 
MacKen Mona | man pleases as Anne, and 
Pet Graves, Chuck Connors, Bob Nichols and 
her competent players infuse fresh blood into 
ck supporting types I} backgrounds a 
alistic, and the camerawork is imaginative 
Points of Appeal.—-Holding story, appropriate 
nbellishments, good team, resourceful direction 
nd prove \ til 


SILENT FEAR 


bro tmerican () Directed by Edward Il 
Cahn Featurine Andrea King, Peter Adams 
md Henry Brandon 8.673 feet Release not 
fixed 

ROMANTIC melodrama, staged mostly out of 
doors It deals with the chequered courtsh Pp ot 
n inh biteed mining engineer and an ailing 
cana4r sige but ru © tradition, ends on a 
happy nok The stars meet all demands, while 
bracing scenes of deep sea fishing off the Mexican 

sl give SCOP Feminine appeal is by no 
neans incons:derable Acceptable second 


Story.—-Pete Carroll, 


n holiday in Ac ipulco, poses as the sk pper of 


i be . order to take Terry Perreau, an attrac- 
ive sng shark hunt [erry topples over- 
bo 1 and is bad nt but Pete rescues he ind 
wy ft n love Late Terr earns of Petes 
deceptc ad gocs away with Antez. an old 
friend, but becomes ind is told she has only 
three months to live unless she sks a dangerous 


operation She returns to Pete. but leaves hm 
gain on finding that he still cherishes tender 
nemories Of his firsi wife However, Pete and 
Terry are finally reunited and, following their 
m age, Terry undergoes surgery and is fully 
esiored lo health 
Production... The p-cture 
p larly subtle ile both 
W r their hearts on the 


does not tell a 
hero and heroine 
sleeves —bul its senti- 


nt is nevertheless warm. Andrea King acts 
nd cuts a trim figure in a bathing suit 
Terry. Pete Adams makes a muscular and 


ndsome Pete and Enrique 

[revino and Henry 
ng roles. The 
sequences iS a tthe 


Zambrano, Jose 
Brandon are sound in sup- 
blending of the sea and studio 
ough, but even so the over- 


+ 2 1 ; ' anf 
s colou heatrically effective clinical 
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climax and a catchy signature tune round off the 
unpretentious, yel intriguing, Opus 

Points of Appeal.—Popular story, competent 
cast. woman's angle, authentic exteriors. handy 
footage and U certificate 


THE MOLE PEOPLE 
JARFID-U niversal Directed by 


Virgil John Agar, Cynthia 
6.864 feet. Reiease 


{merican (A). 
b ogel Featuring 
Patrick and Alan Napier. 
not fixed 

SCIENCE fiction thriller 
between members of an 
expedition and albinos 
but fails to arrive at 
ilone chill the 


It describes a clash 

American archeological 
living deep underground, 
ntelligent conclusions, let 
SD Ne The majority of the 


cha ers look like fugitives from musical 
come and the staging is, to put it mildly, 
cheap Timpot shocker 


Story..-Somewhere in Asia a group of scien- 
tists. headed by Doctors Roger Bentley and Jud 
Bellamin, stumbles into a vast cavern inhabited 
by Sumerians, a lost tribe who cannot face the 
light The party also run grotesque 
creatures known as mole people, slaves of the 
Sumer.ans Adad. a comely wench, is offered 
to Bentley by the king. but the high priest plots 
the intruders’ downfall. A mélée follows, but 
Bentley and Bellamin eventually escape with 
subsequently killed in an earthquake. 

Production.—The picture is introduced by a 
amous American scientist, but his promise of 
bsorbing and exciting things to come quickly 
iades John Agar registers as Bentley, but 
Cynthia Patrick makes a very cover girl 
A\dad and Alan Napier takes himself much too 
seriously as the high priest As for the mole 
people. they wouldn't scare a kid. There is an 
allempt to attach some spiritual significance to 
he “ferret” folks’ fear of the light, but even 
so validity evades the extravagant happenings 
ly a Fred Karno excavation 

Point of Appeal.— Title. 


across 


VICTORY AT SEA 

{merican (A). Produced by Henry, 
Commentary by Alexander Scourby. 

8.640 fee: approx. Release not fixed 

WORLD War IL documentary. originally 
shown in serial form on TV. It covers the period 
from Dunkirk and Pearl Harbour to the drop- 
ping of the first atom bomb on Hiroshima and. 
as its title Suggests, approaches its subject from 
the sea The camerawork, commentary and 
musical accompaniment are first-rate, but, out- 
standing as its presentation is, it’s rather much 
to take at one sitting. Having been aired on * 
it should now be consigned to the archives, where 
it rightly belongs. Doubtful commercial propo- 
sition 


irchway 
Salomon. 


Production.—The picture is in many ways a 
remarkable job of screen war reporting. Over 
a thousand photographers contributed, the edit- 
ing obviously took considerable time and patience 
and the musical score, especially written, has 
already produced a hit tune. Nothing of im- 
portance has been left out and the milestones 
are the retreat from Dunkirk, the assault on 
Pearl Harbour, the battle of Midway, fighting 
in the Guadalcanal jungle, the invasion of Nor- 
mandy and the bombing of Hiroshima. Unques- 
uionably in a class of its own, the film neverthe- 
less has, from a box-office viewpoint, two big 
snags: it’s too long and too late 

Points of Appeal.—Title and treatment. 


Reissues 


BRUTE FORCE 
Eros. American (A). Directed by Jules Dassin. 
Featuring Burt Lancaster, Hume Cronyn and 
Charles Bickford. 8,721 feet 

TOUGH prison melodrama centring on a war 
between a sadistic head warder and a bunch of 
savage prisoners who revenge themselves on their 
tormentor but perish themselves in a_ bloody 
itiempt to break out. The original KINE. review 
of August 7, 1947, stated: * Magnificently acted, 
directed and staged, it wisely makes no attempt 
to point a moral. One long act of violence, it 
nevertheless has wide psychological and sociologi- 
cal implications.” Excellent tough revival. 
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THE NAKED CITY 
Eros. American (A). Directed by Jules Dassin. 
Featuring Barry Fitzgerald, Howard Duff and 

Dorothy Hart. 8,559 feet 
SPECTACULAR police melodrama, given a 
brilliant documentary treatment and set against 
authentic New York background. A front page 
crime story brought to life, in the words of the 
original Kine. review of July 1, 1948, this 
‘shrewd compound of journalism and established 
crime fiction packs the screen with lifelike 
character and underlines its thrilbs with a compel- 
ling human interest.” Admirable thriller revival. 


Shorts 


Arrow 


GATEWAY TO THE PAST. 
Photographed by Ivan Barnett. 1.505 feet. 
Smoothly-assembled travelogue of Sussex-Kent 
Hastings, Battle and other Abbeys, Win- 
chelsea, Rye and a climax of the annual bonfire 
preparation and torch procession at Lewes, which 
is a bit prolonged. Clear, informative com- 
mentary avoiding tedium in its snippets of history 
Good quota short for most halls, 


British (U). 


coast; 


SOUVENIR. Swiss (U). Directed by 
4mmann, Eastman Color. 1,300 feet. 
Brightly-shot Alpine scenes in variety with gay 
tourism angie, the human side well in evidence. 
Dances, electric train travel, the Matterhorn, lakes. 
falls and village jauntings and scout camp: verbal 


Lukas 


dubbing fair. Useful item for family halls. 
ri. 
Saxon 

BRITAIN GOES TO MONTE, British (WU). 


Produced and directed by Danny Carter. 2,800 
feet.—Last year’s Monte Carlo Rally proved a 
triumph for British cars and British drivers and 
the story of our success, told vividly and excit- 
ingly, provides a grand reason for boosting the 
merits of our own cars. The team responsible for 
making this documentary comprised © skilled 
motorists, and the manner in which they follow 
the story from start to finish is handled in mas- 
terly fashion. The final stages of the run, which 
crosses the mountains to Monte Carlo, were 
photographed for the most part from the front 
bonnet of a car on the actual route. Thus one 
experiences all the thrills and excitements without 
their attendant risks. A really first-class job, the 
picture not only captures the authentic atmosphere 
of the rally in all its aspects, but proves that even 
in this year of Princess Grace a picture can dea! 
with Monte Carlo without introducing the mother- 
and-child mouf. In fact, not one shot of even 
a baby car is included. 


MOUNTAIN EXCURSION. — British (U). 
1,300 feet. -Well-balanced and admirably photo 
graphed travelogue which deals with many of the 
most famous Austrian beauly spots in and around 
Salzburg. Due attention is paid to historical 
yackground and celebrities who lived there. In 
fact, so many famous composers are associated 
with the region that their names would make a 
miniature Musician's Who's Who. Mountain 
peaks, palaces, personalities and pleasure gardens, 
aot tO Mention a super salt-mine, are all included 
[he commentary is commendably interesting and 


adult..—D. 


20th Century-Fox 
HUNTING THE NETCHIK. American (U). 


Technicolor. CinemaScope. Produced by Edmund 
Reek. 793 feet.—Primitive but happy Eskimos on 
the Hudson's Bay wastes of snow and ice: build- 
ing igloo, sledging with huskies to harpoon seals, 
and trading skins. Lovely snowscapes enhanced 
by wide screen, plus brilliant photography. Irre- 
sisuble travel short. 


DIVIDED BY THE SEA. American (U). Tech- 
nicolor. CinemaScope. Produced by Edmund 
Reek, 661 feet.—Magic Venice’s annual regatta ; 
races of antique barges and gondolas, quaint 
veriod costumes of oarsmen and a feast of move- 
ment, colour and setting, brilliantly — sunlit. 
Superb human interest featurette for all audiences. 

Fr. t. oe 


SMALL FILM VISIRIBUTORS LIMITED in association with JEFFREY S KRUGER 


6 


RELEASED 
MARCH 10 


J SP HENRY FONDA: VERA MILES w aurreo srcacoors THE WRONG MAN 


antuony quan Screen Play by MAXWELL ANDERSON and ANGUS MacPHAIL- Directed by ALFRED HITCHCOCK  wusic 
SS alt eG 


SMALL FILM VISIRIBUTORS LIMITED in association wit JEFFREY S KRUGER 
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TONY CROMBIE € HIS ROCKETS 


ART BAXTER euis rockin’ sINNERS 
a_i BENNETT JOAN SMALL 
COLIN CROFT 


¥ 
F PHILIP Giupep —SILBERT ad 2 
ADRIENNE ScorT SCOTT 
Jackie © oe Ye 
x fiusical NumbesS 


include Le 
ART BAXTER ‘DIXELAND ROCK \\ 


AND HIS ROCKIN’ SINNERS ROCK YOU SINNERS 
"ARTS THEME 

TONY CROMBIE “BRIGHTON ROCK 

AND HIS ROCKETS LETS YOU AND | ROCK” 


PAI Aae 


ys 


BLACKJACKS "INTRO TO THE ROCK’ 
STARRING RORY BLACKWELL ROCKIN’ WITH RORY ry 


DICKIE BENNETT ‘HEARTBREAK HOTEL 


HOW MANY TIMES 
"CRY UPON MY SHOULDER’ 


JOAN SMALL “YOU CAN'T SAY | LOVE YOU" 
GEORGE BROWNE ~- CALYPSO ROCK'N'ROLL” 
DON SOLLASH “ROCKIN’ THE BLUES’ 
AND HIS ROCKIN’ HORSES 
CURLY PAT BARRY °“STOP !T( i LiKE !T)” 
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LORDS’ SUNDAY CHARITY LEVY DEBATE 


No Amending Legislation in the 
‘Foreseeable Future'—Hailsham 


THERE ts no prospect of the government introducing new legislation conditions have changed and charities such | half-year 1. Notwithstand 
in regard to the Sunday charity levy ‘either this session or in the imme-  *  hespitals, which were originally in- | the loca bliged them pay the 
diately foreseeable future,” said Lord Hailsham, government spokesman,  [*"4¢d to benefit, are now the responsi- | ¢ they had ft 
during a House of Lords debate on the subject last week. ay -allhr ses cnngerchaotaeglln es Rion Hea he said 
‘ ! vent of television, plus the new commer- ted th t 
Lord Jessel had called attention to the provision of the Sunday Enter- | cis television. entertainments are now | govern a eal aa gee 
jainments Act, 1932, which discriminates against Sunday opening of cinemas nto the homes of the | the “a gee ig Pana Bb 
and moved for papers oie ix dak, ee de: ae —_ 
Lord Jessel said it was not so ea ae payable on that enter- | ay Of x 
much the money as the principle to | tion it gained in openine oper roll — . rage sear 
which exhibitors objected. the most icisured day of week a Bagge Bar ‘aaa or c va pa 
i Admittedly there is a demand for “ For thirty years they have been ex- always welcome the open or 
Sunday opening, because 24 million | ploiting that day, the only condition being on Sundays because they f alsnan ir the goverr men 
ncople go to the films every Sunday.” | that they contribute to charity, But that and women off the streets tid that because M pressure on pariia 
he said. **Why. then. should the °° dition was freely accepted.” ou f the public houses cot id . there sal ye the ma est 
exhibitors have to pay this special R.ond Semel interrupted to say that the | Lord Westwood ached M the govern- lecamiiias Bi yeoticens on oe ae cea 
tax which no other form of Sunday | incidence of entertainments tax in those | ment, as an alternative to the complete it was known to be so u 
eee ng has to bear?” Sunday tele days was nothing compared wiih today a al - the ae, — pny escent ca ehecaaanT While 
vision and Sunday newspapers were th vig Pg Moe mg os ‘ = oe ype rte red IC “the sum to a very small amount , , 
not discriminated against in this | Q. tne impociton of entertainments tax, | Phat would be some help to the cinema veehentmagp: grighor$ 
manner. which all other enterta nments had to pai exhibitors, he said I f set Me "9 bu 
Referring to the unsatisfactory method | as well He also attacked the policy of some | would not like to encourage the enthu- 
of collecting and allocating the levy, Lord *T think it is clear that the objection | licensing authorities which will not allow | siasts for it to believe that it would stand 
Jessel said there was no uniformity of | is not really to the principle of the con- | the showing of X certificate films on a very easy prospect of passage through 
practice in the method of computing the | tribution to charity, but to the fact that | Sundays the Houses of Parliament 
amount of the contribution the profits in the cinematograph business Lord Strabolgi said the cinema trade On the question of uniformity through- 
have decreased felt the levy was a form Po conscience out the country, Lord Hailsham said that 
‘Haphazard ° i I hope it " i he a long time before money Then he told members of a local the government could not think of giving 
e contemplate taxing people for enter- | council which fixed the amoun ~ directions or making pointed suggestions 
Egually haphazard was the method by tainment in their own homes Surely | cinema as a round sum per year, to be | to local authorities that they should follow 


every business is confronted with new paid half-vearls 


a uniform practice of disre aw 
which the money, once collected, was dis- i . ranies he . : 
theted ‘ rivais from time to time * and televisior One cinema in the area which had |) by imposing purely nomin 
ributed. is a very legitimate rival been | { ( r Ss Tre- re »<ssel's otion fo ‘ 
** Before the nationalisation of the ‘ on ee ' os weg yoo i ig os oe 1 Jesse oi amianadis ; 
> op . ' ne ih re per m< the s nc l ne , t ’ ' 
voluntary hospitals they were the chief He suggested that one possible reason | opened on almost the last Sunday in the } withdrawn 


beneficiaries, but now, of course, the hos- 
pitals do not depend on charity. 

“IT know that the word * charity ' has 
a wide meaning, but can it really be 
argued that contributions to such organi- 
sations as the Family Planning Associa- 
tion, the Marriage Guidance Council, the 
Citizens’ Advice Bureau, and a_hard-of- 
hearing group were really contemplated 
under the 1932 Act? 

** Sometimes, the licensing authorities 
cannot even make up their minds as to 
how to allocate the money, and I am told 
that they ‘ sit on’ it for many years. Also, 
n some areas, the exhibitors never know 
what eventually happens to the contribu- 
tions that have been taken from them.”’ 

Today, cinemas were paying a specia 
unique tax for the privilege of Sunday 
opening, he said 

Lord Lucas of Chilworth recalled the 
sympathetic view of the position expressed 
by Lord Mancroft, government spokes- 
man, during the previous debate on the 
Cinematograph Films Bill 


*A Mistake’ 


One of the mistakes of the Sunday En- 
tertainments Act was that the local autho- 
rity could make a levy on the takings up 
to the amount of the profit, and they 
sould decide how the profit was arrived 
it 

Any amount could be extracted so long 

it did not exceed the profit 

He asked Lord Hailsham to consult 
th the President of the Board of Trade 
id endeavour to see that the amount 
iken was the same all over the country 
fhe film industry, he said, was com- 
ting against eight million private cinemas 
ery Sunday. that being the homes in 

country with television sets 
That is the householder’s private 
ma. That does not have to pay any 
ritable donation; it has not to pay any 
rtainments tax, yet it takes away the 
m of the local cinema which is now 
iggling.’” 

the Lord Bishop of Carlisle said that, 

nally, the proposal to contribute to 

ty came from the trade itself. The 
posed contribution to charity was used 

4 very strong influence in securing the 

‘Sage of the bill 


The industry used charity as a strong 


for declining attendances might be that 
too many cinemas were opening on Sun- 
day. more than the number for which 
there was a just demand 

* If the cinemas have reached the stage 
where their future well-being is dependent 
on the abolition of this smal! contribution 
to charity, then I am afraid that its aboli- 
tion will not preserve them for very long,”’ 
he said 


\ Suggestion 


The Lord Bishop suggested, however, 
that exhibitors put their case before local 
committees and seek relief that way 

“The promoters must put their cards 
on the table and reveal their takings, their 
expenses and their profits. If they can 
make a fair and good case, I am con- 
vinced that they will receive fair treat- 
ment and that the contributory assessment 
will be appropriately reduced.’’ 

Lord Westwood said that it was his 
opinion—and it was shared by the cinema 
industry as a whole—that the inethod of 
obtaining the opening of cinemas on Sun- 
days was archaic and outmoded and the 
time had now arrived when the whole 
system of the Sunday Entertainmenis Act 
should be overhauled and revised in the 
light of modern experience 

“7 actually know of one case, in my 
part of the country, where a cinema's 
total profits for the vear from opening on 
Sundays amounted to £113. and the local 
licensing authority assessed the charity con- 
tribution at £110, which left the cinema 
»wner with the sum of £3 as a result of 
opening his cinema for ‘2 Sundays—a 
profit. in other words, of Is. 2d. per 
Sunday 

* As I see it, the main factors against 
the continuation of this injustice are as 
follows: First, there is no other service 
called upon to pay a tax for the privilege 
ot trading on Sundays Secondly. the 
charity contribution is an unjust imposi- 
tion and totally foreign to our idea of 
British fair play Thirdly, the cinemas 
are open on Sundays by the will and 
desire of the people of this country 
Fourthly, cinema owners maintain—and I 
think rightly—that they are performing 8 
valuable public service and they ought not 
to be penalised for doing it 


‘** Fifthly, since the end of the war, ! 


Now tells the 


* Vastly 


To everyone in 
business, this is a ** must.” 


ESSEX STREET, 


JOE 
PASTERNAK 


Illustrated 16s. 


W. H. ALLEN 


Publishers since the \8th century 


rags-to-riches story 
of his life in his autobiography 


asy The Hard Way 


entertaining — rather 
like a Pasternak movie.’”°—STAR 


the film 


LONDON, W.C.2 
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; PETER EVANS’ STUDIO ROUND-UP 


‘Nothing You Can't Do 
With Technirama’ 
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The depth 

. no ) sam as 
emaScoy hough definit 
ym side ck s be 
“I think that with perfect hori- 
zontal projection, it should be every 
bit as good as Todd-AO,” said Slo- 
combe. The process is strictly photo- 
graphic in nature and has a great 
advantage in that both anamorphic 
und standard prints can be struck 
from the negative. 
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Practical Test 

Merton Park’s 
Jack Greenwood, 
the London loca 
Anglo’s 60-minute 
Key Man.” where 


was be pul to a 


stud 0 
nvited 
on of 
fea- 
the 
prac- 


week 


ures 
iransmiltlet lO 
In a narrow alley. just a f 
trom the ng traffic 
on one side, and the ships’ sirens 
on the Thames the other, I watched 
British film history in the making 
Sound mixer Keith Barber's ver- 
dict: “ We are getting a guide track 
of some quality, but if we can get 
the necessary transistors for the fre- 
quency required, the equipment could 
produce first-rate master tracks.” 


Lic 
w feet 
n the Strand 


roa! 


I understand that these transistors 
are now available in the States—at a 
price 

Referring to the hemmed-in loca- 

on and constant noises off. sound 
camera operator Alan Mills said: 
“We are puiting it to very hard 


test (lamp-posts and iron railings, tor 
nstance, tend to cause reflections and 
screenings): i would be that much 
better again if we were working in 
the Open country.” 

RadioVoyce was originally de- 
ve oped for the use of surgeons so 
that they could commentate to watch- 
ing students as they operated. 

Actor Lee Paterson expressed the 

cw that, sufficiently developed. i 
would be a boon (of course. it dis- 
penses with the boom, in fact) since 
would give more freedom to the 
rforme! 
The picture is 
Monigomery Tully 

rhuing cameraman 
Hy Hazell and Colin 
Sit red 

Snowden tells me that rugged Rod 
Cameron and peti Mary Murphy 
ire coming over next month for 
* Escapement.’ Due in at Merton 

1 March 18 


JAMES LAURIE’S second produc 
tion, * The Scamp,” started shooting 
at National studios on Monday. This 


ph 
ng directed by 
Phil Grindrod Is 

ec Paters 


Gordon are 


s an adaptation of Charlotte Hast- 
ings’ stage success, “* Uncertain Joy.” 
Stars Richard Attenborough, Terence 
Morgan, Dorothy Alison and Jill 
Adams are under the direction of 
Wolf Rilla. 

he picture has a_ seven-week 
schedule and will be released by 


| producer : 


Sound mixer Keith 
Barber, sound 
camera operator 
Alan Mills, actor 
Lee Paterson and 
producer Alex 
Snowden discuss a 
technical point on 
the Soho location 
of Anglo’s THE 
KEY MAN 


George Minter’s 
Denis O'Dell 
with Fred 


Renown company. 
associate produce! 
as assistant to the 
Alec Gibb, production 
manager; Freddy Francis, lighting 
cameraman; and Phil Shipway, first 
asstsiant director. 

The story revolves round the prob- 
lem of adopted children. 

t 2 a 
IT HAS seemed to me that, gener- 


Is 
Hymns 


ally speaking, the American papers 
have unfairly played down director 
Michael Anderson's contribution to 
Todd’s epic “ Eighty Days Around 
the World.” Since Mike Todd has 
had only the highest praise for 


Anderson's efforts, the attitude of the 
American press has been inexplicable. 


In fact, | was astounded when Tin 
said it took 34 directors to make it 
without so much as a mention of 
Anderson. 

Delighted then, when the shy 
Anderson spoke up in the Time 
readers’ column: “While being 


pleased to read your culogistic review 
of * Around the World in 80 Days.” 


I was somewhat surprised to find 
that you state it took 34 directors to 
make, Although this tremendous 
film (incidentally, my _ first in 
America) had the mostest of every- 
thing, it only had one director, and I 


the 


aS 


was person entitled to receive 
credit such. I can only assume 
that you referred to my 33 assistants 
engaged on the production, and by 
adding myself. reached 34.” 
Well done, Anderson. 
cs w cs 
THE CAMERAS turned at ABPC 
on Monday on * Woman in a Dress- 
ing Gown,” produced by Frank Good 
win and J. Lee Thompson from a 


script by Ted Willis. Thompson will 
| direct. Yvonne Mitchell, Anthony 
Quayle and = Sylvia Sims share star 
| honours. Robert Jones is art direc- 
tor: Gil Taylor. lighting cameraman 
a B a 

THE CAMERAS did nor turn at 

|} Walton last week on Winwell's 


** Morning Call.”’ Actor George Raft 
was unhappy with the script and de 
cided against playing the part. Co-star 
Bella Darvi was also released from her 
contract. The roles have now been 
filled by Ron Randell and Greta Gynt. 


a * s 

SOME further technical develop- 
ments for studio application are re- 
ported by the American Motion Pic- 
ure Research Council. 

There is a heat sealable tape that. 
under the heat of a flat iron, for in- 
stance, melts and sticks to whatever 
material in contact with it. The 


Is 


tape then forms a hard bond. It can 
then replace hand sewing. 
Extra safety in creating fires is 


claimed as the result of the develop- 
ment Of jell coatings that burn with 
melting, through the use of silicajels 
or of organic titanates. Such coatings 
fires with total 


permit destruction o1 
decomposition of the structure, 
e a a 
PRODUCER Hal Chester's * The 


Haunted,” a supernatural drama for 
Columbia has been retitled 
* Night of Demon.” 

. am cs 


IT HAS taken Sir Carol Reed a 
year to find a subject to follow 
* Trapeze.’ Finally. his choice falls 
on “ Destruction Test,” by Nigel 
Balchin. 

This will be made for 20th Century- 
Fox. No production date has been 
iixed although I can say it will be 


I clease, 
the 


soon. Following this. Sir Carol will 
urn his talents to * Tell it on the 
Drums,” a drama set in the early days 
of the Kimberley diamond mines 
This will be for the Hecht-Lancaster 
sct-up. 
oo a co 

THE TITLE of Muriel Box’s next 

film is “ The Truth About Women,” 


which she has scripted with Sydney 
Box. Laurence Harvey co-stars with 
six leading ladies. Cast so far: Diane 
Cilento, Edwige Feuillere, Eva Gabor 
and Julie Harris, 

Ever-active Harvey then takes the 
plunge in “The Silent Enemy.” a 
story of frogmen, to be produced and 
directed by William Fairchild. 


= aa * 
PRODUCER Peter Rogers is to 
make “* The Night Comers” later 
in the year. Jean Simmons and 

Stewart Granger will star. 

€ & ” 
PINEWOOD’S “A King _ Reluct- 


int’ goes on the floor on March I! 
as “ Dangerous Exile.” Louis Jour- 
dan and Keith Michell are starred. 
Brian Desmond Hurst will direct 
After this one. Hurst travels to Shep- 
perton for an independent production 
for British Lion release 


CONGRATLLATIONS ww Rex 
Hartley on completing 21 years of ser- 
vice with GEC the fact is now 
recorded in a framed certificate on 
the wall of his office in Kingsway. 
Actually, of course, Rex’s associa- 
tion with GEC goes back over 40 
years, but he left the company in 1923 
and did not rejoin it until 1936. Since 
then he has become one of the best 
known personalities in British studios. 
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t week ABC gave a luncheon in London to honour the circuit’s champion manager for 1956, Albert Sidi, and the district champions. (1) W. Cartlidge, 

ral manager; Albert Sidi; W. G. Altria, “ Kine.’ editor; and R. White, district manager. (2) D. J. Goodlatte, managing director, congratulates West 

lands district winner R. J. Kirk. (3) On the top table at the luncheon are F. Sparkes; J. Macdonald; Eric Fletcher, deputy chairman; D. J. Goodlatte; 

rt Clark, director; W. Cartlidge; and Albert Sidi. (4) D. Shave; E. B. Gold; A. Howie; T. V. Comer; W. Couzens; S. K. Lewis, public relations 
officer: W. G. Altria: and R. J. Kirk. (5) D. J. Goodlatte with Albert Sidi and the 20 district champions 
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Changing Trends 


TWO recent trends in the showmanship field 
have thrown into relief some factors that in recent 
years seem to have been overlooked by managers. 

As each new generation emerges, so the appeal 
to the teenagers shifts in emphasis and some- 
times undergoes quite radical changes. The great 
thrill of the ‘twenties could be summed up by the 
sight of a young lady tied to a railway track. In 
the ‘thirties the musical arrived, bringing with 
it the tap dance and the speciality numbers. 
During the ‘forties, the war shaped the patterns 
of the cinema and the drama came back into 
vogue, with the emphasis not on simple right 
and wrong but on the mixed-up kid. This has 
been followed by another swing to the musical: 
but it’s not the Charleston and “ Tip-toe through 
the tulips’ anymore—it’s rock ‘n’ roll and the 
voice with a gimmick. 

In every case, and in every age, that advertising 


TELEVISION 


AND RADIO 


MGM had the first two plugs in the BBC 


Light Programme's Movie-Go-Round on 
Sunday, February 17, with Dolores Gray singing 
the tithe tune from The Opposite Sex and 
an interview with Steve Cochran on * Slander.” 
The first made a good advance trailer for the 
film. I thought the announcer was a bit out of 
place to compare this rendering with those of 
the old-timer Sophie Tucker—but, — still— 
they had to find something to link the script 
with the picture quiz, the next feature 

The Cochran interview was almost the same 
as the one I heard on BBC TV's “ Picture 
Parade,” but the main points about the film 
were brought home 

Rock ‘n’ roll just cannot be left out of any 
film programme these days and the tune from 
JARFID’s “The Secret Place’ was used— 
which was certainly a better plug than the film 
extract I saw on the other nmaedium 

Pocket Edition dealt with Fox’s “ Anastasia,’ 
and this sound broadcast of one of the film's 
highlights proves my point that radio can, very 
often, sell films better than television 

In all, a varied programme, though without a 
great deal of originality 

Once again ITV's “ Portrait of a Star” on 
Sunday, February 17, proved that character 
actors make the best subjects for this type of 
feature. | must admit I had never fully appre- 
ciated the breadth of Karl Malden’s talent until 
I saw this programme. The well-chosen extracts 
included: “ Streetcar Named Desire” (Malden 
as the rather lost “ heavy,” trying to be a lover); 
‘I Confess” (as the detective): “* Phantom of 
the Rue Morgue” (as the sex maniac); “* On 
the Waterfront” (as the priest). The final 
extract, as the husband in “ Baby Doll,” showed 
just how the method can make an actor liter- 
ally live his part. The script for this feature was 
top class, achieving the right balance and stress- 
ing the right points. The programme proved 
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Must Be Noted 


and showmanship has been most successful which 
has faithfully captured the spirit of the times 
One of the outstanding features of today’s 
cinema, for instance, is the fact that many of our 
most popular stars are singers. It can be seen, 
therefore, that one of the great publicity outlets 
for the current cinema is likely to be the gramo- 
phone record—which is why so many film com- 
panies are paying so much attention to this side 
of the business. 

The point I want to make, however, is that 
showmanship conducted by the managers must 
also be in tune with the times. If we are living 
in a brash and brassy age, our showmanship mus! 
reflect this trend. Maybe we are becoming just 
a little bit too staid and dignified. If so, we must 
remember that the big drum can still bring the 
crowds in, even if it is accompanied by a wriggling 
youngster with a guitar! 


how effective these compilation programmes can 
be; in choosing the actors in future, the publi- 
city boys would do well to concentrate on the 
character men and eschew the stars: for the 
former sell their pictures just as hard as they 
sell their parts. 

ITV's “ Close-up ~ on Monday. February 18, 
was a portrait of George Stevens, the film direc- 
tor, which did not and, indeed, could not have 
possibly given an adequate appraisal of one of 
the most distinguished figures in the cinema 
today. Indeed, only the artists appearing in the 
film extracts could derive much benefit out of 
this TV technique. 


Script Patchy 


Extracts were taken from “ Shane,” * Some- 
thing to Live For,” “A Place in the Sun,” and 
a rehash of location shots from ** Giant.’’ The 
script was patchy and made no real attempt to 
assess this man’s work except in terms of cliches. 
It was quite a good plug for * Giant,” but what 
Mr. Stevens thought about it, particularly as an 
example of TV art, I shudder to think. 

Over-all, BBC's “ Picture Parade" on Mon- 
day, February 18, was a nicely balanced pro- 
gramme. Derek Bond gave the lead-in to the 
new Hitchcock film “The Wrong Man” 
(Warner). A good extract of Henry Fonda being 
questioned by the police, and plenty of the 
Hitchcock atmosphere in evidence. 

Next came a good, pointed interview between 
Josephine Douglas and Ingrid Bergman, with 
no shilly-shallying and littl mincing of words, 
and this provided the lead-in to two clips from 
‘ Anastasia ” (Fox), both of which made one 
want to know more about this mysterious film. 
By the way, I don’t care what the BBC techni- 
clans say—my screen was cut off at top and 
bottom during these CinemaScope sequences; 
though I am prepared to believe it may be a 
personal aberration of my set. 

A feature on Arthur Bliss was introduced by 
his music from “ The War in the Air,” after 
which Bliss himself took over. He gave a good 
account of the trials and tribulations of a musi- 
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cian writing for films, and I liked his description 
of background music being a sort of benzedrine 
for the film. 


*Slander"’ (MGM) had another extract 
shown. This was in connection with an inter- 
view with Rene McColl, the columnist, who 
showed himself very much at ease in front of 
the cameras. Finally, there was an extract from 

‘The Passionate Stranger ” (British Lion) which 
gave a good general impression of the film's 
subject. 

In all, a neat litthe programme, with the regu- 
lar studio props kept well out of the picture. 

The main musical items in BBC Light Pro- 
gramme’s ‘“ Movie-Go-Round”™” on Sunday 
March 3, are ** Philidem,” the theme music from 
JARFID’s “Ill Met by Moonlight,” and 
** Stranger in Paradise from MGM's 
*Kismet.”” In the same programme Pocket 
Edition will feature a eel excerpt from the 
British Lion’s “ Brothers in Law.” This will 
be introduced by Ian Carmichael. 

Among the extracts to be shown on March 4 
in BBC’s “ Picture Parade” will be some from 
Columbia’s “Seven Waves Away” and AB- 
Pathe’s * Good Companions.” 


Betty Box, Ralph Thomas and Dirk Bogarde 
will appear in a filmed interview in connection 
with their latest film “Doctor at Large ” 
(JARFID). 

Feature of ITV's “ Portrait of a Star" on 
March 3 will be Mich: cl Wilding. This is the 
second programme featuring stars from Colum- 
bia’s ** Zarak.’ Extracts from other Wilding 
films will also be shown. 


ITV's ** Close-up” star is Howard Keel and 
the main extract will be from MGM's “ Kismet.’ 
The final date for transmission has not been 
fixed but it will be in the week commencing 
March 11 

JARFID has a specially filmed * behind-the- 
scenes programme on “ Ill Met by Moonlight ” 
and ITV will feature this on March 7. 


RENTERS 


CAMPAIGNS 


IN ITS book for “Town on _ “Trial,” 
Columbia has concentrated on the stars. For 
the press there is a wide selection of portrait 
blocks of all the main actors, and one use sug- 
gested for these is a “ best performance ” con- 
test. Another competition is to guess the eyes 
of the murderer from nine illustrations. The 
police force may well give its help on the 
exhibition side, and the story is available for 
serialisation. The posters are quite good and 
have the right atmosphere; I like best the silk 
screen job with the two pictures of the murdered 
girl and the knotted stocking. 

In the horrific section, United Artists has 
produced three campaigns, each with chilling 
effects. The first, for ** Pharaoh’s Curse,” has a 
poster to stop most people in their tracks 
“a blood-lusting mummy that kills for a cat 
goddess!’ and tie-up stills and ideas on 2 
* weirdest experience’ contest. “ The Beast of 
Hollow Mountain” has the same type of 
* beastie as the others and goes on a “ ram- 
page of death.”” Finally, “ The Black Sleep “’- 
rising from the depths of a black hell—is 
acclaimed as the best horror film since * Dra- 
cula” and “ Frankenstein.” The set of stills 
available will give good support to any cam- 
paign. And since this sort a oem seems to 
go over well these days, UA has given press 
the main emphasis and Ieft the rest to you 
imagination. 

UA’'s “ Hit and Run” is a small book. but 
it contains the basic ingredients. Good stills 
for press and display, and the main plug line— 
‘I can’t give you anything but love and mur- 
der, baby! “—just about sums it up. 

JARFID has just issued the sales list of top 
star photographs issued by Reveille at 6d. 2 
time. Rock Hudson heads the list with 50,000 
sales, with Dirk Bogarde not far behind 
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OF SHOWMEN 


‘River Plate’ a Good Subject 
for First-class Campaigns 


AGAIN, “The Battle of the River Plate” 
has produced the main bulk of top campaigns. 
This is a picture with a ready selling line and, as 
many survivors of this battle are still to be found, 
the press is particularly outstanding. 

As would be expected, one of the big campaigns 
comes from the Odeon, Plymouth. In a past 
issue of the Kine. I published a picture of the 
reception for this charity preview in aid of King 
George’s Fund for Sailors. Many theatres have 
mounted shows, and almost without exception 
there has been the guard of honour and all the 
trimmings for a civic-service occasion. 

Plymouth did this in grand style. The guard 
of honour with fixed bayonets, was inspected by 
the commander-in-chief, Plymouth Command. 
and by the lord mayor. The programme also had 
a local association, for preceding the feature was 
the newsreel! of the return to Plymouth of HMS 
Exeter after the battle, and the audience re- 
sponded with almost as much enthusiasm as was 
iccorded the original triumphant return 


Stars at Reception 


At the reception following the performance 
John Gregson and April Olrich mixed with the 
civic heads, bemedalled admirals and veterans of 
HMS Exeter, Achilles and Ajax. There was wide 
coverage in all the local papers, both week-day 
and Sunday, and through advance publicity the 
performance was sold out 24 hours in advance 
In the BBC West of England “ Diary” pro- 
gramme, the event was covered on three occasions 
The normal run of advertising was not neglected 
16 top-grade window displays. I liked most the 
full window in a photographer's, where naval 
portraits were well-balanced with the film stills 
and posters 

In Plymouth’s largest store an exhibition was 
staged which included the pennant flown in the 
iction, models of the ships, innumerable personal 
photographs taken by survivors, pieces of shell 
from the Graf Spee, citations for decorations and 
over 100 other souvenirs. This received its share 
of press coverage, as did the stars’ visit and all 
the attendant arrangements for this first-class 
iunching of another top British production 


Local Veteran 


A. E. Dawson, Odeon, Darlington. also 
rranged a special opening and again the top 
press item was a local veteran of the action who 
iw the Graf Spee’s end. This, linked with the 
film comment, emphasised the authenticity of 
he film’s story. An exhibition of naval photo- 
traphs was also illustrated in the press and was 
ypened by the mayor, the main civic representa- 
ve at the gala opening. 
The battle was not so far back into the past 
to make the ohtaining of actual press reports 
the time a difficult task, and P. G. Browne, 
on, Kenton, made an excellent displav of 
vs-cuttings and pictures. In obtaining these. 
Browne had an advantage over many 
nagers. for he collected news-cuttines of all 
il actions, and he had the River Plate epic 
fully preserved at his home. This small 
nteresting exhibition was opened by one of 
urvivors from HMS Exeter and good press 
ige was obtained for this, including a nice 
inch paragraph in the Star. The local sea 
5 also mounted a display and were in attend- 
hroughout the weck to support recruiting 
ther extremely interesting exhibition formed 
f C. G. Higham’s campaign at the Astoria. 


Finsbury Park Mainly composed of press 
pictures, it showed the decoration by King George 
V1 of the heroes of this battle, and many other 
interesting news items associated with the event 
The theatre was dressed over-all with bunting 
and flags, creating the right atmosphere 

A. G. Ingledew, Odeon, Finchley, linked the 
film's showing with the theatre’s 21st birthday. 1 
like the idea of including in the display a picture 
of members of the original staff, who were invited 
10 be the theatre's guests at the party 

Full honours were accorded the 
mayoress of Romford when they 
film’s opening at the Odeon. A guard of honour, 
gaily decorated front-of-house, and bold and 
distinguished displays, helped to dress the theatre 
for this civic occasion. Another good effort by 
G. E. Sewell. 

Another town with naval ties is Greenwich, and 
W. M. Goodwin, Odeon, made the holiday season 
a“ River Plate ~ occasion. The cadets gave thei: 
performance, and the theatre mounted an exhibi- 
tion of equipment and clothing. As patrons left 
the theatre evening before playdate, a 
signalling lamp flashed out the message of the 
film’s arrival the next week. Let's hope they 
were able to read morse code 

Once again the news-cuttings of the 
provided the main exhibition material for 
Brundle, Odeon, Brentwood. These were blown- 
up, and cach national paper's front page was 
reproduced as an individual display Another 
display told the story of the hattle in news 
pictures—an authentic record of the occasion 
compiled from news agencies. Cadets again gave 
their help and provided another display unit 

Even in Guernsey, A. R. Carter managed to 
find a veteran of the battle to support the Odeon’s 
gampaign. This gained useful coverage in a local 
paper, which also offered savings certificates as 
prizes in a contest run by the theatre 


mayor and 
attended the 


each 


battle 
WwW. 


In addition to a gala opening, which was re 
ported fully in the press, H. J. Felton, Odeon 
Wolverhampton, mounted an attracus in | 
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foyer display. Ships were mounted on a belt and 
moved across the horizon of a painted battle 
scene Movement always draws attention, and 
even simple ideas such as these have a decided 
advantage over more elaborate, static displays 
Another theatre, the Langham, Pinner, had its 
coming of age celebrations linked with this pro 
gramme. J. Glenister started his drive thre 
wecks in advance with window stickers and dis 


plays. For the birthday, a gala performance was 
arranged and 5,000 souvenir programmes were 
printed. This was attended by the vice-lieutenant 


of the County of Middlesex and his wife. A 
giant birthday cake was erected on the theatre 
canopy—a _ replica of the three-tier on 
display in the foyer The was distributed 
to patrons after cutting 

R. C. Wilmot, Odeon, Newcastle, 
credit for a most attractive foyer display unit to 
his assistant, D. G. Todd. A large model of a 
batueship occupies the foreground, together with 
two star portraits. In the background, draped 
with cloth, is a map of the area where the 
battle took place and a picture of the Graf Spex 
Well arranged, simple, but attractive. 


large 
latter 


gives the 


Another good campaign comes from the Odeon, 
Camberwell, where the large portrait heads were 
used to good effect. The painting contest block 
was used in the local paper with prizes of savings 
certificates for the youngsters The 16-mm 
trailer was used with mirrors, by a most ingenious 
arrangement, to project the picture on one of the 
theatre’s open windows on the first floor. It 
certainly looked as though Heath Robinson had 
been at work, but [ am assured it was very 
effective 


CAMPAIGNS IN BRIEF 


\ GOOD piece of public relations was anothe: 
exhibition, this tune arranged by F. J. B. Allan, 
Gaumont, Notting Hill, and linked with his 
double-feature programme, “ The Great Loco 
motive Chase” and “* Mam/‘zelle Pigalle.” Know 
ng his area and patronage he placed the 
emphasis on the Continental offering At this 
stage the ideal link fell right into his lap, for 
one of the theatre’s part-time attendants spec 
alises in making artificial flowers for model gowns 
and hats. A foyer display was arranged of his 
work, and so that a direct link with the film 
could be found a rose was created which was 
flown to Brigitte Bardot, the star of the film 
The exhibition opening provided the right kind 
of slant for the press. and a picture with write-up 
was used in the Evening News diary. 


Andree Melly. the current popular star, opened 


Part of the exhibition held in the foyer of the Odeon, Leeds, during the showing of THE BATT LE OF 
THE RIVER PLATE. It was arranged by manager Ernest Clifford and was reported in our last week’s issue 
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the exhibition and was presented with a specially 
designed tribute. 

Alan Clark, Odeon, Bridgwater, gave top-line 
coverage to a aewsreel, including throwaways, 
front-of-house banner, press stories and displays 
The reason for this was that the main feature of 
he newsreel was the town’s carnival, and playing 
ym the proven idea that nothing draws the public 
more than the chance to see themselves, Mr 
Clark plugged this idea to the full. That, how- 
ever, is only the end of the theatre's story, for 
t was Mr. Clark's idea to get the carnival filmed 
n the first place, and other news-cuttings tell of 
this successful attempt. Nothing like getting your 
own cinema and town on your own screen. 

At this time of the year many are leaving for 
winter sports, so gear for such a past-time is 
featured in many sports goods windows. For 
* The Mountain” it provides a ready tic-up, and 
H. Selwyn, Odeon, Hackney, arranged that such 
a display should be mounted in the theatre foyer 

A general display of equipment and clothing 
was supported by another in which a tent was 
erected against a snowy background with two 
young ladies in ski-ing dress. I don’t suppose 
they stayed there much longer than the photo- 
grapher, but the atmosphere was just right. I 
was a little disappointed that more managers did 
not go all out on the re-issue of “ The Gold 
Rush Chaplin is the showmanship dream, but 
somchow the reports have been very few. One 
manager did, however, give that extra push and 
S. Rodrup. Empire, Darlington, had a successful 
campaign. Starting with good editorial, a throw- 
away with the inevitable “litth man” was 
distributed and a large cut-out of Chaplin was 
displayed on the front-of-theatre with bold 
screening times. This same cut-out was used for 
drawing attention outside the schools, where 
throwaways were distributed. Good displays were 
made out of posters and stills, and extra press was 
obtained by the visit of youngsters from the local 
homes 

fam a littl late with the reports on two cam- 


THE SHOWMAN 
COMMENDS... 


ATKIN... J. L.. A M. Gaum Strea.ham H Dry 
Rot 

BAKER, D. N.. A'M. Gaumoni, Yeov Up in the 
World Baker, G., Gaumont, Manchester’ Kelly 


and me Baker. R. C.. Gaumont, Hanlev: Up in 
rv World Barker. F., Odeon, Burnicy: House of 
Secreis Bennett. R. W. G.. Ode Derby: House 
f Secrets Berry. E., P aza Piymouth Shake 
Rattle and ock Bint, B., Gaumont, Choriton- 
cum-Hardy Beyond a Reasonable Doub Bishop. 
D.. Piavhouse, Guildford: Kelly and Me Boddy. 
5. G., Savoy, Portsmouth: Children’s club Bridger, 


A. P. C., Ritz, Maidstone: Three Men in a Boat 
Browne, J. E.. Odeon, Yeov House of Secreis 


Browea, J. A., Gaumont, Si. Albans: Checkpoint and 
others 

CALCOTT, J. 3.. Gaumont, Walham Green: Check- 
point Casey. R. L.. Tudor. Birmingham: 5 or 
Beware, Reach for the Sky, Christmas accivisies and 
uhers «3) Cattell, A. G.. Reval, Torquay: Baby 


er 

Doll. Clarke. L. R.. A/M. Gaumoni, Portsmou.h 

Cook. R. L., Savoy, Swin- 
don: Three Men in a Boat. Connett, F. A., Gau- 
mont, Weymouth: Moby Dick Cowlrick, H. J.. 
St. Georges, York: Up in the World. Crawford, W.. 
Gaumon Hamilton: Child in the House Cross, 
L. J.. Ritz, Bexh You Can't Run Away From I: 
Moby Dick. children’s club. Animal World (4) 

DANIELL, D. E.. Odeon. Glasgow: Thai Certain 
Feeling. Denyer. D. A.. Dominion. Souiha 
te in the Sky, Christmas activities, Loser Takes All 
(3). Ducker, J.. A/M, Super, Stamford Hill: The 
Battle of the River Plate, Hollywood or Bust, The 
Proud Ones, Love Me Tender (4) 

EDMONDSON, K.. Gaumont, Chester’ Up in the 
World. Elis, J. W., Odeon. Chester: The Kine and 
I 


FIELD, F. J.. Odeon, Barrow: The Baile of the 
River Plate. Fielder, R., Bristo!. Birmingham: Shake. 
Rattle and Rock Fisher, J. B.. Regal, Hu 
Anniversary, Moby Dick (2) Freeman, H. A., 
Broadway, Hammersmith: Moby Dick, Shake, Rattle 
and Rock (2). Fulleylove, W. E., Picture House. 
Harborne: The Man in the Grey Flanne! Suit 

GENT, H.. Roya! Hippodrome, Liverpool: The Battle 
of the River Plate Graham, T. C., Gaumon, 
Eltham Hill: Reach for the Sky Greenwood, C., 
Odeon, Lancaster: The Battle of the River Plate. 

HALL, H.. Cavendish, Derby: Public relations. Hall, 
W., Elizabeth. Krefeld: The Baby and the Battle- 
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paigns by L. Lovell, Regal, Edinburgh, but both 
are top-class and I have waited until proper 
coverage could be given. The first is for 
* Private’s Progress,’ the premiere of which was 
in aid of the Edinburgh Students’ Charities 
Appeal, under the patronage of HRH the Duke 
of Edinburgh 

A most attractive souvenir programme was 
designed and sold at the theatre in aid of the 
charity. Jill Adams made a personal appear- 
ance. Wide coverage was obtained in shop dis- 
plays and through the co-operation of the 
Students’ Union, and extra sites were booked 
for the over-printed quad. Outstanding press 
was obtained, partly brought about by the 
premiere and its cause, but also through Mr. 
Lovell seeing he gained every inch for the appeal 
and his theatre and film. 


Ihe same top-line coverage was also gained 
for “The Baby and the Battleship.” Forty 
window displays in conjunction with Heinz were 
arranged, and a further 20 on the company’s baby 
foods in chemists. 10,000 booklets were 
distributed and were linked with the ** Save The 
Children Fund.’ The cover had _ illustrations 
from the film, and most of the other copy was on 
the Regal’s programmes. A charity show was 
arranged for the fund and attended by the 
Countess of Dalkeith, and Lisa Gastoni made 
a personal appearance. Press was outstanding. 


Good press was also obtained at the Regal, 
Chesterfield, the manager of which, J. A. Dixon, 
arranged for the Sea Cadets to mount an 
exhibition and also provide the guard of honour 
at the civic opening. The displays in conjunc- 
tion with the baby food manufacturers were again 
outstanding, and this national tie-up has paid 
dividends wherever it has been used. 


B. E. Richardson, Regal, Beverley, built a 
battleship almost the length of his foyer out of 
the tins of food that link with this film. The 
backcloth to this consisted of the film title and 
paintings of the stars 


ship. Harris, A. H., Pavilion. Wvide Green: The 

Bad Seed, Shake, Rattle and Rock (2). Harrison, 

P.. A/M, Gaumont, Southampton: Up in the World 
Hughes, A., Odeon, Coventry: The Baitle of the 
River Plate Hughes, D., Royaliy, Hul: The Red 
Beret. The Baby and the Baitleship (2) 

INGLIS, W. R., A/M, Odeon, Chesier: Istandu 

JACKSON, F. E.. Gaumont. Liverpoo he Weapon 
Jones, R.. A/M, Gaumont. Chester: Dry Rot 

KLEIN, I., Odeon, Deptford: The Boss 

LAWRIE, W., Regal, Greenock: Moby Dick Lee. 
N.. AJM, Riiz, Clapion: Moby Dick Levenson, 
A. G.. Odeon, Wealdstone Theaire publicity 
Lockyer, W., Odeon, Stafford: Run for the Sun 
Lockyer, W.. Gaumont. Barnsiev: Drv Roi 

McANDREW,. A... A’M. Rex. Leytonsione: Loser 
Takes A Milborrow, K.. Odeon, Croydon: Tiger 
n the Smoke. The Boss. Lisbon (3) 


Gaumont, Liverpool: Dry Rot Minton, T. W., 
Odeon, Birmingham: The House of Secreis. Mana. 
D. E., Gaumont, Hu A Hill in Korea. Money- 


penny. L. A.. Opera House, Jersey: Dance wiih 
Henry 


f.. Coliseum, Newport: Up in the 


PAGE. L.. Odeon. Leicesier: The Batile of the River 
aie Parry. G. C.. Gaumont. Edeware Road 


Ww Checkpoint Children’s club (2) Pearce. 
F. W. R.. Gaumont, Trowbridge: Rock Around the 
Clock. Peters, N., Ambassador, Slough: The Baiile 


of the River Plaic Pierrepont, E.. Luxor. Easi- 
bourne: Satelliie in the Sky, Loser Takes Ali (2) 
— D. V.. A/M, Odeon, St. Ausiell: A Hill in 
orea 

ROBDRUP. S.. Empire, Darlington: Shake, Ratile and 
Rock 

SEDDON, A. W.. Ritz, Belfast: Moby Dick. Silander, 

H., Pavilion. Reading: Godzilla, The Silent World 

(2). Sobey, L., Wallaw. Bivth: Serenade, The Beast 
with a Million Eyes, The Baby and the Battleship, 
The First Texan My Teenage Daughier (5) 
Spooner. H. E.. Gaumont, Reading: The Great 
Locomotive Chase. Sauires, R. A., Odeon, Bilston 
The Gold Rush 

THOMPSON, L. F.. Gaumont, Leeds: The Battle of 
the River Plate. Twit, T., Palaseum, Siepney: Bus 
Stop. 

VIGNE, M. H., Odeon, Redhill: Tiger in the Smoke 

WASHFORD, F. A., Broadway. Peterborough: Up in 
the World. Weedall, J. H., Odeon, Radcliffe 
Attack, House of Secrets (2). White, D. W. M., 
Odeon, Sutton Coldfield: Children’s club. Whit- 
taker, T.. Savoy, Wolverhampton: The Gun Runner, 
Satellite in the Sky, Loser Takes All (3). Wilson, 
D.. Odeon, Southermd-on-Sea: House of Secrets 
Wilkins, L. A... Gaumont, Islington: Checkpoint 
Williams, A. E.. Odeon, Faling: Christmas activities 
Wyatt, W. T., Ritz, Edgware: Moby Dick 
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‘KINE.’-MGM £600 CONTEST 


Pre-Playdate Music 


Plugging for 
“Guys and Dolls’ 


STARTING three weeks before playdate, 
R. J. Crabb, of the Lyric, Wellingborough, 
blanketed the town and surrounding area with 
* Guys and Dolls” publicity. 

Plugging the music was the kick-off. | This 
was done over the theatre non-syne and fol- 
lowed, over the period, in four dance halls and 
an hotel. 

Eight window displays gradually increased to 
18 and four more on the Paynes Poppets con- 
test. 


A 16-mm. trailer was screened in a local 
factory employing 2,000 people and by the road 
safety mobile cinema, covering five different 
outlying districts, the travelling van carrying 
* Guys and Dolls” advertising posters. 

During the period of executing and carrying 
out of this blanket effort, Mr. Crabb had also 
been busy on a four-page advertising contest 
supplement in the Evening Telegraph which has 
a circulation of 250,000 and covers five counties. 


This supplement carried, in addition to pic- 
tures and editorials on the film, 18 tie-up 
advertisements and four contests. For each 
contest, Mr. Crabb promoted excellent prizes 
and had the satisfaction of receiving over 900 
entries. 


Two foyer displays and the usual routine pub- 
licity completed a thoroughly comprehensive 
campaign. 


One of the most exclusive tic-ups in a long 
time was accomplished by P. B. Benn, of the 
Kitz, Keighley, when he persuaded the National 
Savings movement to allow a prominent solus 
posting site on the bus station canopy to be 
used to the advantage of the same film. 

The simplicity of the 16-sheet poster was the 
effective part of the tie-up, being—** Guys and 
Dolls, Buy National Savings.” 


Another useful poster angle was used at the 
town’s rugby ground where dic’s of the appro- 
priate sex were pasted on all toilets. 


Music from the film was plugged over the 
PA system in a large works and at three dances 
and a youth club. 


Twelve national tiec-ups were arranged and 
resulted in good window displays, which, with 
others of a local nature, totalled 28. 


A contest was arranged and six donatcd 
Kangol berets were given as prizes. 


To round-off the campaign, Mr. Benn 
secured a half composite page of advertising in 
the local newspaper. 


D. Mackrell and AM P. Bush concentrated 


——MORE MGM CREDITS— 


** The Fastest Gun Alive."*—-R. L. Casey, Tudor, 
Birmingham: A. Harris, Pavilion, Wylde Green; D 
Callander, Vandyck, Bristol 

** High Society.""—-M. J. Zagurv, Embassy, North 
Harrow: A. P. C. Bridger, Ritz, Maidstone; A. G 
——— Reval, Torquay; D. Callander. Vandyck, 

risto! 

“Guys and Dolls."’"—J. Moseby. Regent, Great 
Yarmouth; K. P. Kelsall, Palladium, Oldham: 
H. M. Burge, Regal, Salisbury; B. S. Tooke, A/M, 
Plavhouse, Colchester; R. A. Moody, Savoy, Ted- 
dington; W. Walton, A/M, New Empire. Ashton- 
under-Lyne; D. J. Archer, Empire, Coventry; R. D 
Bowden, Ritz, Oxford 

**Bhowani Junction...—J. W. James. Regal, 
Trowbridge: A. P. C. Bridger, Ritz, Maidstone; 
R. L. Casey, Tudor, Birmingham. 

“* Viva Las Vegas !*’—Leonard Sobey, Wallaw, 
Blyth. 

“* Friendly Persuasion.""—R. L. Cook, Savoy, 
Swindon; Nat Matthews, Ritz, Leyton 


a a er 


I A te 
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on first-class window displays and the co- 
operation of two national advertisers for their 
campaign at the Haymarket, Newcastle. 

Fourteen windows were arranged covering the 
Paynes Poppets contest, Favourite ties, Alli- 
gator rainwear, Joywully and Kangol. 

Two of these national advertisers took dis- 
play spaces in the Evening Chronicle and linked 
them with the film and the Sunday newspaper 
published a useful free pictorial effort. 

Front-of-house and foyers were given over 
to the film two wecks in advance of playdatc 

A full composite page in the town’s evening 
newspaper was arranged by R. L. Cook and AM 
R. Bird, of the Savoy, Swindon 

Supporting this were seven full and six lesser 
window displays, the highlight of which was the 
main music store which, in addition to records 


. —— ww 
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and sheet music from the film, displayed a huge gossip, editorials and pictures and eye-catching 
banner measuring 15 ft. by 3 ft. advertising 


The Paynes Poppets contest was carried out 
via 12 stockists and the cinema. the latter having 
a good foyer display, together with the other 
reciprocal displays 

George Faweett, of the Plaza, Queensferry, 


Works canteens, laundries, stores and a danc- 
ing school were sent glossy postcards of the 
stars bearing suitable messages, all in addition 
to usual routine publicity 


ee gy : . The pet goose stunt was used to excellent 

has produced another of his carefully prepared eflect a os Friendly Pertuncion * te O. &. Seek 
campaigns, this time for * Gaby. € the Oxford. Whitstable , 

As usual. well ahead of playdate, he staricd % Me Uxtore, suaaoia 
off with a **Can you remember ” teaser contest. A personal column advertisement resulted in 
which required readers of the local newspaper— ten replies, and a selected goose was interviewed 
with the aid of a brief synopsis—to state the title and photographed by the local newspaper and 
of the play from which the film had been took pride of place in the centre of the front 
adapted without, of course, any mention of the page. 
film’s or play's titles. One thousand throwaways were delivered, 

This, in sequence, was followed by a banner house to house, and d/c teasers were posted on 
headline, attractive catch-lines, various iiems of all doors of the cinema 


Five Hours For 


{+ One Shilling 


I HAVE often stressed the importance of 
managers maintaining their individuality and full 
control of their own situations. In recent times, 
one responsibility after another has passed out 
of the manager’s hands, until the point has beer 

cached where one of my manager friends says 
he feels he’s “ just a cinema minder.” The days 
when the theatre's personality was built tow 
the manager have now almost passed—so it’s 
all the more refreshing to read press reports 
such as those I've been receiving recently from 


Here, a young manager, Barry Goddard, ot 
the Vale Cinema, has tried to bring back the 
old spirit of management while using modern 
methods. It is well known that the most popular 
features on television are contests of one kind 
or another. Mr. Goddard has attempted to meet 
his chalienge on his own ground, while in- 
corporating the medium into his own pro- 
grammes. “ There can be few places,” says one 
newspaper, “ that offer five solid hours of enter- 
tainment for one shilling, but that is now possible 

the Vale The manager, Barry L. Goddard, 
mas now included over half an hour's cabaret 
into the shows on Monday and Thursday nights ; 
this means that a patren can watch the normal 
film programme from 5.45 p.m. to 7.45 p.m., 
cabaret from 7.45 p.m. to 8.30 p.m. and then 
finish the evening watching television in_ the 
theatre lounge.’ I might add that these two 
nights are “dip ° nights, and the talent for the 
stage show his been found from the talent con- 
tests Mr. Goddard has been running over the 
pest months. 

fach week, for the past few months, I have 
B...' press cultings from Mr. Goddard. 1 
have saved them to give this over-all picture of 
his very live management and to spotlight the 
all-too-rare individuality which he is displaying 
to such striking effect. 

The interesting point of these activitics is not 
so much the soundness of the individual ideas as 
he fact that they all seem to show a lively 
ppreciation of important trends, and in particu- 

r the principle of audience participation. More- 
ver, the idea of talent contests is a good one 
1 a fairly small town, since most of the 

habitants will be anxious to come to the theatre 

see how their friends or relations perform. 

\gain, the idea of placing a TV set in the 

unge strikes me as being a very sound idca 

vchologically—-it's not only a_ useful facility 

h which the patrons can pass their time; it 

seems to put television in its proper place, 

mn ad'unct to the main cinema entertainment. 

ort, Mr. Goddard has given us all a practical 

ple of how to meet competition from TV: 

iS encouraged local talent; he has offered 

worth of prizes; he has shown top-line 

and, if wanted, television can be watched 
thing. 

d luck to you, Mr. Goddard, and may you 
m strength to strength— and good luck, 
» your directors for giving you a free hand 
w what can be done with real showman- 


} 


4 | ANAGE Mi ENT his cutting from a local paper bears testimony to 


the excellent showmanship of Barry L. Goddard, 
manager of the Vale Cinema, Mirfield 


me aaTe eh O6T HERALD FRIDAY FRBRUARY | tesT ' 


————-Cinema 
CINEMA — — AT) tem ——- yes. Om, C0? 


"4 is a Yel. 3240 women Sotto + | [now Te Be very, ten chien of 


MIRFIELD Se See ee. | 


Presenting the Opening of our mocem d eegean comme ht Sey eee 


TALENT CONTEST (235° 
| —_———— The Opening will be to the Music of Showing At The Vale Next Week 
Every One A “THE BROADWAY BAND” 


i whe will be providing Music at most Performances of thie Contest 
| Winner from the DANCING TO THIS BAND 
' EVERY SATURDAY 


eat * NEW GLEN BALLROOM * 


Opwees Thee Cieeme 


j Perry TaN. PERFECT SURRUUNDINGS 
| RANGE se 


(Sem Las of Pree , Ween tees as pia Se 
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inane | FIVE HOU RS FOR A_ SHILLING 


| DISCS UP TO DATE | 


. SO | 


IF ANY company had sat down and thought other fine tunes on Decca F 10850—** The Man 
about the best type of records it could issue for Who Plays the Mandoline" and “The Red 
cinema patrons, it couldn't have bettered the Balloon.” Top-class arrangements, both, and the 
Jeeca releases for February Not only have first has a fine non-rock ‘n’ roll rhythm that will! 
these been chosen from film music, but the have your feet tapping 
recording themselves are ‘ arge ‘ 
ie re s ine ire ideal for large The title tune from * The Girl Can't Help ht 
« A i tie / 

C a : : is recorded on Coral 72231, with Al 

The first is an LP called “ Main Title singing the vocal ofl finely bal lan x d pte, 
LVA 9042 and stars Dick Jacobs, his chorus a . a eee oe 


If you're just that litth bit scared of vocal! 
numbers, you should try the reverse which I'm 
sure will make you revise your opinion It’s 
** Lonesome Road,” a sort of negro spiritual, and 


and orchestra, and George Cates with his chorus 
and orchestra. This disc traces the history of 
film music and shows how vital this type of 
music is, both as a creator of atmosphere and 


as a provider of continuity. I've used this disc poh ea ae ae the pre-performance 
in my theatre and have had great audience re- sa Maier —— 

sponse: I warmly recommend it to you all. The For the fans of Victor Sylvester, there's a 
music is taken from the following films: “Man 8904 Waxing on Columbia DB 3868—* Si 
with the Golden Arm,” “The Catered Affair,” Therese of the Roses” and “That's Right 
‘Congo Crossing,” “East of Eden,’ ‘“ The Smooth and characteristic. 

Proud Ones,” “ Picnic,” “Away All Boats,” Those who will be playing “ Bundle of Joy ’ 
* The Proud and the Profane,” ** 20,000 Leagues (and many who won't) should get HMV POP 
Under the Sea” and * Nightfall.” 296, on which Eddie Fisher, the star. sings two 


The next LP is also a must—Mantovani on numbers from the film—*Some Day Soon’ 
Decca DFE 6375. lf ever an orchestra was made and “ All About Love.” If you don’t like it, I'll 
for playing in the auditorium, this is it. The be surprised. 


disc includes several coe tunes under the My last two records are only for those who 
general heading of * Waltzes of Irving Berlin.” permit rock ‘n’ roll to be played in their cine- 
Another fine group is the Victor Young Sing- mas. They are tunes from the films “ Rock 


ing Strings, which is in good form on Bruns- Rock, Rock” and “Don't Knock the Rock,” 

wick 05644, which features “ Written on the and are on Coral Q 72226 and 72225. Titles in- 

Wind "’/** Anastasia.’ It’s the best recording of clude “The Big Beat,” ‘“ Don't Knock the 

the latter I've heard to date and it’s on 78 rpm, Rock” and ‘* My Love is Your Love,” sung by 

so is available to all cinemas. Alan Dale. The outfit involved is Jimmy Cavello 
Cyril Stapleton and his orchestra play two and his House Crackers! 


| SHIP CARBONS | 
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‘A Life-and-Death Struggle’ 


Cinema Entertainment ‘As Good 
As Ever It Was'—Singleton 


EVERY exhib had the uimost confidence that the entertainment he 
w vilering to the pub oday was as good as ever it was, said George 
Singleton, president-clect of the CEA, when speaking at the annual luncheon 
st week of the Edinburgh and East of Scotland section 
Mr. Singleton was replying to th 
ast of “The Cinematograph Ex- ! Although — the ix was 
hibitors Associ on p oposed hy ote } 4 — se a * in 
Dr. l Ir. M. Gray, president of the ~ ked up “s . a. par ral h “ = 4 
Edinburgh Chamber of Commerce f m * But s high time he 
It was up to the government, said | w i ! i d Dr. Gra 
Mr. Singleton to help the exhibitors I Am xamp { redu 
out of their temporary difficulty by ‘et laagct Ie . ee : th 
ubstantially reducing entertainments | P00 eee ee EP atyy ety Remy 
ax ver rhstant redu m in Brita 
Ihe case for the reduction of en- 
rtainments tax had been most ade- | — 
quately prepared and presented to |* Substantial 
the Treasury. It was up to individual 
members of the substantial 


There hould be s Very 


CEA to contact the é 
ntertainments tax and the 


local MPs and put the facts before vy should te peld ty the mover 
them. “ Our case is watertight and | as 4 straight subsidy. he said 
we must get MPs to realise that the Herbert Green, chairman of the Scot 


cinema industry needs their help, sh wg e EA in ren ee 
he oO we sucsts »ropose \ 
re said Stafford Poole, said nen exhibitors were 
nearing the end of the road Chan- 
. ,° cellors of the Exchequer could borrow 
Important Industry ee de suis en ee ee 
ire engaged in a life-and-death | DOfFOW from the National Film Finance 
for the future of the cinema | SOPOration or get gifts from the Film 
fu try he said, but added later: ** De Production Fund; but exhibitors had no 
ot us say the cinema is On its last such sources The exhibitor couldn't 
s—that is sens t is an impor- | ©¥¢9 borrow from his own bank. *‘* Unless 
+n Justr something very substantial is done to 
He persona remembered a | help us in the budget we shall be at the 
’ I they had more good films than | ©"4 Of our tether and 500 cinemas will 
ae one gl ae lac . have closed their seen gr a eek al 
R ort McLaugt n I sec n ch summer Mr. Green said 
n told the lunch par Ih 
Caley Ff ure Hou with which I have 
bx connected for a very long time, paid EXTRA PAY FOR 
f OOO € sinment ax during 
19S¢ and I d I think 
public realises that so much OVERWORKED 
puts te t box-oftic 
Chancellor f tl Exchequer 
aca Canta tans | OPERATORS ? 
McLaug! the Cak paid £2,600 in H 
, i tha ar btained th 
Seish dictures He hoped’ that’ the | .THERE were 42 halls in Scotland 
vernmen which wa 1ow putting | Where the number of operators or 
torward comp r vy in place of | apprentices employed was less than 
oo sould take steps to | the agreement, John McLaughlin 
had British f —y vailabl a: he | told members of the Edinburgh and 
D "G 1 . om -. a he Lae * East of Scotland section CEA at its 
e CEA eile Th lea of nearly | Meeting before the annual lunch 
i of ve ‘ ikings being Mr. McLaughlin, in presenting the 
fed ov vernmen just | Scottish branch executive report, said 


NATKE had drawn the branch’s at- 
iention to the shortage of apprentices 
ind had suggested that where a box 
was short staffed those projectionists 
doing the extra work involved should 
receive part of the pay of the man 
who was not there. 

The branch had written to the National 
neil Board in London, and had 
een asked by the board not to conclude 
any agreement with NATK which 
might prejudice \ 


K. Stafford Pook prese ng the 
general counc report, said there were 
Ow two trailers On entertainments tax 
available from National Screen Servic 


One reterred rather strongly to a cinema 
and the other was in more genera 
terms. One cost £2, the other 25s 

oe are arranging for a copy ot each 


Ciosing 


trailer to be available. via Mr. Salm 
tree of charge,’ said Mr. Poole 
All delegates to the general counc 


xpressed approval of the newsreel that 

Pathe had produced and made available 
1 newsreels ** The view was gener 
ally expressed that this was one of the 
best pieces of propaganda for public 
consumption that had been prepared for 
a long time said Mr. Poole * Credit 
should also be given to Jack Prendergast 
ind the South Wales branch, who 
pioneered the idea of the use of th 
screen for propaganda 


: 
Extended Runs 

Revarding booking South Wales 
branch had put down a resolution 
expressing concern about the attitude of 
renters towards extended runs. The reso 
lution pointed out that extended 


runs were to the detriment of subsequent 


those 


The matter was being taken up by the 
bookers’ committee, who would 
the whole pattern of booking on 
March 5S, and the branch bookers’ com- 
mittee would be meeting this weck 

Several members complained that prints 
being held up Mr. Poole said it 
rw £Ot a note of specific instances he 


would = take t up with the national 
bookers’ committee 
Technical experts would be mecting 


Fox regarding the new magoptical prints 
The Fox company had denied that it was 
pushing exhibitors into it It should be 
made clear said Mr Poole that the 
exhibitor was not responsible for any 
Jamage to the optical track 


\ group of personalities at the Edinburgh branch, CEA, annual lunch (I. to r.): George Singleton, president-elect CEA, 
and Mrs. Singleton; Dr. L. T. M. Gray, president, Edinburgh Chamber of Commerce, and Mrs. Gray; Herbert Green, 
chairman of the Scottish branch, and Mrs. Green; and R. McLaughlin, chairman of the Edinburgh and East of Scotland 

branch, and Mrs. McLaughlin 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 9d. per word 
SITUATIONS WANTED “a. 
FINANCIAL a gt a 
FOR SALE & WANTED | 
MISCELLANEOUS sw ee 


Caps 2d. per word extra. Box No. 1/- extra. 


All Classified Advertisements must 
be prepaid (except approved 
accounts) and received by Thursday 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468. Ext. 271 


Please note that we cannot be 

held responsibie for any mis- 

takes arising from advertise- 

ments accepted over the 
telephone 


SITUATIONS VACANT 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a reply to a box number 
reaching someone for whom it is not in- 
tended, readers may use the following 
service : 

Enclose your sealed reply in another 
envelope addressed to the Advertisement 
Manoger, and add a list of individuals or 
companies to whom your letter should not be 
forwarded. If the box number holder is on 
the list, your letter will be destroyed. 


EXPERIENCED 


OPTICAL PRINTER 


required for Debrie Truca. 
Good prospects in old 
established laboratory for 
man with initiative. Apply 
in strict confidence to: 


MANAGER of LABORATORIES 


ASSOCIATED BRITISH PATHE LID. 
103-109, Wardour Street, W.1 


BBC requires Television Design Assis- 
tants with architectural and art training; 
quick and accurate draughting and accu- 
rate colour perception § essential; some 
knowledge of general light constructional 
methods an advantage; account taken of 
creative ability, perspective and visual 
drawings salary £790 p.a (possibly 
higher if qualifications exceptional) rising 
by five annual increments to £1,025 
maximum Requests for application 
forms (enclosing addressed envelope and 
quoting reference G.112 K.W.) should 
reach Appointments Officer. BBC, Broad- 
casting House, London, W.1, within five 


days 
LIVE-WIRE Representation required 
with connections in cinema trade to 


obtain enquiries for Renovations on com- 
mission basis London and Southern 
Counties Also Representative for North- 
Eastern England.—-Send particulars to 
Modernisation Ltd Hanover Street 
Yorks 


Handlers re 


assembly ot 


EXPERIENCED Film 
red for inspection ind 


er ng films Despatch Depot 
Park Royal distric Projection room 
per ce usetul Umon rat C,ood 
con Permanent pensionable 
pos Apply. Mr. McIntosh, Peart 
‘ 


Dean (Screen Advertising), Ltd.. 141 


Park Royal NW 10 


a ei 
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SITUATIONS VACANT (cont.) 


MANAGER wanted for good class hall 
Market town near Oxford Good post 
for right man l Box 385, Kinema 


ograph Weckly 


ASSISTANT MANAGER 
Experienced, first run house 


i Le SEALE 
M., Box 386, Kinematograph Weekly 


wanted 


MANAGER wanted for good class hall 
Small town near Stafford Pop rate N 
Box 387, Kinematograph Weekly 


REQUIRED immediately, good Second 
Projectionist Apply. Manager, Crescent 


Cinema, Leatherhead, Surrey 


FIRST-CLASS SECOND OPERATOR 


REQUIRED TOP WAGES APPLY 
PALACEADIUM CINEMA, WHITE- 
HORSE ROAD, STEPNEY. PHONE 
STEPNEY GREEN 1145 


SECOND Operator wanted; Suffolk 
Details of experience and wages required 
to S., Box 392, Kinematograph Week 


CHIEF 
experienced 
state full 
confidence 
Box 390, 


Projectionist required, 
London cinema; top 
particulars, to be treated in 
London enquiries only.—Q 

Kinematograph Weekly 


fully 
wages 


capable 
Sout! 
Kinema- 


WANTED: Keen. energetic 
Manager for specialised cinema 
London.—Apply, R., Box 391, 
tograph Weekly 


SITUATIONS WANTED 


DESIRES CHANGE 


MANAGER 
NOTTINGHAM TO LONDON AREA 
EXPERIENCED PUBLICITY, SALES 
ETC INQUIRIES INVITED.—K., BOX 
384, KINFMATOGRAPH WEEKLY 
OPERATOR MANAGER seeks 


position, Life experience South-East 
area preferred, but not 


Box 388, Kinematograph Weckly. 
ADVERTISEMENT MANAGER, 25 

YEARS’ ADVERTISING | EXPLOITA- 

TION EXPERIENCE, INTERESTED IN 


POST WHERE ADMINISTRATIVE 
AND CREATIVE ABILITY PUT TO 
POSITIVE USE PREFERABLY COM 
PANY WHERE “TOP ECHELON" 
POLICY REQUIRES OF ITS STAFF 
ALIVE, ENERGETIC AND  PRO- 


GRESSIVE EXPLOITATION TO YIELD 
MAXIMUM RETURNS. ADVERTISER 
USED TO NEGOTIATING AT EXECL- 
TIVE LEVE! LONDON AND/OR 
SOUTH PREFERRED J.. BOX 383. 
KINEMATOGRAPH WEFKLY 


CHIEF Operator, 25 years’ experience 
Stereophonic included post as 
Manager/Operator or Chief wife to 
in box or theatre. —T., Box 393 
Kinematograph Weekly 

COMPETENT Chief Operator 
post ** Western House,’’ Corton 
Lowestoft 

CHIEF Operator seeks 
tingham or area: 18 years 
N. Atkinson, 79, Wilford 
Bridgford, Nottingham 


YOUNG | Television 


former cinema manager 


seeks 


assist 


seeks 
Lane 


position, Not- 
experience 
Lane, West 


I elephc me 88990 


Serviceman 24 
business owner 


quires position with Film, TV produc- 
unit; owns van. mobile 35-mm 
6-mm. Projectors, Tape Recorder; will 


1g to learn.—U., Box 394 


raph Weekly 


Kinemato- 
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essential a 


STAFFS. 

Freehold cinema in prosperous 
town. Main road position. Seating 
nearly 700. Balcony. Seven day. 
CinemaScope. Good potential for 
live management. Price £12,000. 
Half could remain on mortgage. 


(Cag 
SOMERSET 
Freehold cinema in one of the 
most important towns. Seating 
1,100. Substantial takings and 
profits. Situate in prominent and 
valuable position. Price £30,000. 


(D.202) 
YORKS. 


Excellent position in one of the 
most important towns. Freehold 
cinema, seating nearly 800. Seven 
day. Present takings open to large 
increase with efficient manage- 
ment. Price only £8,000. (B.134) 


Further particulars of the 
available properties will be supplied to principals only. 


MESSRS. 


HARRIS & GILLOW 


CINEMAS FOR SALE 


SOUTH COAST 


In large and important town. 
Freehold. Seating over 800. Bal- 
cony. Nett takings £13,400 p.a. 
Large sales profits. Seven day 
Price £17,000. C.214 


HOME COUNTIES 


Unopposed. In town easily 
accessible to London. Freehold. 
Seating 600. Car park. Seven 
day. Sound profits. W.E. sound. 
Price £15,000. (C.178) 


N. WALES 


In one of the most favoured towns. 
Freehold. Seating 1,000. Equip- 
ped with CinemaScope. First- 
class condition. Substantial tak- 
ings and profits, Price £30,000 

D.186) 


above and of all other 


Telephone: GERrard 2504 (10 lines) 


Cinema and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, W.1 


Telegrams: Faddist, London 


POSTERS 
CINEMA POSTERS, HANGING 
Cards, etc. Good quality—keen prices— 


prompt delivery. Write for 
ARTHURS PRESS LTD., 
CHESTER, STROUD, GLOS 


specimens 
WoOoD.- 


THEATRE SEATS 


FOR SALE & WANTED 


WANTED. — Pair SH. Anamorphic 


es About S00 Tip-up Seats, 19 in 
In first-class condition Single 
A ( Rectifier No junk Cheap 
t P.. Box 389, Kinematograph 


PICTURE 
DUSTRY 


The * * « « % SEATING SERVICE 


t New Chairs—Deferred Terms 
t& Rebullt Modern Seating—As New 
& Good Used Chairs from 12/6 Complete, 
Guaranteed Untorn and Unbroken. 
& Your own Seats Renovated as New 
w& Expert Fixers—Part Exchanges— 
—Spare Parts 


AT PRICES YOU CAN AFFORD 


o 


Man. Dir.: GERALD LEVENSON 
BRIGHTON ROAD, LONDON, N.16 
(PUTNEY 3366) —CLISSOLD 2988 


GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales service to purchasers. Spares 
available from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 
2,000ft. £15 per pair. Other accessories 
available. 

HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES, LONDON, N.4. MOU. 5241/2 


FOR REBUILT AND 
GUARANTEED 
PROJECTOR 
EQUIPMENT 


GODDARD & SMITH 


33 


LOOK TO 
THE FUTURE 


with the best 


FRAMES AND PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


3 & 5 Isiington High St., London, W.1 


TERminus 4473 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


375. WESTDALE LANE WEST 


TELEPHONE BIOSTWarry  *f2.8 sosiee 
- 


AwWAc el * RECT TR 


BARGAIN of the WEEK 


Little Briton doorclosers, secondhand, but 
good condition and complete, £2.10 each, 
carriage paid. ‘* Minimax” 2-gallon soda- 
acid conical fire extinguishers secondhand, 
recent test dates £3 each, carriage paid. 


C.W.O. only, refunded if goods returned within 14 
days of receipt. 


SANKEY, PICTUREDROME, ATHERSTONE, WARKS 
Tel.: Atherstone 3210/3202 


Have you obtained your 
Copy of the 
1956 EDITION 


KINEMATOGRAPH 


YEAR BOOK 
Only a few copies NOW available 
PRICE £1.5.0d. 
WwW 


At piv at on 
THE PUBLISHER 


KINEMATOGRAPH WEEKLY 
6 CATHERINE STREET, LONDON, W.C.2 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 tines) 
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Northern SCMA 


Sunday Duty Pay 
for Managers 


Discussed 
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Tax Trailers * Too 
Late’ Feeling 


J. B. CHETHAM has been nom 
d by the South Midlands branch 
CEA ) nd th necting of the 
national book *committ n March 
which extended plaving tim will 
d issed 
At the monthly branch meeting th 
ju mn of th branch purchasing 
Na mal § { Servic trailers on 
nt 1inmen x was fully dis 
] d M ib s felt was too lak 
for these to be effective, and the AB 
Pathe newsreel was the better way to 
present the cas oO ine public. Mem- 
bh s could noweve purchase their 
wn trailer if they desired 


LATE EXTRAS 


Thursday, 


February 28. 


2.40 p.m... Celluloid.‘ The Hunch 


NORTH STAFFS 


KINEMATOGRAPH WEEKLY 


X Films Discussed 


No Children on Sundays 
Rule ‘Hard on Parents’ 


AN APPLICATION is being made by North Staffs branch, CEA, to the 
Newcasile-under-Lyme town clerk for the deletion from the licensing 
conditions of the clause relating to the non-admitiance of children to Sunday 
SnOWS 

The branch agreed that this condi 
on nflicts hardship on many . ‘ ‘ 
parents who are prevented from New Subscription 

nding the cinema on Sunday be- 
cause they cannot be accompanied by Rates Attacked 
their children 

+1 1 . ‘ . 

A Newcastle member reported tha by Chairman 
he had been advised tha the clause in € 
th« cence to the effect that nothing AT THE annual general meeting 
bu *non-flam films should be of the Devon and Cornwall branch. 

sed would be deleted if an assur- CEA. R. C. Hill was elected chairman 
ince was given that a door was and treasurer, E. O. Parker. vice 
placed from the operating box lead chairman, P. M. Myott. delegate, and 
ng directly to the open a M. Prince, deputy delegate. 

4 requ he branch the watch Mr. Hill said that he was strongly 

: ys 6 film opposed to the suggestion that an in- 

! 7 veiaeee on a creased proportion of branch sub- 

I pern 

enn DEVON & CORNWALL 
I i T | C ¥ 1 
: ones ; f x scriptions should be retained by head 
t office, and advised the branch not to 
agree to the proposal. 
was sO ODDO. to the prop 
\ Request “ ‘ ale f : Pra mors 4 mene cc 

I " “ . lec i jitions, and was convinced that this would 

na nn the p year heavily on the smaller exhibitor, who 

‘ Gin ib cluded was struggling to make ends me When 

Su iv Pp imme« mul a request wa LADO and especialls e small inde- 

ward th m 5 hetweet pender were retrenching and economis- 
- : hw iat , 1 and oerm ne was up to head office to d ke- 
for in , w b iver wit 

ild f bi bh hortened as it ! ved la i mee me Ww 4 
cau iy . \ o the booking vel wee je.evation m 1 
n j flected t 1 MPs fron i¢ West Countr 
p ‘ i ubseque exhibitor Th th atters supp n the enter. 
r A ed b ’ saich com tainments 1X Campaizn The member 
n for Torqua had promised to conve 

Th hr _ nformed that the such a meeting, it was staied 
CTBE wa on ia tox Bek il It was decided to hold the ar 
recipie yran from th Sundays uncheon in Torquay 1 May ind a con 
opening levy in Newcasile-under-Lyme mittee was formed for S purpose 

In a tter from ABC the secretary wa 
sked ) ibm ipplicauions to Stoke. 

a Ce in pee wai . 

shine peta Ra ‘Desired’ Banned 
om (; 1 Frida this vear 

It w i that the applica READING watch commiiice h 

i mitted {1 that the sue- banned Astarte’s X-certificate ** De- 
i i ! pening shou 1 «be | sired.” due to be shown on March 4 
a3 P pm 0.39 Le =a y i . ™ a“ 4 al the Regal, Reading, for six days 
wanccancer'y rpportes age tteet Ee ngs Astarte is asking the com- 
proposed U certifi films | Mittce to view the film and reconsider 
bh A t dav its decision 
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British TV Film 
Exports Bring in 
the Dollars 


SINCE September, 1955, when 
commercial television started in this 
country, to the middle of next vear. 
the dollar income accruing to Britain 
from the export of British TV films 
iS expected to total 10 million dol- 
lars through the activitics of the 
major company in the field, Incor- 
porated Television Programme Com- 
pany 

Offsetting this will be 
million dollars spent by 
mport of American 

These 


about two 
ITP on the 
television films. 
not take into 
iwccount dollar expenditure by th 
BBC and commercial programme 
contractors on films not obtained 
through ITP 

Already, four scrics made by 
Sapphire Films for ITP have grossed 


figures do 


four million dollars in the United 
States. Two were groups in the Robin 
Hood series, one Sir Lancelot, and 
one Buccaneers 

An additional 700,000 dollars 
accrued from the 27 out of a total! 
of “9 in the Monte Cristo series 
which were made in Britain 

A new scries, titled ** The Adven 


tures of Charlie Chan,” will go into 
production here in April and will 
yield about 750,000 dollars from 
American interests 

In addition, 
Sapphu 


se 


Hannah 
Films. 1s 


Weinsten, of 
preparing new 


Moves from 
Renown to Mondial 
LESLIE MACLURE is relinguish- 


ng his position as publicity 
to George Mowforth at 
he has been 


Maclure 


aSsislan 
Renown, as 
appoinied exploitation 


manager to Mondial Films Inter- 
Distribution He will cover the 
British Isles publicising the — films 
handled by Mondial, his current 
exploitation being the Supra Films 
production, “* Forbidden Women.’ 


P. OLIVER has resigned from the 
board of British Cinematograph 
Pheatre s 


LONDON AND PROVINCIAL TRADE SCREENINGS 


Tues., Mar. 5 


Wed. .. 6 


Thurs., 


Tues 5 *° 5 
Wed., 6 


back of Notre Dame" (Reiswic) (New | Fri., x 
R m) 
Friday, March 1. 
10.30 a.m. and 2.30 p.m., Own. * The 
Wines of Fagles ** (MGM Tues.. .. 5 
Printed in Great Brit 


LONDON 
10.30 Warner, Leic. Sq. The Good Companions 
10.30 Studio One Fighting Mad 
10.30 Studio One One short 
10.30 Own Seven Waves Away 
& 2.30 
10.45 Plaza Funny Face a 
10.30 Own Fortune is a Woman 
& 2.30 
10.30 Leic. Sq. Theatre Doctor at Large 
MANCHESTER 
10.45 Theatre Royal Julie = 
10.45 Warner's Private The Wrong Man 
& 2.15 Theatre 
10.45 Theatre Royal Hold Back the Night 
SHEFFIELD 
10.30 Hippodrome Rock, Rock, Rock... 


ain and Published by ODHAMS PRESS LTD., Long Acre, London. 


AB-Pathe Eric Portman 
E. J. Fancey Joe Robinson L 
New Realm . 
Columbia Tyrone Power A 
Paramount Fred Astaire U 
Columbia Jack Hawkins 
JARFID Dirk Bogarde U 
MGM Doris Day A 
Warner Henry Fonda : A 
AB-Pathe John Payne ee 
Warner Teddy Randazzo U 
We: 


ilies Sor a 


In the motion picture world, Kodak are wise ‘old dogs’ 
indeed. In fact, it was the introduction of flexible film by Kodak 
that helped to lay the foundations of this mighty industry 

Since those early days, Kodak have not only learned each 
new trick — they have invented many of them. Better pictorial 
quality, large-screen techniques, improved colour processes 
Kodak have been closely associated with every major develop 
ment. And with the resources of the world’s greatest photo- 

graphic laboratories behind them, Kodak 


are still in the van of scientific progress 


oe 


KODAK LIMITED + LONDON 


fereds trade mark 


ebruary 28 
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ASSOCIATED BRITISH presents 


Eric PORTMAN + Ceun JOHNSON > Huch GRIFFITH - Joun FRASER 
ni VANETTE SCOTT ssi. 


BY J.B. PRIESTLEY WITH 


Colour byTECHNICOLOR JOYCE GRENFELL: BOBBY HOWES 


Screenplay by T.J3.MORRISON Directed by s3.Lee- THOMPSON 
Produced by H.G.INGLIS and J.LEE- THOMPSON 
T - ' 
PICTURE DISTRIBUTION BY ASSOCIATED BRITISH - PATHE LIMITED 


TRADE SHOW * WARNER THEATRE + LEICESTER SQ. + TUES., MAR. Sth, at 10.30 a.m. 


